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THE SQUARE S&S 


ces Wayne, former Her- 
Herd canary, has signed 
the Gale Agency and prob- 
iy will follow Mildred Bailey at 

Blue Angel in Manhattan 
ten the latter closes on April 
,., Charlie Spivak rang up an 
ime boxoffice high at the 
own in St. Louis... Willard 
ader pulled Count Basie and 
























































































Morris Agency. 

Lodice, after two years in 
‘Hollywood studios, took his 
sax back to Tommy Dorsey 
& before the band opened at the 
tho in Chicago. . . Duke Elling- 
will play a double concert date 
farnegie Hall this year, Novem- 
» 23 and 24. . . Nancy Norman 
Dick Brown, former Sammy 
vocalists now Mr. and Mrs., 
rehearsing lullabies. 

Hefti has launched his 
m publishing firm, Castle Mu- 
and may form a small combo 
Swing Alley. . . Starting April 


Cola will use only three 
a week and the same three, 
Lombardo on Mondays, 
fier Cugat on Wednesdays and 
ry James on Fridays... Ray 
tinley has been held over at 
Commodore hotel in NYC. 
T courts gave Charlie Yates 
tk to the Frederick Brothers, but 
fmay appeal. . . Linda Stevens is 
new girl chirp with Al Donahue | 
+ Howard DuLany and his little 
, Anne, lost another baby at 
M their second in this manner. | 
y have one daughter, Marianne 
+» Bullets Durgom has signed one 
our favorite vocalists, Janette 
ls, and maybe she'll get that 
pod break now that she de- 


CBS is planning to build a 
ixed variety show with Willie 
Bryant as m.c., a mixed band | 
by Teddy Wilson and) 
uch ss singers as Bob John- 


Vaughan and Ella 
gan... Tony Pastor will play 
first Pennsylvania hotel date 
a Gotham starting April 15... 
genuine kicks, give us the Ed 
@ five-piecer at the Stage 
or in Milwaukee, especially the 
man and the pianist. 

Flu germs took Mel Powell out 
of the BG engagement at the NYC 
punt, with Teddy Wilson, | 
Pleis and Johnny White (vi- | 
onist) pinch-hitting. . . Jim- | 
¥ Dorsey follows Les Brown in| 
i *s Terrace Room on April 
and Charlie Spivak replaces Louis | 
at the Meadowbrook in Cedar | 
- « Aladdin is the name se- 


| 
| 
| 





BLUE NOTES 
By ROD REED 


Is it true that Jack Dempsey and 
unney have been signed for 
@e name roles in that movie The 
Dorseys? 
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g executives always say “Know- 
is essential to success. They 


talk plainer than. that—it’s 
Who.” 


; a * * 
t:2w ideas in the band business 
Rey’s “double-brass’ and 
Guion’s “double-rhythm.” 
» however, is expected to be- 
more popular than the “dou- 


¢ 
®* 


: > * ¥ 

Teky Vicki isn’t surprised that 
ae lw wrote a screen play. She 
Ys he inherited that talent from 
Pep, George Bernard Shaw. 


_ Petrillo’s trophy room contains 
collection of cartoons villifying 





aehn Monroe out of the Wil-| 


d continuing through June, | 





No doubt they hang next 
of Dr. Joseph Maddy. 









| Jo Wins-The Poll, That 





New York—Our Jo (and we can say she is ours, for she won the 
Beat’s recent poll) and Martin Block are happy—and why not 
Martin had just presented Jo with her Down Beat trophy, during a 
recent Chesterfield Supper Club show. 





lected by the Philo record firm in 
Hollywood, forced by Phileo to 
pick a new title. 

Tommy Dorsey is the new musi- 
cal dir®&tor for WOR-Mutual radio 
station in New York and will have 
his own air show there. . . Chuck 
Peterson, trumpet ace, has joined 
Alvino Rey, who also has a new vo- 
cal group, the Airliners, consisting 
of Betty Perkins, Jimmy Joyce, Bill 
Graham, Ralph Hall, and Tom 
Kenny. . . Maxine Sullivan returned 
to Le Ruban Bleu in Manhattan. 

Buddy Rich’s wife, hospitalized 
by an alleged overdose of sleep- 
ing tablets, has been released ... 
Benny Goodman will take his 


the NYC Paramount on April 10 
... Tommy Rockwell bought new 
uniforms for his GAC 


for Harry James to reach New 
York with his crew. 


Butterfield 
Builds Band 


New York — Trumpeter Billy 
Butterfield, about whom rumor 
has had going with almost every 
top name band as well as front- 
ing his own crew, will forsake 
leading someone else’s trumpet 
section for his own band. George 
Moffett, manager of Hal McIn- 
tyre, will supervise the Butter- 
field fortunes. 


Agency commitments have not 





|been signed. They hope to get 


the band fully set, as well as a 
few one-nighters through New 
England, before signing the band 
to any one agency. 





‘Claude Thornhill And 
Wm. Morris Negotiate | 
New York—Claude Thornhill, | | 


in Boston at this writing, is ex- 
pected to organize a band in the 
near future. ~Thornhill is nego- 
tiating with the William Morris 
Agency but it is still indefinite 
as to whether or not he will book 
out of that office. 





John Kirby Features 


New Girl Vocalist 


New York—John Kirby is fea- 
turing a girl vocalist, whom he 
recently discovered while play- 
ing a date in Boston. Girl’s name 
is Shirley Moore, who joined 
Kirby at the Brown Derby in 
Washington, D. C. March 20. 





| 





Jazz Men Hit Road 
To Sleep In Beds 


Hollywood—With local housing 
shortage reaching the disaster 
stage, personnel problem for 
bandleaders is reversing itself. 

A while back it was almost im- 
possible to get capable musicians 
to leave town with traveling 
bands. Now with, army dis- 
chargees flooding city and look- 
ing for living quarters, many 
musicians are grabbing road 


lclary down to play with the| band jobs because once away 
|Memphis Symphony on June 18|from here they have a better 
land 19... Johnny Long opens at|chance of finding comfortable 


beds in the hotel accomodations, 
which still seem to be available 


aseball | for bandsmen when they get out | 
team, and now they’re waiting | of this territory. And, anyway, | 


it’s - to bandleader or manager 
to take care of them. Here, they 
have to shift for themselves, and, 
despite OPA rules, pay heavily 
for anything they get. 

And, as to problems of bands- 
men coming in here for summer 
jobs with eastern outfits that one 
of finding homes for musicians 
is just one big, bad headache. 
It’s reported that reps of major 
agencies are talking plan to se- 
cure Quonset huts and set up a 
“Musicians’ Community” out in 
San Fernando Valley. 





| Baby Chick | 





—__—— 


Cincinnati — Newest claimant 
for fame, say Cincy musicians, is 
Donna Jean, 18-year old young- 
ster who combines visual and vo- 
cal beauty to a charming degree. 
She’s now with the Blue Barron 
band, has been singing since she 
was but 15 with the local Victor 
Adkins band. 





Dizzy Starts 
Large Outfit 


New York—Dizzy Gillespie, do- 
ing sensational business at the 
Spotlite on 52nd street, will aug- 
ment to 17 men, with a girl sing- 
er, and remain there indefinitely. 
Gillespie -started auditions at 
Nola Studios March 15 and ex- 
pects to have his band ready in | 
a few weeks. 


Fields Finally 
Opens InNYC 


New York—After several de- 
lays, Herbie Fields opened at the 
new Palladium on Broadway 
March 15. At this writing, Fields | 
expected to remain only a few) 














on the road. Among other} 
changes, Patti Powers replaced 
| Mindy Carson as vocalist. 
Despite the fact that ballroom, 
one of the most beautiful in the 
city, was redecorated with non- 
inflammable spun glass material, 
operators ran into snags in ob- 
taining a license. Now that the 
place is open for business, they 
expect to continue and plan to 
form bands around well-known 
sidemen, giving them a buildup 
as well as a break-in location. 
First air shots will be via WOR. 


Georgie Auld To 
Rehearse Band 


New York—Georgie Auld will 
return to New York in April and 
begin rehearsals with his band 
at Nola Studios April 20. Band 
will do two record dates for 
Musicraft before the end of 
April. 

Auld’s booking differences are 
|still in the stages of bein 
| straightened out and there is a 
possibility of Glen Island Casino 
|for the entire season. In that 
event, he will obtain a release 
|from Frederick Bros. as deal is 
|being set by Howie Richmond, 
Auld’s personal manager. If Glen 
Island Casino doesn’t material- 
ize, Frederick Bros. will book the 
band into Chicago and west coast 
locations. a 


‘Sam Donahue 
To NY Spot Soon 


New York—Sam Donahue took 
his new band to the Army Air 











/| Base at Greensboro, N. C., for a 


week beginning March 19. The 
William Morris office expects to 
book him into a New York loca- 
tion within the next few weeks 
but Donahue will play the Rio 


+| Casino in Boston for two weeks 


beginning March 27. 

Girl vocalist with Donahue is 
Mynell Allen, with Bill Lockwood 
(changed his name from Bass- 
ford) handling the male vocals. 





Krupa Gets Covington 


'|/From Les Brown Band 


New York—Trombonist War- 
ren Covington, who joined Les 
Brown after being released from 
the Coast Guard, left Brown 
March 24 and will join Gene 
Krupa when he opens at the 400 
Restaurant here April 18. Cov- 
ington, who will be featured, will 
rest at his home in Philadelphia 
and study voice until Krupa re- 
turns east. Trombonist Bill Sea- 
=o will also join Krupa at that 

e. 


Down Beat coyers the music 
news from coast coast. 








Rainbo Clicks With A 
Swing-Name Ork Policy 


Chicago—The 4,000 happy customers who packed the 
new Rainbo ballroom opening night March 12 weren’t at all 
disappointed. The new spot, site of Mike Todd’s old French 
Casino at Clark and Lawrence on the north side, has just 





about all that it takes—a spacious 
floor, good seating capacity and 
Tommy Dorsey for the opening 
week. The Rainbo looks like the 
answer to the Eddy Howard-Art 
Kassel mickey monopoly on local 
dance spots. 

TD, as always, delighted the 
crowd. So did the hall which, 
while no artistic triumph, was 
certainly adequate. The fact 
that the most exciting thing the 
band played all night was Ziggy 
Elman’s And The Angels Sing 
(courtesy Benny Goodman, 1939) 
was completely overlooked by the 
kids enthralled by the name Dor- 
sey. Anything that came out was 
great. That was just as well, too. 
As far as the pack of musicians 
on the balcony was concerned 
the band wasn’t playing any- 
thing at all. 


Shavers, Stoller Flashy 


Main solo spots were handled 
by an_ exhibitionist, Charlie 
Shavers. His trumpet was bril- 
liant with screaming riffs and 


weeks and then take his band |TU"S, if not with any indication 


of taste or feeling. 


Alvin Stoller, TD’s flashy 
drummer, mechanically led a 
dull rhythm section. He plays a 
lot of drums, but all for himself 
and little for the band, which 
was in need of a spark of life. 
Tommy himself starred on one 
number on which he concentrat- 
ed on Stoller’s cymbals, lashing 
at them with unbounded enthu- 
siasm, as Shavers beat tom-toms 
frantically. It was another high- 
spot of the evening, and a good 
indication of the tripe played 
throughout most of the night. 
Dorsey’s was strictly a show 
band, and obvious at that. Trou- 
ble was that some came to hear 
swing, perhaps a jazz chorus— 
not music circa 1939. 

Opening night, if not interest- 
ing musically, was crammed full 
of celebrities of the music world. 
Most of the band leaders, book- 
ers and characters were there. 
It was quite a social ball. 


Sherwood, Davis Follow 


The Rainbo, run by the enter- 
prising D. C. Trager and Leon- 
ard Schwartz, guaranteed Tom- 
my ten grand with a 60-40 cut. 
Bobby Sherwood followed on 
|March 19 (bands change on 
| Tuesdays, with a Monday off- 
| night), with Johnny “Scat” Dav- 
jis on deck March 26 and Jack 
| Teagarden for two weeks start- 
|ing April 9. Kenton, Herman may 
| follow. 

Sunday afternoon jazz ses- 
sions may be inaugurated, ac- 
cording to plans of Rainbo flack 
Johnny Sippel. Local jazzmen 
will be used. Pianist Mel Henke 
is currently the intermission 
star, possibilities of a small band 
are still uncertain. 

—don 








Lynn Stevens 
Joins Woody 


New York—Lynn Stevens, vo- 
calist with Georgie Auld until his 
recent breakup, has joined 
Woody Herman. Miss Stevens fills 
the spot left vacant by Frances 
Wayne early in February. 


Bobby Byrne 
On the Cover 


Danny Boy is back again! 
That’s the sweet strains of it 
coming from the sliphorn of 
Bobby Byrne on the cover of 
this issue. Out of the air serv- 
ice, in which he continued to 
play his tram and lead a band 
in addition to flying the planes, 
Bobby reorganized his civilian 
ork and will open at the Rose- 
land ballroom in Manhattan on 
April 29. He recently cut sev- 
eral platters for the Cosmo label. 
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| McKinley Rounds New Band Into Top Shape Rudolph Schramm To 


New York—Ray McKinley, who opened with his new band at the Commodore Hotel February 22nd, 
still keeps up the rehearsal pace to round his band into top shape. Ray rehearsed his newest band 
at the Washington Lodge on Long Island, the same spot that he had rehearsed his pre-war crew. 





In the 


picture are Ward Irwin, bass; Jack Steele, Chuck Genduso (hidden by Ray) and Rusty Dedrick, trum- 
pets; Mendell Lowe, guitar; and Irving Dinkins and Jim Harwood, trombones. 


Jackie Kahner Finds 
Florida Fruit Strange 


New York—What figured to be a profitable jaunt to the | 
land of fruit and flamingoes turned out for Jackie Kahner 
to be something he needed like he needed another ventila- 


tion in his cranium. 

Not only did the Florida story 
set Kahner back over a grand of 
his own hard-earned cabbage and 
cause him to shed 20 pounds of 
avoirdupois, but he’s had trouble 
getting musicians to go out with 
him since. And in all fairness to 
him, on the basis of fact he doesn’t 
deserve the approbrium cast in his 
direction by his sidemen. 

Mixup came about when 
Kahner, who’ formerly played 
with Al Trace and Chris Cross, 
went to Miami with four men as 


a comedy band to the Riptide, | 
Deal | 


spot run by Max Calwell. 
called for a grand for the group, 
and Kahner shekeled out for the 
fares of the men, over a hundred 
clams per each. 

Arriving at the spot, Kahner in 
rapid succession, ran into the 
following: 

(a) Local scale had been raised, 
so he'd have to pay each sideman 
$137. 

(6) Competition drawing off 
some of the trade, the owner want- 
ed to cut the fee down to something 
less. 

(c) The band would have to play 
for the show. (For a show and not 
comedy band, Kahner could have 
gotten sidemen for less.) 

(d) Hours on the stand would 
be from 8 pm to 5 am. 

After mulling on these new de- 
velopments momentarily Kahn- 
er, with the agreement of his 
men, signed a release. Another 
band immediately started play- 
ing the spot. 

Deciding that local union rules 
would prevent his working an- 
other spot for some time, Kahner 


had to take the nut. He came 
back to blustery New York poor- 
er and thinner, and without even 
the trace of a sun-tan. 

—ben 
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Billy's Fans (?) 

New York—Time was when 
fans were content merely to lift 
a glove or a handkerchief from 
their idols. 

Now they go somewhat fur- 
ther, June Eckstine is sadly 
forced to admit. 

The wife of maestro Billy re- 
cently threw a party in her Har- 
lem apartment for some of her 
husband’s admirers. Some time 
later the fans disappeared. 

So did June’s necklace, 
bracelet and a set of ear-rings. 














Miklos Rozsa Scores 
In Two Academy Pics 


Hollywood—Miklos Rozsa came out with something of a 


double victory as the music ba 


ture Academy Awards were counted. 
first prize for best scoring of a dramatic picture with his score 
|for Spellbound but took more hon- - —— 
|ors as the award for best picture of 


the year went to The Lost Week- 
end, for which Miklos also did the | 
score. 

Winning song was It Might As 
Well Be Spring, written for State 
Fair by Richard Rodgers and Os- 
car Hammerstein. 

Award for best scoring of a | 
musical went to Anchors Aweigh, | 
musically directed by Georgie | 
Stoll. Chief assistant to Stoll is | 
Calvin Jackson, former arranger 
to Harry James. Although not | 
mentioned in connection with 
the award Jackson and other ar- 
rangers who worked on the pic- 
ture are probably entitled to a 
large. share of the credit since 
the award is essentially for mu- 
sical settings and presentations 
of production numbers. 

Winning shorts were the car- | 
toon Quiet, Please, scored by | 
Scott Bradley; Stairway to Light, | 
scored by Max Terr; Hitler Lives | 








Another Winnah— Mr. Smith 





Hollywood—Altoist Willie Smith and his Down Beat trophy meet 


up with each other, as bossman 


Harry James hands it over. And 


the photo couldn’t be complete without a touch of lush femininity— 


in this case, new James chirp, Ginnie Powell. 


Getting back to the 


subject, Willie was awarded the trophy for placing second in the alto 
sax division of the Beat’s 1945 all-star band poll. 


llots for the 1945 Motion Pic- 
Miklos not only took 





and Star in the Night, both 


| scored by William Lava. 


Teach GI's Schillinger 


New York—A 15-week course in the Basic Principles of 


Schillinger System of Musical 


Composition has been fo 


for and by GI's at New York University. Rudolph Schr 
well-known arranger and conductor, will instruct the cl 


Behind the tales of veterans in 
search of a musical education was 
the little known fame among top- 
flight musicians of the late Joseph 
Schillinger. Most of the GI's 
learned about the Schillinger sys- 
tem from professionals in service 
orks. Once out, the vets returned 
to seek an accredited school where 
classes could be conducted. 

Through Professor Paul Mc- 
Ghee, director of NYU’s General 
Education division they secured 
a classroom and were able to ap- 
proach Schramm. The arranger- 
conductor was glad to teach once 
he learned that the veterans 
themselves had organized the 
class. 

Classes will meet Fridays at 
the Washington Square Center 
of the university. Prerequisite 
for admission is a sound lznowl- 
edge of musical notation. Class 
is open to a limited number of 
non-veterans as well as vets, and 
will offer material contained in 


the first three books of the! 


Schillinger system, including the 
science of how to make music out 
of any given set of notes (pitch 
scale). The €ntire system will 
be presented through advance 
courses in subsequent semesters. 


Anthony Chase 
Job Successful 


St. Louis—Ray Anthon$ con- 
cludes a highly-successful five- 
week date at the Chase hotel 
here next week. Originally booked 
for two weeks, band’s contract 
was extended to five on their 
opening night. 

Four changes were made in the 
line-up of the 19-piece crew: 
trumpeters Nick Galeta, ex- 
Byrne lead, and Jimmy Shaun 
and pianist Wayne Peterson and 
tenor Lou Sader. 








A special award went to Frank ‘Eddie Heywood Cuts 


|Sinatra for his contribution to} 


The House I Live In, a short in 
which Hollywood dealt: a tap on 
the wrist to breeders of race 
hatred. 


Cootie Closes 
Zanzibar Stay 





New York—Cootie Williams | 
|closed at the Zanzibar early in 
| February, a few weeks before he 


was scheduled to close, because 
he wasn’t given a spot on the 
show. Claude Hopkins took over 


New Album For Decca 


New York —Eddie Heywood, 
who is playing some tasty jazz at 
the Three Deuces on 52nd street, 
recently made a new album for 
Decca in addition to a series of 
six sides with Bing Crosby. 





Raymond Scott 
Does Road T 


New York — Raymond 
who did the score for the 
| Mary Martin musical, Lute 
|conducted the orchestra for 
Decca album of the tunes 
then took his band to 
|Country Club in Ellenville, N, 
| There he will rehearse for 
|days before going on the 
prior to opening at the Chase 
| St. Louis. 

Scott intends to play concert 
following the Chase and is con. 
centrating on symphonic jag 
Dorothy Collins is the girl voggj. 
ist with Scott. 





Hampton Packs ‘Em ip 
'\Broadway Aquarium 


New York—Lionel H 
augmented a name-band policy 
at the Aquarium on Broadway 
March 5 to a jam-packed house 
and has been doing turn-a 
business since. New vocalist 
Hampton is Winnie Brown, shar. 
ing vocals with Madeline Green 

Lionel is scheduled to make 
another Carnegie Hall appear 
ance April 28, adding 35 sym 
phony fiddles for the concert, 








Al Jarvis Into New 
‘Radio Outlet — KLAC 


Hollywood—Al Jarvis, pioneer 
platter merchant and foundergf 
radio’s Make Believe Ballroom, 
left KFWB after 12 years of & 
sociation for KLAC. Latter sh 
tion is being reorganized ini 
what is expected to becomes 
leading broadcast outlet. Jar 
vis takes his shows and most of 
his accounts to KLAC, (formerly 
KMTR). 


New Wald Chirp 

New York—Kay Allen, wholeft 
Jerry Wald recently, was tt 
placed by vocalist Anne Russell 
Miss Russell, a Chicago —e 
| discovered by Lester Lees, 
|Wald road manager. 














| And Now It's 


jas featured band and remained | ® 


when the new show opened |)" 


March 7, with Ted McRae as the 
alternating band. 

Current bill highlights Bill 
Robinson, the Mills Bros., vocal- 
ist Marie Ellington and Maurice 
Rocco, latter a holdover. 

Cab Calloway, who opened at 
the Strand theater here March 
15, will be the next Zanzibar at- 
| traction. 





| DeArange Alternates 
At 52's Three Deuces 


New York—Guitarist Bill De- 


Arango has the _ alternating 
group at the Three Deuces on 
| 52nd street where Eddie Heywood 
opened on March 6. Besides De- 
Arango on guitar, combo has 
Harry Biss, piano; Iggy Shevak, 
bass and Tiny Carr, drums. 





James’ Anita Boyer — 
Now With Opie Cates 


| Los Angeles—Anita Boyer, last 
|heard with Harry James, is now 
|doing vocal chores with Opie 
|Cates at Roger Young ballroom 
}on Friday and Saturday nights. 
| Cates, who has leased the spot 
jand is operating it himself, 
| opened there March 8. 





existed outside the rehearsal hall 


‘The Dimples’ 


ARTO AC Bo PB ao AA AB 


New York—No, not the body, not the look, not the 
wait a minute—we were going to tell you. Enyhow, the 
Annette Warren who sings and plays piano here in the Zodiac BOe 
of the Park Chambers Hotel. The bicuspids—now look what WET 
got into—who started all this anyway? The lovely Miss Warres 
the girl chosen to make transcriptions with the Brick ~ 
the outfit which had such new and advanced ideas that it 


, So 


and recording studio. 








or 


March 25, 194g 





nTo 
niger 


rinciples of 


is been fo 


‘ore for the 
usical, Lute 
orchestra for 
f the tunes 
band to N 
n Ellenville, N, 
rehearse for 
ing on the 
g at the Chase 


to play concerts 
‘hase and is con- 
symphonic jag, 
; is the girl vocal. 


Packs ‘Em in 


Aquarium 


-Lionel Hampton 
name-band policy 
um on Br 
jam-packed house 
doing turn-a' 
New vocalist 
nnie Brown, shar- 
1 Madeline Green, 
heduled to make 
egie Hall appear 
_ adding 35 sym 
or the concert, 


Into New 
itlet — KLAC 


Al Jarvis, pioneer 
ant and founderof 
Believe B 
ter 12 years of & 
KLAC. Latter St 
reorganized int 
cted to become a 
icast outlet. Ja 
shows and most of 
o KLAC, (formetly 





d Chirp 


Kay Allen, who left 
recently, was Tt 
alist Anne 

a Chicago was 
Lester Lees, 
anager. 


——, 


mples’ 





_ not the leg 
yhow, the 
. in the Zodiac 


now look what ; a 


. Brick 2 
| ideas that it ™ 
studio. ig 











Dod 





Chicago, March 25, 1946 





DOWN BEAT 





3 








[ Pop's Past And Present Stars 


San Francisco—Under the ropes at the Palace hotel’s Rose Room 
are Martha Tilton, Pops Whiteman and Henry Busse. Martha enjoys 
some tall stories of the old Whiteman days, when Henry was featured 
trampet soloist, and not a vet bandleader. Busse’s new outfit, 21-men 


strong, is at the Rose Room. 


King 








Cole Tour Plans 


Feature Serious Stuff 


Hollywood—The King Cole Trio is readying plans for an 
extended concert tour of the country in 1947. This was re- 
vealed here recently for the first time by Nat Cole. Concerts 
will feature more serious works than the current Trio fare, 


and will emphasize the unit’s versa- 
tility and virtuosity, both as a 
group and for each man’s solo 
artistry. 

Cole is writing now for the tour, 
including a concerto, and is in- 
terested in other composer’s works, 
particularly in a serious jazz vein. 
Concerts are planned for a two 
hour span, will feature just music, 
no novelty stuff. 

The pianist-vocalist-composer 


feels his group will be at their | 


pularity peak next year, and 
our popularity probably will put 
us in a better position to play a 
more serious type of music, es- 
sentially in the jazz idiom. Then 
Thope to be able to perform the 
kind of music we tried so hard to 
make the public listen to and 
accept before.” 

Nat continues, “I’m in the 
middle of writing my concerto 
and hope to have it finished soon. 
T'd like to use new music by other 
composers too. One I have found, 
an impressionistic mood piano 
work, Swampland Nocturne, writ- 
ten by Frankie Laine. I’ll keep 
listening for music I feel I will 


be able to program with what I | 


want to play on the concert tour. 

“Maybe this is all a happy 

, and maybe it won’t work 

—but I’m going to try, and hard, 

and you can’t blame me for try- 
» can you?” 


N.Y. Jazz Club 


Gives Sessions 


New York—The New Jazz 
dation has announced a 
Series of three jam sessions to be 
March 17, March 31 and 

14 at Lincoln Square Cen- 





Lineup for the March 17 ses- 
features tenormen Don Byas 
and edge Gordon i, trombonists 

oung and J. J. John- 
son: Bil! DeArango, guitar; Ray 
» Violin; Buck Clayton, 
fumpet; Jimmy Jones, piano: 
Al Mall, bass; Max Roach, drums. 


Plenty Thrills, 
Tatum on 52nd 


New York—Musical thrills were 
tiful when Art Tatum re- 
beat 





east to open at the Down- 
On 52nd street March 7. 
& night was shared by the 
Moore Four. Moore, not on a 
“4 with his previous groups, do- 
pl many novelty vocals and 
: rt on good musicianship, has 
lohnny Pitman, be a Doles 
pickson, drums and John Levy, 
Tm, The fine Lou Mel Morgan 
lent. holds over at the Down- 





Earle Warren | 
To Kellys April 4 


New York—Earle Warren’s 
opening at Kelly’s Stable has 
been changed from March 29 to 
April 4. Walter Fuller will close 
on March 27, with the place 
shuttering for a few days for a 
remodeling job. 

Linda Keene, currently at Kel- 
ly’s and a long-time favorite at 
the spot, will hold over. Alter- 
nating group with Warren will 
be the Teddy Kay Trio. Group 
consists of Kay on piano; Bill 
a guitar and Bob Carter, 

ass. 


| Sarah Vaughan Sparks 
(Cafe Society Show 


New York—Sarah Vaughan 
scored another hit when she 
opened March 5 at Cafe Society 





pected to sign a recording con- 
tract with Columbia Records. 


Josh White. 





| Downtown.. Miss Vaughan, who | 
| was recently wed to a member of | in the history of the 55-year-old 
the Billy Eckstine band, is ex-| Carnegie Hall, a series of Pop 


we ’ 4 

Lips’ Still Hot 

San Francisco—The A.P. bul- || 
letin that Henry Busse, noted 
musician, had died, was not 
wrong—but the rumors that 
quickly spread that bandleader- 
trumpeter Busse had died were. 
The Henry Busse who passed on 
was for years with the Para- 
mount circuit, and was well 
known in New York music cir- 
cles. “Hot Lips” Busse is with 
his band at the Palace hotel here 
—and doing an amazing biz for 
as rumored on the deceased 
side. 


$5,000 Per Week 
And No Comers 


Los Angeles—Barney McDev- 
itt, manager of L.A.’s soon-to-be- 
opened new name band spot, the 
Avadon, was scurrying about in 

















search of a band as this was 
written and frankly admitting 
that the picking was poor despite 
reported willingness of Avadon’s 
operators to go as high as $5000 
per week for first two weeks’ 
opening splash. 


and Harry James were said to | 
have turned down offers, though | 
all would be available. One rea- 
son may be that such bands can 
| gross that much on one-niters. 


Operators of the Avadon 





which may be ready for opening | 


latter part of April are Jack Rog- 

| ers, who has been operating sev- 
eral drink & dance spots here; 
Emmett Abernathy, operator of 
the Dreamland taxi-dance on 
Main st., and A. V. Montin, local 
business man. 


Avadon will operate seven 
nights with a local band on 
Tuesdays. There will be table 


seats for around 250, dance space 
for 5000. , 





Fire Completely Guts 
Orlando Nitery 


Orlando, Fla.—The Sho-Boat 
club burned March 3, with an 
estimated damage of close to 
$50,000. The building was com- 
pletely destroyed. Dante Ver- 
saci’s dance-novelty band, com- 
posed mainly of ex-servicemen 
| from Philadelphia, was working 
the club. 








Pops At Carnegie 


New York—For the first time 


| Concerts will be presented from 


| May 4 to June 22, six nights a | 

Complementing the show at| week. Seventy members of the | 
Downtown’s Cafe Society, Sarah |N. Y. Philharmonic-Symphony 
Vaughan highlights a fine show, | Orchestra, with guest conductors 
which features J. C. Heard’s| and guest soloists, will be heard 
great little band, boogie-woogie | on the programs consisting of 
pianist Pete Johnson and singer | classical and light classical mu- 


‘sic. 














New York—Though they certainly didn’t 
Henry Hewes’ opinions that “jazz is finished,” pianist Joe Sullivan 
and singer Hadda Brooks and Red McKenzie were featured stars of 
the jazz wake held last month at Town Hall, entitled Exit Singing. 
The affair was so lively that it definitely proved Mr. Hewes in the 
wrong. Red McKenzie even came out of a semi-retirement to prove 
it so. Photo by Otto Hess. 


| Finish Up Last Of Jazz 








with prod 





| Complete Musicai Atmosphere | 


Hollywood—What else might one expect at a songwriter’s home? 
A musical bar, walls entitled with song hits, highball glasses with title 
notes of his biggest hit—and a gorgeous young gal who can really 
sing °em right. Spot is Jimmy McHugh’s home, the gal is Betty Brad- 
ley. The song is Can’t Give You Anything But Love, by the way. And 

im 
Tommy Dorsey, Jimmy Dorsey | _ 7 


my doesn’t drink, we hear. 



































































































NLY A GIBSON 
1S GOOD ENOUGH! 


To make the most of your musicianship, be sure 
to insist upon genuine Gibson strings, first choice 
of professionals everywhere. Handmade of 
Mona-Steel and bronze to exacting Gibson 
specifications which tolerate nothing but the 
best quality and workmanship. At your dealer's; 
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Hal Otis Tells How 
It Should Be Done 


Milwaukee—“Compulsory training in jazz should be in- 
cluded in our educational system of tomorrow,” Hal Otis 
And who is Mr. Otis? 
it won’t be long! At 24, Hal Otis is the hottest fiddler in the 
ei fe: 


believes. 


business, the wildest if not 
weirdest. He hates the term rebop, 
but loves what it stands for. He 
can’t stand electric violins, but his 


instrument, like Stuff’s, is ampli- | 


fied. Has to use it in clubs. But 
despite such contradictions, young 
Hal Otis speaks a lot of sense. 
“The current monopoly of com- 
mercialism,” Hal urges, “should 


be broken down. The necessity | 
for it should be removed, and} 
this can be done only through | 
proper education. Schools must | 


offer courses in jazz, some per- 
haps for playing it, but mainly 
classes in jazz appreciation. This 
might do the trick!” 


Was With Kenton 


Early in June, 45, Hal joined 
the Stan Kenton band—“great- 
est inspiration I ever got.” He 
left at the end of July, principal- 


ly because he couldn’t play as/| 
often as he wanted. He’s had} 


his fast string trio since then, 
has been at Milwaukee’s Hotel 
Kilbourn since November. He 
expects to go to St. Louis soon, 
and hopes like so many young 
stars to have his own big band 
someday. Woody Herman with 
strings. 

Hal—real name Harold Otvos 
—dropped classical study on the 
spot when he first heard Benny 
Goodman in 1939. He broke into 
the swing biz as bassist with a 





Perhaps nobody yet—but 





Floyd Bean combo, but after a 
short army stint, went back to 


his beloved violin. 


Fantastic Figure 

With Warren Downie on guitar 
| and Bill Fleming on bass, Hal 
makes strings talk, and talk hot! 
He assumes fantastic postures, 
|makes fantastic gestures and 
grimaces, executes fantastic 
things. He hunches forward, 
stamping his foot furiously. He 
arches backward, breaking bow- 
Strings left and right. He inter- 
polates snatches from the class- 
ics, others of native wit. 

What hot violinists does this 
contradictory young man with 
|ideas prefer? Perhaps it’s natu- 
|ral it’s none of them! “I can’t 


Davenport, Iowa—This is the job most musicians dream about! 
It seems—according to the sign in the background—that they play 
only when they get around to it, “every 15 or 20 minut: 
easy-going life! Considering it all, Jack Blair, the drummer; Ward 
Erwin, bassist; Keith Greco, pianist; and Tommy Intocombe, sax 
and clary, appear well on the “beat” side, though. 


.” Such an 





|} see Nance, or Grappelly. Venuti 
|was great in his day. South for 
| taste, tone and technique, Smith 
probably the most exciting. Like 


l 
Sucace.< 
Caceres very much, but actually S$ «3 - 


|Heifetz and Milstein are my at J 


|choices, hot or not!” And he'll > SaNe 
still take Beethoven and De- a 
van “= | #& BRACES 


Jo Jones With Basie 








The story of the opening of the 


of the army, set up his drums/also a “Quick Guide” listing of 
with Count Basie at the Tune- | the recommended combos, bands 
town ballroom earlier this|and soloists currently featured 
month. Basie comes into the|around town. So our “Briefs” 
Regal theater here first of April.| will be just that, this time. 








f 
{_ 


THE CURIOSITY THAT 


Frankie Masters, at the Stev- 
ens, comes through nicely on 
those air shots. Tenorman sounds 
particularly nice. ..The Carmen 
Cavallaro date at the Chicago 
theater is indefinite due to the 
tremendous popularity of the 
current pic. Road To Utopia, 
which is breaking all records. 
The “Poet of the Piano” (ouch!) 
won’t come in until Crosby and 
Hope run out. . . Count Basie 
and Cootie Williams have been 
inked in for April dates at the 
Regal—the Count for the week 
of April 5, Cootie for a week be- 
ginning the following Friday. 


Chicago—Jo Jones, just out |Rainbo is printed on page one, | 





| 


Quick Guide to Chi Music: 


DALLAS BARTLEY — Stairway- 
to-the-Stars 

FLOYD BEAN—Riviera 

HILLARD BROWN—Joe’s De- 


luxe 

GEORGE DE CARL—New Hor- 
izon Room 

FRANKIE CARLE—Hotel Sher- 
man, opng. March 29 

JOHNNY SCAT DAVIS—Rainbo 
ballroom 

ROY ELDRIDGE—EI Grotto 

ROZELLE GAYLE—Tailspin 

FLETCHER HENDERSON— 
Club Delisa 

DAVE LEWINTER — Ambassa- 
dor East 

MAX MILLER—Elmer’s 

LAURA RUCKER—Tin Pan AIl- 
ley 

RED SAUNDERS—Garrick Bar 

LONNIE SIMMONS — Pershing 
Lounge 

TAY VOYE—Capitol Lounge 

EDDIE WIGGINS—Brass Rail 














up way the groups were thrown 
together. 

Herb Hendler, Cosmo records 
head, knocked himself out re- 
cording Hal McIntyre, Tony Pas- 


On a warm summer night many years ago a curious boy stood 
spellbound as a torchlight parade marched by. The parade 
held many attractions but the boy had eyes and ears only for 
the crack drum corps that set the beat. .. Out of his fascination 
came a decision that affected not only his life but drumming 


history . . 


. It was a decision to become a drummer. It carried 


him from jobbing dates to symphonic heights, and led even- 

tually to a determination to make drums that would possess 

all the qualities he had yearned for in a long career... WFL 

Drums are the direct result of that decision . . . WFL are 

the personal initials of Wm. F. Ludwig and your guarantee of 

the finest drums made under Bill Ludwig’s personal supervision. 
*#The facts in this narrative are taken from the book 


“My Life at the Drums” by Wm. F. Ludwig. 
For your free copy of the latest edition, write today. 


WM. F. LUDWIG 


President 


WFL 


Puy 





WFL DRUM COMPANY, 1728 N. Damen Ave., Chicago 47, Ill. | 








The Hot Club’s last  session| tor and Dallas Bartley’s group on 
(March 17) was a drag before it| successive nights. To get the 
began. Most of the wmusicians| studio at WGN they wanted, 
wished they had never signed con-| Hendler had to record after 2 


tracts, once they found the messed-| a.m. each morning! 








WE SAY THEY'RE 
THE BEST 


And we think we can prove 
it—to your satisfaction as well 
as ours. Musicians, profes- 
sional and amateur alike, 
have credited Blessing instru- 
ments with a master touch— 
true tone — excellence. And 
from the merchant who sells 
Blessing comes a continuing 
story of praise from these 
musicians. It all adds up to 
just one fact—soon more and 
more people will be playing 
more and more good Bless- 
ings. 


Columbia Signs — 
Elliot Lawrence 


Philadelphia—Elliot Lawrer 
has signed a contract with G 
lumbia records, first Philly ba 
since Jan Savitt to get a plat 
contract. The first record 
will be announced when M 
Sacks gets back from the 
coast. a 
Tunes for the first sides are 
ready selected and they will 5 
Left In The Corner Where Y@ 
Are and his theme song, H 
To Heart. Both songs are write 
ten by Lawrence and Bick Reigh 
ner, local tunesmith. 

The young Philly maestro n¢ 
has his own music company ang 
had to change the name of the 
organization this week. It : 
known as Lawrence Music Gg 
but when Mills Music revealeg 
that they have a Lawrence Musie 
Co. as a subsidiary, he had t 
change the name to Elliot Musi¢, 


Of Interest | 











Chicago — Helping formulate — 
plans for the now current series 
of lectures, entitled People In 
Their Music, designed to expose | 
the roots of all music and com 
ceived on an inter-racial basis, 
is lovely Hilda Simms, Anna le 
casta star and one of the bright — 
est newcomers in the theater in © 
years, and equally lovely Sa — 
zanne Tory and Raeburn Fler — 
lage. Miss Tory is director of © 
Chi’s Parkway Community 
House, Mr. Flerlage will conduct 
the 12 to 16 week series. 











During a recent engage 
ment of the Modernaires 
in Washington, D. C, 
Ralph Brewster, one of the 
members of the group, 
was awakened at an un 
godly early hour by the 
hotel clerk. Ralph first 
thought he had overslept 
and that it was time for @ 
show. But the clerk in- 
formed him that he was 
due at the Senate. A rath- 
er bewildered Modernaire 
finally convinced a red 
faced clerk that he was 
crooner Ralph Brewster 
of New Jersey, not Sena 
tor Ralph Brewster, from 
Maine. : 





—| 


Insist on the Genuine 


HARMON 


(Wow 1s Wow) 


MUTES 


They’re Back Again | 











Better Than Ever } 
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Good news for hundreds who have 
been waiting for o De Armond Guitar 
Microphone! We are now in production 
and hope to quickly attain full distribu- 
tion to Jobbers and Dealers so the 
De Armond will be available every- 
where. Many dealers are already 
supplied and others are receiving De 
Armonds every doy. 
The De Armond Guitar Microphone 
Is to the amateur and profes- 
sional alike. .It provides that necessary 
accent of rhythm to give the guitar its 
full solo and orchestral value. The 
De Armond has a distinct advantage 
in that it retains the beautiful guitar 
fone and rhythm with added amplifica- 
tion when desired. This is o very i 
portant feature because it permits 



















with accompanying 

toom size. With the De 
can amplify when yo 
the normal guitar 
nd you will never 
be satisfied any other guitar 


pick-up. 


chased less Volume Control if desired. 


R-HOLE MODEL: Designed for the 
flat top round-hole type of guitar. Fur- 
nished complete with volume control, 
or without volume control as desired. 
The De Armonds without volume 
control work nicely with a foot pedal 
control, 


Both types are sturdily construc- 
a and will last indefinitely. Highly 
lished chrome finish enhances the 
auty of the instrument to which the 
it is attached. All De Armonds are 
eranteed for a full year against 

cts in material or workmanship. 






EASIL 


Each De 
for attac 
















and read 














De Armond 


rmond comes 
ent. No toc 
illustrated|iguide, the D¢/ Armond can be on your guitar 
to plug ina 
you receive it. 
—no hol@s to bore 
ment. SES—AQ 

amplifies the volu 


f nel 


Industries vept.28 3120 Monroe St, TOLEDO 6,0HIO 


Ask Your 
DEALER! 


Your nearest Musical Instrument 
Dealer now has De Armond Guitar 
Microphones in stock or can get 
them on short notice. See your dealer 
today. Don't be without the wonder- 
ful advantage of this better, more 
accurate method of amplifying the 
volume of your guitar without in 
any way altering its beautiful 
tone. 

No matter whether you play 
the F-Hole or Round-Hole type 
of guitar, there is a De Ar- 

mond miade exactly for 
YOUR instrument. The 
satisfaction arid pride-of- 














~N ownership afforded by a 

Y< ti ia De Armond remain long 

cr el se Fe after the low cost is for- 
yy N gotten, 

DEALERS: 

See Your 








Jobber! : 


De Armond Guitar Micro- 
phones and other specic!- 
ties produced by ROWE 
industries are marketed en- 
tirely through the jobbing 
trade. Your Jobber now has 
the De Armond Microphone in 
stock or can obtain a supply from 
us immediately upon wire or phone 
order. Wide publicity is now being 
given to the De Armond and you'll 
profit by being prepared for the accen- 
tuated demand. Phone, wire or write 
your jobber for a supply of both types of 
De Armonds today! 









ED BY ANYONE 


omplete with full instructions 
are required. With our fully 













i play in just a few minutes after 
No chafige in the instrument is necessary 
foes not mar or deface the instru- 
alt¢s the normal guitar tone—merely 
hen you want it. 
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She Fooled Record Execs 


Hollywood—Audiences who saw 





State Fair didn’t realize it wasn’t 


Jeanne Crain’s voice when the movie star appeared to be singing. 
Neither did a couple of recording firms, who were quick to approach 
the Celluloid Junction star, for a record buildup. Actually the voice 
belonged to the lass above—Louanne Hogan, whose talents obviously 
shouldn’t be confined to a sound track alone. Louanne has already 
signed to sing with Musicraft Records, who wasn’t fooled by the Hol- 
lywood double-play. She'll soon appear under the Musicraft label as 


featured singer. 





Broadway 
BOOGIE WOOGIE 


A New Sensational 
Piano Solo 
Postpaid 50c 








The Ben Greenblatt Studios 


Shubert Theatre Building 


250 S. Broad St., 
Philadelphia 2, Pa. 











Boris Morros To Film 
Carnegie Hall Story 


Hollywood—Boris Morros, who 
sold out from under in his ARA 
platter firm, continues his per- 
sual of dance bands with plans 
for Carnegie Hall, a music film of 
that hall, reaching the produc- 
tion stage with BG, TD and 
Vaughn Monroe selected to rep- 
resent the swing field. 

A long list of concert and sym- 
pho artists will also appear in 
the picture, with specialties by 
several headliners. 


0s 


ANGELES 
Ki 
BRIEF 


Benny Carter opens tomorrow 
night (26th) at the Trianon. 
That signing came too late for 
| the last issue, as did such last 
minute bookings as Joe Venuti 
into the Casino Gardens. Will 
Osborne follows Abril 2. 

Those choice Catalina Island 
boat jobs, back again for the first 
time since pre-war days, are causing 
a mad rush among musicians. We'll 
see if politics or musical ability 
pays off in the end, here. The Ca- 
sino, Island’s big dancery, is being 
readied for early summer opening. 

With most spots bidding sky- 
high for top names, the Aragon 
ops will sit tight with Lawrence 
Welk and Paul Martin bands. 
They refuse “to be stampeded 
into boosting some bandleader’s 
income tax”! But the other spots 
—the new 


se 


bidding high and wide. 
Jive Jottings 
King Cole will hold over at the 


Troc, through Spike Jones run and | 


perhaps longer. . . Grady King out- 
fit, with Betty McCabe, has inter- 
miss deal at Palladium, coming in 
| with Buddy Rich on the 19th. . . 
Opie Cates, with all his work, must 
have very little time to get into 
mischief. 

Art Tatum set for engagement 
at Billy Berg’s this summer... 
Slim Gaillard, back at Berg’s 
| with Zutty Singleton, would be a 
|match for movie character roles. 
| What a character!. .. Meade Lux 
|Lewis soloing at the Swing club 
|... Edgar Hayes heading unit of 
Teddy Bunn, Willie Price and 
Bryant Allen at the Somerset 
| House, in Riverside. 


Notings Today 


Eddie Heller new sales head here 
for Cosmo records. . . Lowell Mar- 


staff at CBS plant here. . . Nappy 
Lamare with Eddie Miller’s tenor 
waxed four sides for the Mercury 
label. . . Backers are setting Mutual 
net time for King Guion’s new 
“double rhythm” band from the 
Meadowbrook. 


Behind The Bandstand 


One of the leading indie plat- 
| ter makers leaves for Texas soon 
to persuade Peck Kelly, legen- 











Avadon, the Casino | 
Gardens and the Palladium are | 


tin now attached to Lud Gluskin’s | 








Bing Remembers His Friends | 


Hollywood—Bing’s a busy man this days, but not too busy to 


another of his many recent awards. This time it’s the Beat’s trophy 


(Bing won again), with coast scribe Charlie Emge presenting. We're 
lucky, too—first pic of Bing snapped in a long while. 





| dary pianist, to cut his first wax. 
| Kelly called off his planned trip 
to Hollywood a while back. He 
says he never has strayed from 
his local haunts, and never will. 


Music City 
Meander 


Hollywood—The platter biz out 
here gets more frantic, day to 
day, with recording dates coming 
thick and fast. Boys don’t mind 
it at all, sitting in on all these 
extra-dough doings. 
Philo, Black & White, Exclusive 
and Sunset are just a few. Harry 
Lim even came cross-country, 
recording the pick of coast jazz- 
men for Keynote. 

Beryl Adams in town scouting 
talent and pleasure, keeping his 
eyes open for Mercury prospects 
. . - Frankie Laine into Billy Berg’s 
. «+ Tommy Todd Trio on Black & 
White, and it wasn’t just another 
date! 

Bob Levinson and Mel Torme 
did themselves well with a staff 
writers’ contract at Burke-Van 
Heusen. ... Leon Rene set up 
his own publishing firm, to tie 
in with his Exclusive records. 
Johnny Blackburn (who wrote 
Moonlight In Vermont) is mana- 
ger.... Still talk of Krupa join- 
ing Capitol. Mercer’s looking for 
another name outfit, anyway. 
| Les Brown around last month, 
| discussing his publishing interests 














|manager now to handle 





| 


Day decided she might as well get 
a free trip west, will leave bang 
when they reach here so she cm 
marry George Weidler as soon » 
possible. Brown goes into the Pa. 


ladium in July. 

George Handy, who ne a 
arranging chores, found a a 
in San Diego just to be near his 
heart, Flo Ann Morse, Ella Maes 
kid sis. ... June Arthur lef 
Garber, may join Bob 
soon.... The Polk kids are 
great—Lucy Ann with j 
brother Gordon with Bob 


se |brother Vernon on KHJ with 
Atomic, 


Harry Zimmerman’s band. And 
the group continues on the For 
show. 

Anita O’Day and hubby (aj 
Hoff ready to go with their nitey 
in the valley, though plans arent 
much beyond the plans stage yet, 
They’ve found the spot they want, 
anyway. 

Dave “Ace” Hudkins, ex-Shy 
manager, now recording engineer 
at Music City, has the personal 
management bug. He’s in a choke 
spot to dig up new tunes and 
talent. 

Bullets Durgom has a future 
jackpot in the zany Slim Gail 
lard, Slam Stewart’s old partner. 
Slim has Hollywood wild with his 
hip-talk, his records outsell all 
others at local platter shops, ... 
Sinatra and Will Osborne both 
waxed a light 16-bar ballad, 
Something Old, Something New, 
which should reach the Parade 
without a struggle. Frank’s Bar- 
ton Music publishing. 








— y | in Loft-Marmor. And thrush Doris 
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TRUMPETS * CORNETS 
TROMBONES 


Last Night 
We Had a Dream 


A dream of the day when we 
could again show you a com- 
plete line of York band instru- 
ments. It was a pleasant dream 
-—soon we hope it will be a 
reality. 


YORK BAND INSTRUMENT 
COMPANY 


GRAND RAPIDS, MICHIGAN 


Distributed Exclusively by 


CARL FISCHER MUSICAL 
INSTRUMENT COMPANY 











too busy to a 

the Beat’s t 
presenting. We're 
le. 


e might as well get 
st, will leave bang 
h here so she cm 
Weidler as soon w 

goes into the Pq. 


dy, who 
to handle at 


res, found a 

ust to be near his 
Morse, Ella Mae's 
June Arthur lef 
join Bob 


he plans stage yet, 
the spot they want, 


Hudkins, ex-Shay 
recording engineer 
has the personal 
g. He’s in a choice 
p new tunes and 


zom has a futur 
2 zany Slim Gail- 
wart’s old partner. 
wood wild with his 
records outsell all 
platter shops. ... 
ill Osborne both 
t 16-bar ballad, 
, Something New, 
reach the 
ggle. Frank’s Bar- 
lishing. 





Chicago, March 25, 1946 


[ Ten-Carat Gal | 


Los Angeles—This is the love- 
ly lass that Bob Crosby intro- 
duces nightly at the Palladium, 
when there’s a sweet or jump 
tune to be sung. It’s Jewel Hop- 
kins, and she’s strictly a ten- 
carat tomata. 


by Charles Emge | 

As one of the minority which | 
is bored numb by Deanna Dur- | 
bin’s pictures, though not neces- | 
sarily by Deanna, we make it a | 
point to see a Durbin movie once | 
in a while just to observe Univer- | 
sal’s struggles to find adequate | 
sereen stories for her. As a child 
star Deanna was no problem for 
her producers, but it seems to| 
have become increasingly diffi- | 
cult to find good vehicles for the 
buxom, but charming, young 
singing actress of today. 

In Because of Him (now there’s | 
a title!) it’s possible that there is a | 
hint of what goes on at Universal | 
between Deanna and her producers. | 
In this story she is a singer who | 
uses her voice only to advance her | 
career as an actress. This works 
out very well in the picture and | 
provides for the introduction of 
three songs. 

Lover (Rodgers & Hart) is in- 
serted neatly into the continuity 
by the simple method of having 
Deanna place one of her own re- 
cordings on a phonograph and 
sing a duet with it, an easily-ac- 
complished technical stunt that 

been done before but not 
usually so well as here. Danny 
Boy is just popped into the script 
with no attempt to explain the 
orchestral accompaniment to 
those whose sense of realism is 
jolted by this type of presenta- 
tion. Goodbye Forever (the song 
is not really as bad as those who 
usually sing it) comes off in a 
sequence that is one of the most 
bewildering attempts to inte- 
grate music with action we have 
ever encountered. You must see 
one! 
Sound Stage Siftings 
Ferde Grofe, a “home town boy” 
musical works have long 
been virtually passed up by movie | 
men, is at last getting attention in | 
Hollywood. Grofe recently com- | 
Pleted his first big-time scoring as- 
signment for Universal’s Time Out 
Of Mind. Walt Disney has pur- | 
chased the screen rights to Grofe’s 
Grand Canyon Suite and will use 
it as musical basis for an ani- | 
mated feature picture. Another | 


— 


HOT JAZZ RECORDINGS 


i We are mailing our new listing of ove 
3 rand new HARD TO GET 
Jazz Recordings.” If you are not o 
our mailing list just send us your re 
quest today! This is the store you hav 

td about.” 


DON LEARY'S 
AUTOMATIC SALES CO. 
56 East Hennepin Minneapolis 1, Minn. 


“The Nation's Most Talked About 
Record Shop” 


HOLLYWOOD NEWS 


producer is talking with Ferde 
about doing a biografilm along the 
life and music of Ferde Grofe idea. 
Ted Saidenberg and Ed Reb- 
ner, piano duo featured on Hol- 
lywood airshows, were engaged 
by Walter Lantz to record for ; 
Chopin’s Musical Moments, the ’ * 
second in a series of animated 
Shorts based on excerpts from} 
the classics. Lantz’s first subject 
was the Poet and Peasant over- 
ture. Next in line is a short built I . 
around the William Tell over-| door unit to play conventions 
ture. This recalls that Darrell| and state fairs. Besides his 
Calker, whose work in scoring| Strictly “City Slicker” combo, 
the Lantz picture we have men-| he'll have bareback riders, 
tioned here many times, has just| Clowns and other circusy stuff 
completed his first scoring as-| Which will add up to two hours 
signment for a dramatic feature,| Of fun. Nope, the band boys 
the Pine-Thomas production Big | won’t have to double on the fire- 
own. | loop-jump routines. . . MCA is 
Looks like the best way to get| having a real shake-up and the 
into pictures these days is to start Larry Finley case helped bring 
out as a musician. Dorothy Eustis, | it around. 
young concert pianist who appeared Artie Shaw is forming a new 
several years ago in the east as a| band. Ho, hum!. . . Sinatra just 
child prodigy and is a current pro-| arrived home from the east and 
tege of John Charles Thomas, has | while there he arranged to promote 
been signed for an acting role by | some fisticuffs. .. The Dinning gals 
American Film Corp. | have had their option picked up for 


Hollywood — Bright Lights: 


Spike Jones is lining up an out-| 


DOWN BEAT 7 


two more weeks at the Nevada Bih-| Yawk and will spot all the name 
more in Las Vegas. bands. 

Paul Pendarvis has been hired| LOVE LIGHTS: Dave Rose and 
as station KLAC’s new musical| Jame Nigh are together again. . . 
director. . . Bob Mohr is organ-/} Desi Arnaz’s lush thrush, Amanda 

|izing his own publishing house| Lane, is a “voom” with Greg Baut- 
—Winner Music. . . Wingy Ma-| zer. .. Benay Venuta and husband 
none is forming a small combo} Armand Deutsch have arrived for 
to record for Gilt Edge. . . Four! a spell of lollin’ in the sun. . . Den- 
| Star Records have snagged Ruth| nis Day is back to his old tricks 
|Robin of the Phil Harris chirp| with a new chick—Eugenie Baird 
| dept. ? . - Betty Hutton may present Ted 

Gladys Bentley has grouped to- | Briskin with a bundle of jumps 
gether CeePee Johnson, Bill Had-| 800ner than you think. . . Bullets 
not, Sylvester Scott, Johnny Otis; Durgom is sprinting after Nancy 
and Brother Goodwin to record Marlowe and at this point, she’s 
with her on Excelsior. ... Ivie An-| ¥#lkin’ real slow. 

| derson, who retired from the Duke’s | 
| band three years ago to open 


chicken-shack, will do a bit of Black Ted Yerxa In Disc Biz 


| & White discing. | Los Angeles—Ted (Lamplight- 
| ARC LIGHTS: Betty Hutton is| er) Yerxa, newspaper promoter 
| being measured for a sarong for} and jazz fan, is planning to 

her new pic. How can you jump| release records under “Lamp- 
| and bump around like that in a/| lighter” label. Name musicians, 
| sarong?. . . Charlie Barnet will|including Barney Bigard, Vic 

do a musical-short at U before| Dickenson, Ray Linn, Calvin 

he heads for N.Y.’s 400 Club. . .| Jackson, Allan Reuss, and Wille 
| March of Time is preparing a| Smith among others, will wax 
| feature on night club life in New! for Yerxa shortly. 
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Almost more labels, more re- 
leases than one reviewer can 
keep up with. Some of them are 
hurriedly and sloppily thrown 
together and not worth a second 
spin. But many of them can’t be 





Child Welfare 


New York—During a phone 
conversation between John Ben- 
son Brooks, arranger for Randy 
Brooks, and Paul Case of Craw- 
ford Music, Brooks’ little daugh- 
ter was making such a commo- 
tion, it was difficult to hear. Ex- 
cusing himself, Brooks turned 
to her and in his most dignified 
manner said: “Stefanie, if you 
don’t stop making that noise, 
I’m going to Re-Bop you!” 
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Is Famous From Coast-to-Coast 
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| fluffed—these small firms such as 


Philo, Dial, Black & White, Jewel, 
Sunset, Mercury among others 
manage to do all right. There’s 
a flock of good sides—big bands, 
swing combos, vocals. But prac- 
tically no Dance sides. 


Swing 
EDDIE VINSON 


It’s A Groovy Affair 
I’ve Been So Good 


Mercury 2030 


Vinson’s crew again performs 
excellently, with smooth ensem- 
bles, clean blowing, good ar- 
rangements. Particularly pleas- 
ant is Groovy Affair, just that. 
Vinson’s alto and vocal are the 
high spots of the blues backing. 


WOODY HERMAN 


Wild Root 
Atlanta, G. A. 


Columbia 36949 


Wild Root, written by Neal 
Hefti, for the Herd’s radio com- 
mercial, is one of the few sides 


jof theirs that doesn’t come off 
|tops. Tempo isn’t right, the beat 
|isn’t there as it should be. Flip 


Phillips’ tenor, Bill Harris’ vigor- 
ous trombone, Woody’s clarinet 
and Pete Condoli’s trumpet are 
| there, as well as madly scream- 
ing brass. It’s one of the more 


\frantic of the wild Herd sides! 
| Reverse 
|rangement and interpretation of | : 
has been writing lately. Sounds 


is an outstanding ar- 


a good ballad—and a better in- 
dication of the band’s true bril- 


jliance. Scored by Ralph Burns, 


it features the weird guitar- 
piano-bass passages that Burns 








| Moune Glows | 


New York—Moune (pro- 
nounced Moon) opened recently 
with the new Cafe Society Up- 
town show. The gal, who plays 
piano and guitar, and sings in 
several languages, is said to be 
one of the first French enter- 
tainers to arrive here since the 
end of the war. Acme Photo. 





like the King Cole Trio, and good, 
in a big band! Condoli’s trum- 





pet and Woody’s vocal are excel- | 


lent. 





| HRS 1017 


LER 


ond TORRID 
‘NO BETTER FOR YA 


HE’S GOT SO MUCH (dia 
| with JOE THOMA 


«(BABE MA 
reaver 


including Lem Davis, alto sax; Ted Nash, tenor . 
sax; Jimmy Jones, piano; Billy Taylor, bass; and 
Denzil Best, drums 


Start with an all-star ensemble 
swinging it out... add the 
inspired vocals of Babe Mathews 
«ee and you've got another 
typical HRS in-the-mood blues. 
No wonder these great HRS sides 
are making record history! Each 
represents a planned hot-music 
session, with individual artists 
picked for their outstanding 
delivery on each instrument. 


And, a second great rec- 
ord for April by the same | 
fopnotch band — 


JOE THOMAS’ BIG SIX 


EE, 
Write for Complete Listing of 


‘ee . in 


Ww 34 s : 
* om - 


HRS All- oy tea 


Heor them at your 
dealer's, or order 
direct from Dept. D3 


i> — RECORDS 


303 FIFTH AVENUE 
NEW YORK 16,N_Y 





TEMPO JAZZMEN 
Dynamo (A & B) 
Dial 1001 


Gabriel is, of course, our own 
| Dizz Gillespie; Dynamo is Dizz’s 
| theme, A Dizzy Atmosphere. It’s 
| typical Gillespie, then, as is (for 
|better or worse) anything that 
he sits in on. Part of the group, 
| obviously minus Charlie Parker, 
| is the one he took out to the coast 
|with him—Milt Jackson, vibes; 
Stan Levey, drums; Al Haig, pi- 
ano and Roy Brown, bass. Lucky 
Thompson, tenor, is added, and 
fails to find a good blend with 
Dizz’s horn. Sides, two masters of 
the same tune recorded within a 
few minutes of each other, one 
at a slightly slower tempo, shows 
perhaps a higher degree of mus- 
icianship and taste than other 
Gillespie acetates, perhaps. be- 
cause there’s less ensemble work, 
less Gillespie trumpet and more 
solo work by others involved. 
Sides are very well recorded, su- 
pervised by Ross Russell, who in- 
tends to further this original ex- 
periment in modern jazz. 


LESTER YOUNG 
D. B. Blues 
Lester Blows Again 
These Foolish Things 
Jumping At Mesners 
Philo 123, 124 
First of all, the musicians: 


Dodo Marmarosa, piano; Red 
Callender, bass; Henry Tucker, 


|} drums and Vic Dickenson, trom- 


bone. Most important, however, 
is that these four sides are the 
first recorded by Lester Young 
since his discharge from the 
army—and the first recorded 
proof of his playing today. Few 
of his adherents, some as fanat- 
ical as Gillespie’s, will be disap- 
pointed; yet others more discern- 
ing, or desiring to be such, may 
find the session lacking in real 
excitement and brilliance. Les- 
ter’s tone is, if anything, more 
obvious if softer; his ideas still 
creative, different, fresh. 
Rhythm, from Foolish Things to 
Blues to Jumping is adequate. 
Dickenson steals a lot of the hon- 
ors with his virile tram work. 
Dodo is more than adequate. But 
none of them sound particularly 
inspired. 





HENRY "RED" ALLEN 


Get The Mop 
Buzz Me 


Drink Hearty 
The Crawl 


Victor 20-1808, 20-1813 


Henry and his boys are co 
on, with these, their Victor 
as the personality boys. They algo 
throw in a huge amount of mp. 
bust, humorous jazz. Mop 
Buzz Me are powerful and 
hibited, with Red’s strong trum. 
pet and raspy voice carryin 
unsubtle lead. Drink Hear 
almost too cute, Crawl finds eye. 
ryone blowing hard. Higgy un. 
doubtedly stands out, his trom. 
bone has been heard much too 
seldom on wax, perhaps this 
should help a bad situation. Guy 
plays like very few.others! Don 
Stovall’s fine alto, Alvin Bun 
rough’s drums, Benny Mo 
bass also shine; this Stovall 
will be heard from again—so 
the outfit. An excellent debut for 
Red, excellent, uninhibited swing 
powerful solos, good humor, 


BUDDY RICH 


Desperate Desmond 
You’ve Got Me Cryin’ Again 


Mercury 2060 


One thing these new firm 
must realize is that they can} 
throw bad stuff on the market’ 
without hurting their product 
and themselves. This Rich band 
is a fine outfit, but neither of 
these masters should have been 
released. Listen to them ang 
you'll wonder what Buddy is try. 
ing to do, or fluff him off without 
further thought. Desmond was 
a last minute recording, Mercury 
needing another master or some. 
thing. This one isn’t g 
other master or two might have 
come out terrific. And of all the. 
stuff recorded on their first 
neither is good enough fora 
release. Dottie Reid, in much bel 
ter form than her G 
days, sings unevenly, off | 
Desmond, at a frantic tempo hag 
Bitsie Mullen’s trumpet, Richy 
drums and George Berg’s tend, 
There’s a bad screaming brag 
high-note ending. 


(Modulate to Page 16) 





BLUE NOTE 


THE GREAT SIDNEY BECHET 


PRESENTS 





SIDNEY BECHET'S BLUE NOTE JAZZ MEN 


SIDNEY DE PARIS 
VIC DICKENSON 
SIDNEY BECHET 


Trumpet 


Clarinet & 

Soprano Sax 
BN-44 
12 Inch 


BN-43 
12 Inch 


ART HODES 
GEORGE “POPS” FOSTER 
MANZIE JOHNSON 





ST. LOUIS BLUES 
JAZZ ME BLUES 


BLUE HORIZON 
MUSKRAT RAMBLE 





SIDNEY BECHET'S BLUE NOTE QUARTET 


BECHET, TEDDY BUNN, 
BN-13 
12 Inch 


“POPS” 
LONESOME BLUES 
DEAR OLD SOUTHLAND 


FOSTER, SIDNEY CATLETT 


$1.50 F.O.B. a York, Excl. of Fed., State & Local Taxes 
For Complete Catalog Write to 


BLUE NOTE RECORDS 


767 LEXINGTON AVE. 


Regent 4-4167 


NEW YORK 21, NY 
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Today’s small-bands play both 
and swing—jazz when the 


gsembles are improvised, swing 


they are arranged on paper 
head. Just as there is good 
bad small-band jazz, good 


ot! bad big-band swing, so too 


is good and bad small- 


oa swing. John Kirby’s is usu- 
ally ‘ee 


midty fine Consistently best of 


poor, for instance, 
Allen’s is generally 
Ellington’s big-band 
has been the music of 


eight-piece units drawn from the 
Duke’s full orchestra of twice 
that size, groups led on different 
gecasions by Rex, Cootie, Barney, 


or Sonny. Almost as suc- 
though not over so long 


a period, was the work of Benny 
Goodman’s Sextet. 


Of all informal small-band re- 


cording sessions, pick-up dates, eas- 


the most exciting swing has 


Solid 


’s Big Eight doing Shine and 


. James Infirmary on 2006, Big 


Blues and World Is Waiting 


for The Sunrise on 2007. 


Sandy Williams Platters 
Now Smith has released four 


new Big Eight platters, two by 
Sandy Williams, 
i.C. Higginbotham and Jimmy 
Jones. On a par with the others, 
they are the best examples of 


one each by 


small-band swing issued so 
in 1946 


! 
Sandy plays Chili Con Carney | 
ad Mountain Air on HRS 1007, 
Miter Hours On Dream Street and 
Sampin’ Jumpin Round Here on 
ARS 1008. Chili, a bounce tune by 
Ellington’s 
with the spotlight on the composer. 
Villiams follows with a trombone 
chorus, Joe Thomas takes one on 
trumpet, and Johnny Hodges has 
the last on alto. Mountain, a mood 
mumber from 
Smith, features Hodges almost all | 


baritone star, opens 


the pen of Tab 








ports, Buddy Johnson, one of 
the most prolific letter-writers, 


Inves’s Wisely 


New York—according to re- 


telephoners and telegraphers in 
the music business, dreamed up 
anew angle during the recent 


Pigeons, the long distance wire 
strike was over. 


strike went into effect. 
Nobody's heard of the pigeons 
sinee, 





distance telephone strike. 
_ had a dozen carrier pig- 
eons shipped to him from his 
office. 
By the time Johnson got the 


Shortly thereafter, the meat 











come from the various all-star com- | 
hbinations assembled for the Hot 
Record Society by Steve Smith. 
HRS started off with a bang, Rex 
Stewart’s Big Seven playing Cherry 
and Diga Diga Do on 2004, 
Rock and Bugle Call Rag on 2005. 
Next Steve came up with Jack Tea- 


| 





the way. Hours and Jumpin’ are 
both Fleagle originals, Brick alsu 
playing guitar on the date. Hours, 
anvther mvod number, is again en- 
tirely Hodges’ except for half a 
chorus of Joe’s open trumpet. 
Jumpin’, a knocked-out bounce 
tune, contains successive sulo pass- 
ages from Sandy’s muted trumbone, 
Jve’s upen trumpet, Johnny’s alto, 
Jimmy Junes’ pianu backed beauti- 
fully by Sid Weiss on bass and Shel- 
ly Manne on drums, and finally 
Harry’s booting baritone sax. 
Higgy and Co. 

J. C. offers Dutch Treat and A 
Penny For Your Blues on HRS 
1013. The former, an up-tempo 
bounce written by Rex Stewart, 
begins with a full chorus of Tab 
Smith’s alto, after which Higgy 
comes in for a half-chorus on 
trombone and Sidney De Paris 
for a half-chorus on trumpet, 
Jones and Smith then splitting 
the next, and Cecil Scott’s tenor 
sharing the final one with the 
ensemble, with Fleagle, bassist 
Billy Taylor, and drummer Dave 
Tough ominating the rhythm. 

Penny, a medium-paced bounce 
by Cecil Scott, finds Tab taking 
the intro and alternating with the 
ensemble on the first chorus. Sid- 
ney next plays eight bars of growl 
horn, and J. C. twenty-four bars of 
open tram. Cecil shares the last 
chorus with the ensemble and takes 
the coda himself. 

Jimmy Jones’ Sides 

Jimmy presents Muddy Miss 
and Old Juice On The Loose, 
HRS 1014. Muddy is a Fleagle 
jump featuring tenorman Ted 
Nash, Carney, trombonist Law- 
rence Brown, Thomas, and clos- 
ing ensemble riffs. Juice, another 
Carney bounce, has Joe’s trum- 
pet bridge, sandwiched in be- 
tween the first chorus’s ensemble 
flights. Carney, Jones, Thomas, 
and Nash follow with half-chor- 
uses apiece. The last two times 
through, Joe and Larry contrib- 
ute short solos amidst the en- 








All Guitarists Should 
Own This Record 


By George Barnes and Red Varner 


G MINOR SPIN... 
SWOON OF A GOON 


A recording of two original numbers 
for two guitars—an innovation in mod- 
ern guitar style, written and arranged 
by GEORGE BARNES—played on Elec- 
tric Spanish Guitars by BARNES and 
ERNEST (RED) VARNER. 


MILTON G. “Ss Record No. 1219 


(Add a for a ae and handling— 
Se west of Rockies) 


TWO-GUITAR ARRANGEMENT OF 
G MINOR SPIN... 
SWOON OF A GOON 

Written and arranged as played on 

Electric Spanish Guitars by George 

Barnes and Ernest (Red) Varner on 

Milton G. Wolf Record No. 1219. 

Scored exactly as recorded by George 

Barnes. 


PRICE... $1.00 
Add 10c for postage and handling 


MILTON G. WOLF 
1220 Kimball Bldg. Chicago 4, Ili. 
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Eccentric Rag 


This famous old number was 
composed by J. Russell Robinson, 
who took over at the piano for 
Original Dixieland Jazz Band 





semble work, to which Taylor 
and Manne give their powerful 
support. 

This small-band swing is great 
for the following reasons: It makes 
sense ... moves... modern but 
not wild . . . well rehearsed yet 
played with real feeling . .. few 
riffs and no jam . . . no vocals and 
no pops... originals in the true 
sense and instrumentals in the best 
+ «+ fine scores with good backing 
and excellent openings for solos, 
bridges and breaks, intros and co- 
das, everything but stop-time ° 

loists with i ti tone, and 
technique .. . steady rhythm, un- 
obtrusive but inspiring, well-bal- 
anced and well-blended . . . well- 
recorded and pressed on good clean 
surface. 

HRS address: 7 x oe Ave- 
nue, New York 16, 











HOT JAZZ FANS! 
CHECK THESE FAST 
SELLING ALBUMS 











(10 FOR DANCERS ONLY 
ALBUM (jimmy Lunceford G Orch.) 


For Dancers Only, Coquette; Mergie, 
Like A Ship At Sea; nm By The Old 

Mill Stream, Sweet Sue—just You; 
Posin’, Charmaine; Four or Five Times: 
Hell's Bells. 5-10” records $2.37 





AND BEIGE ALBUM 
Four Parts. 2-12” records 


CHECK ALBUMS WANTED 
Seeeee eee eae eaeeaaceaaeaees 
RECORD RENDEZVOUS 
300 Prospect Ave., Cleveland 15, Ohio 
Please Ship To: 


. $1.85 


| ENCLOSE . eee, Dead ORDER 


Please add 25¢ to cover packing 
and mailing. 
In Ohio Add 3% gales Tax. 





MAIL ENTIRE AD 
TO SPEED DELIVERY 








(0 AN ANTHOLOGY OF 

WHITE JAZZ ALBUM 

Aunt Hagar’s Blues, Panama; Jazz Me 

Blues, Tin Roof Blues; Chinatown, My 

Chinatown, St. Louis Blues 

Loves Me, Satanic Blues; “Alice Blue 

Gown, Swingin’ On The Famous Door; fr 

Tap Room Blues, Decca Stomp. 6-10” 

GED Ach bteanssceverececcces $2.75 
1 LOUIS ARMSTRONG 

JAZZ CLASSICS ALBUM 

Wild Man wm. Melancholy; Georgia 

Bo Bo, Drop That Sack; Static Strut, 

Stomp Off, Let’s Go!; Terrible Blues. 

Santa Claus Blues. 4-10” records. .$3.68 
© JOHNNY DODDS NEW 

ORLEANS ALBUM 

Weary Blues, New Orleans Stomp; Come 

On and Stomp, Stomp, Stomp, After 

You've Gone; joe Turner Blues, When 

Erastus Plays His Old Kazoo; Forty and 

Tight, Piggly Wiggly. 

QV” CRUD oho cvcvcccccccecs $3.68 
© MARY LOU WILLIAMS 

PIANO SOLOS ALBUM : 

Drag “Em; Mary's Boogie; St. Louis 

Blues. With quintet, Lullaby of the 

Leaves; Roll "Em; Little Joe. 3-12” 

CID 6 0.060 4 cb n e's Weccvcnceeis $3. 
(1 JELLY ROLL MORTON 

1ANO SOLOS ALBUM 

King Porter Stomp, The Pearls; Sweet- 

heart O’ a Fat Meat and Greens. 

SUS” GBSBTER. cc cccccccccescees $1.58 
[7] MARY LOU bmg ALBUM 

Featuring Hawki Byas, Dicki 

Coleman, etc. Stardust fF sides); Jgon 

Mili Jam Session, Man 0’ Mine; Carei- 

noma, Lady Be Good. 

SM Ws 60,5600 acedbens'e $5.25 
(1 ELLINCTONIA ALBUM 

DUKE ELLINGTON G ORCHESTRA 

Creole Rhapsody (2 sides); Tiger Rag 

(2 sides); Yellow Dog Blues, Tisho- 

mingo Blues; s bess Convulsions, Awful 

Sad. 4-10” MN Sc cedccceoss $3.68 
(1) DUKE ELLINGTON BLACK, BROWN 








after the death of Harry Ragas. 
It’s been a favorite with Dixie- 
land musicians for over two dec- 
ades. Three Crescent City groups 
have waxed their versions: New 
Orleans Rhythm Kings (alter- 
nately known as Friar’s Society 
Orchestra) on Gennett 5009, New 
Orleans Owls (under the direc- 
tion of Billy Burton) on Colum- 
bia 943, New Orleans Jazz Or- 
chestra (fronted by Johnny De 
Droit) on Okeh 40240. Three 
New York units have also cut 
Eccentric: Five Pennies (led by 
Red Nichols) on Brunswick 3627, 
Louisiana Rhythm Kings (listed 
as Alabama Red Peppers) on 
Cameo 8205, Original Memphis 
Five on Pathe 20921. Three 
Windy City crews likewise re- 
corded it, with today’s three top 
Chicago cornet stylists: Muggsy 
Spanier’s Ragtime Band on Blue- 
bird 10417, Max Kaminsky’s Jazz 
Band on Commodore 560, Jimmy 
McPartland’s Squirrels on Hot 
Record Society 1004, reissued on 
Decca 3363. All nine are mighty 
fine! _ Four other discs furnish 











Your Chance To Jam 

With Nationally Fa- 

mous Name Musicians 
In Your Own Home 


Play your own solos against 
the all-star rhythm back- 
grounds provided by the 
noted Nick Fatool, drums; 
George Van Eps, guitar; 
Stan Wrightsman, piano; 
and Phil Stephens, bass. 
Improvise at will against a 
“beat” that rocks like Good- 
man’s band! 





RHYTHM RECORDS 
presents a series of exciting 


rhythm - section recordings 
of accompaniment to stand- 
ard tunes — individually 
styled and performed by 
brilliant Hollywood musi- 
cians. 


It's your show when you 
jam with RHYTHM REC- 
ORDS. Ask for them at 
your favorite record or 
music shop today. Profes- 
sional or amateur, you'll 
agree it’s fun to play with 
RHYTHM RECORDS — 
the records that never get 
old. 


If your dealer can't supply you, 
write direct. Address Dept. D 


WATCH FOR NEW RELEASES 


CURRENT RELEASES 


EXACTLY LIKE YOU — OUT OF NOWHERE! 
BLUE SKIES —— AIN'T MISBEHAVIN' 
EMBRACEABLE YOU ~- HONEYSUCKLE ROSE 
MOONGLOW —— OH LADY BE GOOD 
























































excellent examples of how such 
a tune can be interpreted by 
combinations of other sizes and 
types: as a piano solo by Art 
Hodes on Jazz Record 1005, for 
a hot trio by Art Hodes on Blue 
Note 512, in a jam sextet by Bus- 
ter Bailey on Varsity 8365 (also 
Elite 6 and Philharmonic 82), 
with a swing orchestra by Dor- 
sey Brothers on Decca 1304. Al- 
together these thirteen splendid 
platters should give you an idea 
of just how deserving Eccentric 
is, how righteous yet how adapt- 
able! 









RECORDS 


A SELECTION 
OF YOUR FAVORITES— 
OLD AND NEW 


ic} bad Beat; When Day Is Done—C. 
Cole, C. Hawkins, D. Byas, C. Shav- 
\ s. Stewart, j. Guarnieri—79c 
Monday Date; Off Time Blues— 
fort Hines—$1 05 
oO et Hour 's Jumpin’ "Round Here; Aft- 
- ours on Dream St.—Sandy Wil- 
1a 


Loose; Muddy Miss 
— jones All Stars—$1. 05 
Bla Brown and Beige Album— 
— Ellington—$1.84 
. Frim ram Sauce; You Won't 


trong, Elia 
Fitapersian 79e 
Baby What You Do to Me; I’m Al- 
weve Chasin’ Rainbows — Harr y 


james—53c 

“y Mash Blues; Ot Cry Baby 
—Erskine ae eng 

You. Won't Be 
: Prima-—79¢ 
hidier on a a Soret = 
voller 8 ‘ow Are—Clyde Hart A 

ta 

oO soseey, 4 Blues; juicy Lucy— 
oO Twilight (7 Teheran; Swing Street 
Duck Ram Stars—79c 
Midnight Blues—Pete 


rown— 

Oo = Bounce; Sew the Time— 
harlie Parker— 

&) jas Plain Shoffie; Pushin’ the Mop 
—Pete Brown—79c 

© Byas a Drink; Candy—Don Byas— 


By King Cole Trio Album—$2.63 
The History of jazz Album on Cap- 
ital (We i. 1, 2, 3, 4— 





a) 


Dons 


ave Vol. 
0 


0 weet Georgia Brown; Is It Better 
to Be by Yourself—King Cole Trio 


—53e 
o = Lake City Bounce; fice Head 
jaby—Cootie Williams—53 
D Hand to Movth Boogie; ie the 
Beguine—(Harmonica Boogie) — 
Larry Adler—79c 
ohnny Dodd Album (Brunswick) — 


Be Good; My One and 


Get the 
Alien with j. C. 
ea 
a] pee Father’s Mustache; 
G20d to Ho’ 


47 
gegdte Slack’s Boogie Album— 


Gee It's 


id You—Woody Herman 


—53e 
Glenn Ba nt Album of His Most 
Famou 2.63 








Am | ‘Blue: Doctor, Lawyer, Indian 
Chief—Hoagy oe se oy a 
“Swonderful; Somebody Loves Me— 
Eddie Condon—79c 
Tommy Dorsey’s New Album “Show 
Boat” —$2.63 

You Better Go Now; No 
Billie Holiday—79c 

1 May Be Wrong; It All 
hla Fat -_ All Star Quintet 


pe After Theater 
‘oung G Kansas City Five 


“ee Rhythm— 










More— 









China z- 3 
Lionel Hampton— 








Willie — Ee ria ember in 
the Rain—Willie smith Se 
Scram; Thanks for the Me: 







Leonard Feathers, C. Hawkins, B. 
Gieyten, E. Hall—79c 
hee tees the Bang Florida Blues 


ben , B. Webster, D. 

pside Lookin’ Down; A 

vl for Norvo-—Slam Stewart, Red 
di Guarnieri—$1.05 

Sunset lues; The Lady in Debt— 

i Lips” Page, Webster, D. 


That’s the Blues; What’s the Mat- 
ter Now—Clyde Hart, Trummie 
young, D. Byas, Dizzy Gillespie— 














2 o oO re aaa Oo nbn A Ai Bp 



































D Esquire St Esqui 
Leonard Feathers, 8. Clayton G. 
O. Petttird—79e 


Hawkins, E. Hall, 
The Man | Love: Sweet Lorraine— 
C. Hawkins—12”—$1.58 

































One of the largest Popular, Hot Jarr, Boogie 
Woogie and Classical Record Stocks in the 
entire U.S. A. 
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Reminiscences On The 
Career Of A Jazzman 


By PAUL EDUARD MILLER 


Chicago—The “M” was for “My Knee,” pronounced my- 
nee—a familiar form of address used by hundreds of his 


friends. Richard M. Jones was 


a big man. He stood six feet 


four, carried his 250 pounds with grace and ease. His heart 


was even bigger: no jazzman did 
more (if as much) to help his fel- 
low-musicians and to promote and 
foster the jazz music in which he 
believed so completely. He was not 
ashamed of his kind of music; on 
the contrary, the blues poured out 
of him so naturally that he never 
thought about jazz any other way 
than as a natural expression that 
was part of him, deeply imbedded 
from childhood. 

As a pianist, he hid behind un- 
posed modesty. He could play won- 
derfully expressive stuff, deep from 
within him: could play the blues 
with the same expertness and feel- 
ing and charm as other keyboard 
artists who gained more renown. 
When Jelly Roll Morton wandered 
into New Orleans at 17, it was “My 
Knee” who introduced the young: | 
ster around. Already a “professor” | 
himself, Jones helped make one of 
Jelly Roll. 


New Orleans to Chicago 


In New Orleans, too, he played 
with and gave uninhibited blues 
backing to Joe Oliver and Fred- 
die Keppard, to Jimmie Noone 
and Sidney Bechet—before the | 
boys came North to make names | 
for themselves. When he arrived 
in Chicago he was one of the first | 
jazzmen to record for Gennett at | 
New Richmond, and when the | 
officials there asked him about | 





| Opry Cacklers 





New York—With smiles as 
wide as their belts and the straps 
on their shoes, the Cack'. sisters 
pose for the Beat befc:. their 
Saturday “Opry House \i atinee” 
show over Mutual. 


3 REASONS 


MILTON G. WOLF 
tf? ..af 
pe cut” pic 


ARE THE PICKS FOR YOU 
1. Do Not Cling to the String 








recording a band, he said he 
didn’t have any, but he knew a 
good one by the name of King 
Oliver; he could personally rec- 
ommend that bunch. 

As the Chicago recording rep- 
resentative for Okeh records he 
waxed Louis Armstrong’s first ac- 
companiments for blues singers. 
When Louie offered to play under 
Jones as a sideman in recording 
dates, big hearted (but likewise 
farsighted) “My Knee” refused 
flatly. “No, Louie, I can’t do that. 
You’re good enough to have your 
own bunch now.” And just to 





make sure, friend Richard super- 
vised those dates, gathered to- 
gether the musical material for 


them, and practically played the | 
role of Armstrong’s personal ad- |! 


iser. 
And to the Last 

Jones also was instrumental in 
getting Ma Rainey to Chicago for 
her first recording date; and la- 
ter he gave a helping hand to 
many another musician whose 
name and talent eventually 
found its way to Okeh, Victor, 


Columbia and Decca wax. Just a/|/ 


short time before he died, he 
once again supervised recordings 
for the new Mercury label. The 
Sippie Wallace version of his own 
Trouble In Mind, with a group 
headed by Albert Ammond ac- 
companying, may well serve as a 
fitting remembrance of a man 
who frequently found himself in 
recording studios, and who, dur- 
ing so much of his life, concerned 
himself with activities in every 
phase of jazz. 

Yes, he even sold phonograph 
records once. He operated his 

(Medulate to Page 11) 











[ Norm Kay Trio Play Hip Spot | 


@ ¥ - 
’ 


Cleveland—Dispensing some of the top jazz heard locally is the 
Norm Kay trio, in their second month at the Singapore Lounge, 
Spot has turned into a hangout for hip musicians, who find interey 
in Mickey Aaronson’s exceptional Goodman-like clarinet, Art Cup 
lip’s tasty jazz piano and the leader’s solid drums. Norm Brill, sep. 
sational young altoist just out of the army, has since replaced Aarop. 
son, who has moved to the nearby Alpine Village. 





that more 





2. Give Faster Pick Technique 
3. Produce Much Finer Tone 


Order 7 FOR oqse 


Now! 


YES SIR! 


YOUR DEALER 
CAN SUPPLY 





(] SEND 7 LEKTRO PICKS $1.00 
All Prices Retail—Add 10c for 
Postage and Handling 


MILTON G. WOLF 
1220 Kimball Bidg. Chicago 4, Ill. 











the time. 


THOUGHT you might like 
to know the reasons 
why there are fewer Maier 
Reeds on hand in music stores 
than ever before and why 


supplies of popular strengths 
are especially short. 


The immediate answer is 


fellows are usi 


Maier Reeds today. And newer 
“converts” are being made all 


But The Real Reasons Are 
More Complicated Than This 


If my reeds were made 
by ordinary manufacturing 


HOLLYWOOD 
CALIFORNIA 


methods I probably could 
take care of the increased de- 
mand in a hurry. But here are 


three reasons why my way is 
different and why reeds like 
mine are harder to get: 


My Kind of Cane 
is Scarce 


I have access 
to a really great supply 
of fine cane. Yet the per- 
centage of Maier type 
stock that I can sort out 
of this great crop is very 
low. I select cane with 
those long, live fibres 
that hold up longer and 
give zippier response. 














Chicago. March 25, 1946 
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The Career Of 
Richard Jones 


(Jumped from Page 10) 


awn store, selling retail. And for 
: he sold wholesale too; one) 
his customers was Jack Kapp} 
“who, with his brother Dave, ran 
own record store business on 
o’s West Madison street. 
helped men like Jack Kapp 
Ralph Pierre locate talent— 
many instances a quality of 
t which made plenty of 
for the friends of J. 
not so much for Richard 
f. He was even careless 
royalties on the 
compositions of his which 
mad been recorded during the 
And of course the record- 

ie companies were considerably 
more than careless in not re- 










t collectin; 


on through his tunes—but let’s/|f 


NAS Has Band That Jumps 


give him full credit for what he 
wrote. Let’s remember that Jaz- 
zin’ Babies Blues is a Jones com- 
position, even — its central 
theme was soars ted by oth- 
ers and calle in Roof Blues. 


;Let’s remember that Riverside 


Blues is a Jones composition, and 
Bunny Berigan and Bob Crosby 
ought have been ashamed of 
themselves for recording it as 
Dixieland Shuffie. And when we 
hear Sa Blues or These 
Blues or Dipsy Doodle, let’s re- 
member that all three of those 
tunes are based on Jones’ Mush- 
mouth Blues. 

Finally, I suggest that every 
azzfan familiarize himself with 
ichard M. Jones’ Southern 
Stomns (retitled Hannah Snow), 
Ball of Fire and Hollywood Shuf- 
fle, of which were written 
the twenties and upon all of 
which less original musicians 
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minding him or sending him 
statements. 


His Compositions 
But Richard M. Jones will live 


—g frequently drawn for mate- 
rial. 


The least we can do for Rich- 
ard M. Jones is to give him the 
full credit which is rightfully his. 











Miami—The boys above have provided many a good session for 


the gobs at the naval air station here. The personnel in the pic 
include: Joe De Cosmo, tenor; Ray Auerbach, alto; Sam Gentile, trpt. 
(missing from pic); Al Bilger, accordion and piano; Rudy Matista, 
guitar; Moore, drums; and J. B. Fogle, bass (not visible). 





al;Makes My Reeds 


yO ARD I 


My Manufacturing 
Facilities Are Limited 


I’m working extra shifts right now. 
It takes time to train workers to make reeds 
my way. It takes time to build my special 
machines that cut cane so gently that all of 
its natural flexibility is retained. But I’m 
training workers. I’m building more machines. 
I sincerely believe the supply of Maier Reeds 


will be greatly increased this year. 


The Way | Get Strength 


“4 Variations Is Different 

s In my opinion, the cane itself should 
18 determine the strength of a reed. I could get 
ike 50% more of the popular 2 and 2)4 strength 


reeds than I do, if I wanted to recut the 
harder reeds. But this gives a reed that loses 


UO GET? 


its life quickly, a reed that I’d hate to stamp 
with my name. 

So—all I can say is, “Please be patient”. 
If you’re one of the many thousand regular 
Maier users, believe me, I'll do my darndest 
to keep you well supplied this year. Don’t 
over-buy. Leave some for the next fellow. 

And—if you haven’t tried Maiers yet, you 
may want to wait until the supply is more 
plentiful. Because once you play Maiers, you'll 
find it’s hard to be satisfied with anything less! 








MAIER REEDS COST 5e MORE AND DELIVER 
DOLLARS WORTH OF EXTRA SATISFACTION 








NOW AVAILABLE 
FOR ALL 
WOODWINDS 


Eb Clarinet 25¢ 
Soprano Sax 35c 
C-Melody Sax 45c 
Baritone Sax 60c 
Alto Clarinet 35c 
4 Bass Clarinet 45c 


CLARINET 25e 


ALTO SAX 


eu cptiieer gc Od 


TENOR SAX 


NWI ee, 24795 














NOW AVAILABLE 
IN 8 STRENGTHS! 
1, 1%, 2, 24, 

3, 314, 4, 5. 
fry the new 14 and 


3% strengths. 2 eS 


Packed in silver benes 
of 25. 











Eddie Tolck Out 
After Mpls Brawl 


Minneapolis—After a pugilis- 
tic encounter with a customer, 
Eddie Tolck, vibe-playing leader 
and his band at the Flame are 
out with Ray Fitzgerald suppos- 
edly taking his place. Notice was 
given the week following the 
Saturday night brawl. Dick 
Clausen and his fine piano is 
still featured between sets. 

Newly-formed Perry Martin 
band at the Dyckman hotel is in 
its second month, with Dick 
Kubias, Warren Swanson and 
Bob Farley, saxes; Jube Tack, 
trumpet; Bob Werner, piano; and 
Martin on vocals. 

One of the latest organizations 
formed here on the U. of Minne- 
sota campus is the Esquires, a 
ten-piece ex-GI combo. Unit 
was formed by Ken Gluesner and 
Bob Elliot. 

Bob Dahl has shifted his drums 
from Red Feather’s band to Don 
Robey’s unit at the Ang 
cafe. Robey’s six-months stan 
there has proven a boon to biz. 


—Don Lang 


Wibbey Fisher Tops 
Ex-Gi-Cive Outfit 


Davenport, lowa—Wibbey Fish- 
er, ex army sgt. who had a fine 
combo at the Biltmore hospital 
in Coral Gables, Florida, has or- 
ganized a 14-piece crew com- 
posed of ex-GI’s and top local 
men. Arrangements will be writ- 
ten around Fisher’s tram and a 
tram quartet. 

Promoter Laverne Flambo is 
bringing many fine names into 
town. Recent date of TD at the 
Masonic ballroom established 
somewhat of an attendance rec- 











ord. —Joe Pit 
Top Tunes for Your Books 
An All-Time Favorite 
DIGGA DIGGA 
DOO 
Music by... 
JIMMY McHUGH 
Published by 
MILLS 














PERMA: CANE 


ANE REEC 
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‘NEW 


\Is# Choice at NBC—CBS— 
Mutual! 


In a few short weeks Perma-Cane Reeds 
| have become the first choice of the finest 
| musicians on the air, theatres, and night 
| clubs. Perma-Cane’s success is due te 
| their ability to out-perform any reed made. 
| The finest of specially cut cane reeds is 
used and each reed is coated with a plastic 
that makes it durable, waterproof, and 
builds a “heart” in the reed never obtained 
in any other type of reed. No harshness or 
buzz. Every reed plays. Money-Back 
Guarantee. 


Clarinet 50c @ Alto Sax 65c 
Tenor Sax 75c 


Sold by all leading dealers or write to: 
PERMA-CANE 
Dept. 0B 
5490 DORCHESTER AVENUE 
CHICAGO (15), ILLINOIS 
(Slightly higher in Canada. Canadian 


orders to Whaley Royce & Co., 
Toronto, Canada) 
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More They Change 
More They re Same 











Everyone hoped it would be a bright, new world, especially | 
insofar as music is concerned. We predicted that the boys) 
would come home, all of them with a new or renewed interest 
in music, the musicians with broader visions and fresh ideas, 
inspired by contact with the culture of other lands = 

Now we wonder whether we weren’t just a little optimistic. 
Thousands of the boys are back, but nothing too wonderful 
has happened—yet. The economic picture is not a pretty 
one, and the housing situation is so critical that they’re writ- 
ing songs about it. Natch! y ; 

Musicians are not such itinerants any more. Especially is 


this true of most of the returning veterans. True, there still | 


are traveling bands, but more so than before the war the 
sidemen, particularly the good ones, are looking for that 
radio and recording work to enable them to establish homes 
in New York, Chicago or Los Angeles, and to rear families. 

Many of our favorite leaders are out of uniform and have 
reorganized their bands, Ray Anthony, Bob Crosby, Bobby 
Byrne. Orrin Tucker, Sam Donahue, Griff Williams, Alvino 
Rey, Blue Barron, Ray Pearl, Clyde McCoy, Freddy Nagel and 
many others are wielding a baton again. We are not going to 
name names, but run through the list yourself and decide 
how many of them are offering anything new or original in 
musical style. 

Major Glenn Miller did not return, but his crew carries on 
in the Miller tradition under the direction of his manager, 
Don W. Haynes, fronted by Tex Beneke, which perhaps is as 
it should be. Certainly the thousands of Miller fans would 
not have it otherwise. One Miller alumnus, Ray McKinley, 
has branched out with his own ork again in a creditable 
manner. 

Herbie Fields made a couple of worthy attempts, and now 
is fighting through a third trial and Buddy Rich, although 
not a leader before the war, deserves praise for the combina- 
tion he has brought to the public. Claude Thornhill, from 
whom much could be expected, has not gotten with it since 
leaving the navy, but may do so. 

A number of orchestras, such as Woody Herman, Vaughn 
Monroe, Stan Kenton, Charlie Spivak, Randy Brooks and Les 
Brown, climbed to the top of the heap in the last couple of 
years, partly on account of the more open field due to war 
conditions. Some of them would have made it anyhow, the 
others can be thankful. 

With so many leaders falling back into their pre-war style 
and pattern and so many star sidemen running back to their 
former chairs in established name bands (or latching on to 
radio and record studio work), it must mean that the war did 
not revolutionize musical taste sufficiently to permit experi- 
ment with any new formula. 

We're sure of one thing! The old prejudices and bigotries 
haven’t been eliminated to any extent. Radio station KMPC 
of Los Angeles, for example, has just banned all “rebop” 
music, specifically the recordings of Dizzy Gillespie, Slim 
Gaillard, Harry Gibson and others, because “such music is 
demoralizing”! 

The more things change, the more they are the same! 


Politics Spoil S.A. 
Music Scene 





to economic reasons, but results 
from the political tension be- 
tween the two countries. 
Argentine musicians under 
contract to Uruguayan resorts 


Musicians 
Off the Record 


Detroit—Perhaps Jack Tea- 
garden, with this tricycle gag, is 
merely realizing a suppressed 
childhood desire—or were we too 
impressed with Spellbound? Any- 
way, with his bus in the immedi- 
ate background, why else would 
Big Tea prefer to set out cross 
country on his tricycle? Won- 
dering also are (left to right) 
Mickey Steinke; John McDonald, 
Motor City tenorman who had 
just joined the band; Harvey 
Bushway, trombonist; and Art 
Lyons, clarinetist also from 
Detroit. 








Montevideo—Uruguayan record 
fans continue to complain about 
the shortsightedness of U. S. pro- 
ducers who continue to send discs 
to Buenos Aires, although ship- 
ments to Montevideo have been 
prohibited by the Argentine 
government. Measure is not due 


were not allowed to take their 
instruments out of their country. 
While some contracts were can- 
celled, others managed to bor- 
row instruments from Uruguay- 








| an colleagues. Export embargo on 
records belongs in the same class 
\of petty chicanery. 


| Lop-Sided View | 





Barry Hames, the three-month 
son of guitarist and Mrs. Bob 
Hames is getting a lop-sided pre- 
view of his pop’s racket from a 
recent Beat. But, like most pho- 
tos of people reading the mag, 
Barry is reading said Beat at an 
odd angle. The cover looks pret- 
ty, though, doesn’t it? 


CHORG "Ee 
DISCORDS 


Case Against Dizzy 


Los Angeles, Calif. 
To the Editors: 

I heard Dizzy Gillespie and 
Charlie Parker and their band at 
Billy Berg’s recently and, though 
I believe I can call myself a swing 
enthusiast, I felt very uncom- 
fortable, bewildered and slightly 
disgusted after listening for a 
good two hours to that wild mu- 
sic. 

I won’t deny that Di is an 
excellent musician, an that 
some of his ideas are a shot in 
the arm to hot music. But the 
best I’ve ever heard from any 
Dizzy-imitators was some very 
bad and inane riffs; the best I’ve 
heard from Dizzy himself was 
little else than musical acro- 
batics. 

As strong as my faith in hot 
music is, I would just as strongly 
say that this rebop type of music 
will not last. To do so would 
harm whatever chance hot music 
has to find any great public un- 
derstanding. When most musi- 
cians—the more intelligent and 
restrained type—can’t under- 
stand or appreciate it, how, then, 
can the public look upon it with 
anything but ridicule? 

Hot music right now is in as 
upset a condition as the world 
itself; music has always mirrored 
the minds of people and the 
present Dizzy-rage is but a mani- 
festation of the jumpy, upset, 





“George plays by ear!” 





wild world we try to live in. Be- 
cause of its very nature, his mu- 


sic can’t survive; it will probably | * 


have its influence on later music 
(which will very likely improve 
that music to some extent), but 
a more restrained, less exhibi- 
tionistic type of swing, with once 
again attention to feeling and 
melody, will be played on band 
stands. And swing will still be 
advancing. 

Doug Day. 

* 


Here To Stay 


Washington, D. C. 
To the Editors: 

In regards to Mel Powell going 
opportune and the music world 
at large, I submit in part, Octo 
Cesana’s introduction to his 
“Course In Modern Harmony”. 
I think it excellent and worthy 
of printing. 

He writes, “So called serious 
musical circles have always con- 
sidered the American dance or- 
chestra as a passing fad. Sooner 
or later, they reasoned, it will 
pass on, and the “good” music 
will once more prevail. Unfor- 
tunately, the dance boys thru 
their trial and error system have 
developed American dance music 
to the point where now it ex- 
ceeds, in harmonic innovation, 
anything which the venerable 
“old masters” could have possi- 
bly conceived. A truly repre- 
sentative art is a living entity 
and as such must satisfy the de- 
mands of the day. There is no 
question that the collective mind 
of the twentieth century stimu- 
lated by contemporary invention 
makes greater demands upon its 
artists than the mind of the 
nineteenth century with its rela- 
tively slower momentum.” 

He continues, “American dance 
music has met the challenge by 
creating a music of such rich- 
ness, which, far from being a 
passing fad is developing into 
material that has and will con- 
tinue to invade the concert field 
to a point far beyond any pres- 
ent day expectation.” 

Page Mr. Powell. 

Milan Dineen 
mo * * 


Wanted—Big Brother 


Chicago, Ill. 
To the Editors: 

Mr. Down Beat, I have a prob- 
lem. 

I am a young musician, blessed 
with a certain amount of ability 
and ambition that could con- 
ceivably make me a very decent 
reputation as a musician with 
the coming years. I say this with- 
out over-confidence; my teachers 
and older men have been at least 
somewhat impressed with the 
rough ability that I’ve shown. 

I realize that right now I’m at 
the stage where I’m easily in- 
fluenced, when perhaps the stgle 
of my playing to come could 





easily be molded. I admire sev- 
(Modulate to Page 13) 








NEW NUMBERS 


GORDON—A daughter, Jean Elizabeth, 
to Mr. and Mrs. Larry Gordon, Feb, %, 
in Crystal Lake, Ill, Father is Chi radie 
arranger. 

MAKI—A son, George William, to 
and Mrs, George Wm, Maki, Feb. 25. Moth 
er is clarinetist Ann DuPont. € 

SCRIMA—A son, Samuel Frede 
on gad poe Seoee Scrima, Mara 

ittsburgh. ather is trumpete 
Clyde Knight. re e 

REY—A son to Mr. and Mrs. Alvin 
Rey. ae in Eeywoed, Cal. 7 
8s band leader. other is Luise King of” 
the King Sisters. ° “ eo 

WILLIAMS—A son, Stephen, to Mr. a 
aie good Williams, Feb. lL in fat 

ork. Father plays | i r 
—_ 3 plays lead alto with Richa 

PERRI—A son to Mr. and M : 
Perri, March 7, in New York. reaee 
road manager for Randy Brooks. 

GRIBIN—A son to Mr. and Mrs, Jack 
Gribin, March 3, in New York. Mother 
was Doris Tauber of Harms Music. 

GAINES-—A son to Mr. and Mrs, Charles 
Gaines, Feb. 5, in Philadelphia. Father is 
a band leader. 

GRAVES—A daughter to Mr. and Mm 
Gene Graves, Feb. 11, in Philadelphia, 
Father is vocalist with Clarence 
orchestra. 

RAMSEY—A 6 Ib.-9 oz. daughter, Judith 
funn, fo Or. and Mrs. Al Ramsey, 

» in Hollywood. Father is lead trumpeter 
with Al Donahue. aio 


TIED NOTES 


ARMENTROUT-FRA NKENBERRY—le 
Armentrout, staff arranger, CBS Chicag®, 
to Jean Frankenberry, radio writer, Feb 
15, in Chi, 

LANG-KUNDERT—Don Lang, Beat a 
respondent and drummer with Perry Mar 
tin, to Norma Kundert, Feb. 14, in Mph 

KOONCE-HAVEN—Dave Koonce, bf 
man with Marvin Scott to Jean ‘ 
Guo with Scott, Feb. 21, in 

a. 


FULTZ-HICKS — Dick Fultz, — 
man with Bobby Sherwood, to Alyce 
March 4, in N. Y. 

RICHLIN-RING—Lt. Samuel Richlin ® 
Sylvia Ring, secretary to Manie 
Columbia Record executive, March 4 
New York. ‘ 

DOWNING-HATCHELL—Gordon s 
ing to Katherine Hatchell, assistant to 
DuPree, dance promoter, Feb. 3, in 
mington, Del. 

GOLUBIC-GRABOWSKA—Walter 
bic, with Marty Gregor’s orchestra, @ 
lerie Grabowska, Feb. 25, in Pitts 

BAXTER-BALDWIN—Eddie 
anist with Frankie Masters to 
win, vocalist in Masters’ quartet, 


at Stevens hotel, Chicago. 4 
ss 


LOST HARMONY 


McMICHAEL—Emma_Laurine yf 
ael from George Edward McMichael 45% 
the Merry Macs, vocal quartet, 
in Hollywood, Cal. 


FINAL BAR 


WEISBACH—Harry Weisbach, 5% 7 
violinist with the Chicago Symone 
chestra, Feb. 23, in Chicago. a 

SLINGERLAND—H. H. Slinge 
head of Slingerland Banjo and 
Chicago, friend of many top 
March 18, in Chicago. 
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Unissued masters and little 
known test records have always 
peen of considerable interest to 
the hot record collector. One 
reason has been that the posses- 
sion of a record that was not 
released means that the posses- 
sor has something other collec- 
tors do not have. 

Last fall in New York City, the 
Hot Boxer was shown some inter- 
esting test records made for the 
Victor label. Here is a list of a few: 

y Carmichael, Sittin?’ & Whit- 
tlin’? (50502-1) Walkin’ The Dog 
(50500-2) ; March Of The Hood- 
lums (48898-3) all recorded on 
February 19, 1929. McKinney’s 
Cotton Pickers, Honeysuckle Rose 
(58546-2) recorded on February 3, 
1930. Original Dixieland Jazz 
Band marked “Discarded-not fit to 
ase,” Jazz Me Blues (068343-2R). 
Mezz Mezzrow, Swingin’ For Mezz 
(028991-1) December 21, 1942, 
Sidney Bechet Trio, You’re The 
Limit (067796-2). These titles were 
not regularly issued or put on the 


market. 
MISCELLANEOUS RECORD 


NEWS. apace 4 3 Cone od | 
n Boo op is- | 


Abraham Linco 
sued a list of Books, Pamphlets, 
Autographs and Allied Material 
Relating to Franklin Delano 
Roosevelt and His Times: In- 
cluded for sale a record by Chick 
Webb and His Orchestra F.D.R. 
Jones on Decca 2105 at $5.00. 
Tony Perry of Chicago is back 
army service and réports that 
his Roy Eldridge collection is com- 
plete with the exception of several 
» of the “off the air” transcriptions. 
Tony is at 4252 Van Buren street, 
iF Chicago, Illinois. 
' Malcolm Hunter of South Af- 


"Regal G 8293 and The Southern 
"Serenader item I Miss My Swiss 


| (Henderson with Louis) on Regal 


» G8471- both under the pseudonym 
» Corona Dance orchestra. 


f George Avakian at Columbia adds 


the following information regard- 
ing the test records mentioned in 
Hot Box November 1, 1945. 


re were apparently two sessions, 


-) with the tunes Boogaboo Blues and 


| All Too Well recorded at both dates. 
' Therefore on March 11, 1935 
’ Boogaboo Blues (CT 916), All Too 
Well (CT 917), Ubangi Man (CT 
918) constitute one date. Later 
Smiles (956), I'd Rather Be With 
You (955), All Too Well (957) 
and Boogaboo Blues (958). George 
adds that the recording sheet shows 
Charlie La Vere and His Chicago- 
ans, featuring Jabbo Smith, trum- 
pet. The sides were made for Okeh, 
not Columbia, and were heavily ar- 
ranged. All Too Well has a vocal 
by Helen Oakley. Masters on 
Ubangi Man and All Too Well ex- 
ist but are not worth issuing. 
Duke’s Dinah Lou was made 
January 20, 1936 with a vocal by 
Ivy Anderson. The Meade Lux 
Lewis test TO 1620 was a private 
dub for John Hammond of the 
Paramount Honky Tonk Train. 
Stanley F. Dance writes from 
England that there are two differ- 
ent versions of Art Tatum’s Liza. 
The American Decca 1373 is from 
master 38432A while the English 
Brunswick 02489 is from 38432D. 
Dance also has Call Of The Wild 








Chords And 
Discords 


(Jumped from Page 12) 
eral different instrumentalists, 
try not to copy any of them—yet 
still can’t make my mind up as 
to just what course to take with 
my playing, just what influences 
and trends to study, to follow. 

What really pays off in music? 
Sensationalism? Or the opposite 
—general musical’ability and in- 
telligence? Who is right—Gilles- 
pie or Billy Butterfield, to com- 
pare just two present stars? 
Should another, like Billy May, 
be condemned or praised for 
turning an exceptional jazz tal- 
ent into commercial radio fields? 
And in critical analysis, should 
one stick with his own opinions, 
whether right or wrong, however 
bull-headed? Or be left open to 
all comment and _ evaluations, 
with the possibility of becoming 
lost in the weight of so much 


confusion? 
4 J ohnny Mills. 


Come On Over! 


Belgrave, Leicester, England 
To the Editor: 

I have been a subscriber to 
your magazine for only a few 
months but I look forward to 
every issue which, by the time I 





by Hot Lips Page’s Band on Bruns- 
wick unissued in the U.S. 

Django Reinhardt and Grap- 
pelly recently recorded for Decca 
and HMV in London with. Jack 
Llewellyn and Alan Hodgkiss, 
guitars, and Coleridge Goode, 
bass. On HMV Django’s Tiger, La 
| Marseillaise, Coquette, Embrace- 
able You were made. At English 
Decca they cut: Belleville, Liza, 
Nuages and Crepuscule. 

HOT CLUBS: New clubs are The 





‘rica has found Henderson’s Go | 
‘long Mule with Armstrong on 


Hot Club of Montreal, 2040 Grey 
Ave., Montreal, Qi » Canad 

| William B. Minto—secretary, Ar- 
naud Maggs—chairman and Bert 
Grindley—treasurer. The Club li- 
brary contains approximately one 
thousand sides. 

The Hot Club of Torino in Italy 
has written Dublin’s record shop 
in Chicago for information on 
Commodore, Keynote records, 
etc. The writer signs himself as 
the Keeper of the Records for 
the Club. 

COLLECTOR’S CATALOGUE: 
Ray Durbin, 10 French rd, Wil- 
loughby, N.S.W. Australia. Says 





| that many items now deleted from 


U.S. catalogues are still available in 
Australia such as the Muggsy Span- 
ier Ragtime Band sides. 
Signal Man Lee Stone, 10 
Oman Ave., London NW 2 Eng- 
land. Armstrong Hot Fives, Lu 
Watters, J. R. Morton and others. 





MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC GUIDE 


A Classified and Alphabetical List of the Best and 
Most Popular Standard Foxtrots, Waltzes Show 
Tunes, Rumbas, etc”. (36 Headings, over 2000 
Titles, with Original Keys & Starting Notes.) Plus, 
A Handy Fake List & Song Reminder of Top Tunes. 

Covers the Whole Field of Popular Music +) 


“copy topay, DOr 


(S Copies for $2.00) 











A. RAY DE VITA 
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RICKENBACKER “ELECTRO” GUITARS 


PUT PUNCH AND PRESTIGE IN PERFORMANCE 
MANUFACTURED BY 


ELECTRO STRING INSTRUMENT CORPORATION 


6071 S. WESTERN AVENUE @ LOS ANGELES, CALIFORNIA @ 


Write for Catalog 











FLUTES! 
Sterling Silver! 
Sterling Value! 








PICCOLOS! 


In a word: 


PERFECTION! 


Expert repairing all makes 
WM. S. HAYNES COMPANY, 108 Massachusetts Ave., Boston, Mass. 


CLARINETS! 


Sterling Craftsmanship! 











| receive them, are naturally a few) 


| weeks old. 
| When I see the lists of records 


compare them with the Ameri- 
can records issued over here, it 
makes me envious..The Ameri- 
can records issued here are 
usually very moderate—musical- 
ly. But then, jazz and swing are 
not so popular over here as they 
are in the states. And, of course, 
the number of records issued 
here are strictly limited by gov- 
ernment control. But one day 
this will pass and here’s hoping 
for more and better records from 
the Duke, Goodman, Herman, 


issued in your country and then| 





over here. 

The best idea I can think of is 
to have the American bands 
come over and visit us. They are 
sure to find a terrific welcome. 
Ask the Duke about his reception 
over here in 1938! 

John Maddock 


* * 


Greater Than Moore 


San Antonio, Texas 
To the Editors: 
How Oscar Moore, 


* 


tarist” and as number one gui- 


the Dorseys and the other popu-| tarist of the nation, I can’t see. 
lar states bands but little heard' I’m not a braggart, nor am I! 


guitarist | 
with King Cole Trio, gets so} 
much build-up as a “great gui- | 


| big time, but right now as I am, 
| I can play rings around this guy 
| Moore, and I know it. 

| If there’s anyone in doubt as 
|to whether or not I can play 
| rings around Moore, make a 
| personal call on me in San An- 
| tonio. Moore’s getting his rating 
| because of being associated with 
| Nat Cole’s trio. The general pub- 
| lie is easy to fool. Only music- 
| jans are really capable of judg- 
ing other musicians. 


Why doesn’t some one take 
time out and praise a truly 
great immortal, king of all elec- 
tric guitarists for all time to 
come, Charles Christian? 

Eugene Jones 








Goce musicians 
don’t guess about 
tempo...they know! 
Truly an aid to better 
music through sound 
musicianship, this 
metronome covers the 
whole tempo range 
from 40 to 208 


beats per minute... tells you 


set...and play to 


firm precision beat. 


Au hd - Bette Mie 


Metronome de Maelzel 


accurately, and quietly, how fast to play all 
the variations in tempo from Largo to 


Presto. All you have to do is wind 


its 





| SQUARE ~ 
= TIMES SQUARE MUSIC COMPANY . 
# 117 West 48th Street, New York 19, N. Y. * 
mw Pease send me a Seth Thomas Metronome de Maelzel. | am enclosing $........seneceseeee * 
t # 
= ETE RRA SDN ee 8'e Beet! SPE RBN MBIREE DRE Tey SoMa S AE Hr SFR IRIEL OAS a PNUD Clee CREPE ® 
SB & 
a MI ccsiuis uc didessiacicedesasnassinia Shandeiocktvveesba tinacadscaaloasasacaeina mre de chteeeds Uichaiusieieteinbiononnadanionias in 
a [| 4 peers adesaideiish she alarnt co duals eeanneghaike sh vshasenk Coma eae IN ce ecaiiedstecdeaditadistuacctescomiateacisecedeins # 
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MCA Man Finds Queer 
Goings On In Oregon 


Northwest Territory—On the road for MCA, or Lewis and 
Clark do it again! Having completed a swing around the 
great northwest, an observation or two might be in order. 
Were it not for the continual fog that hangs over what coun- 


try we passed through, an observa- 
tion might be available. As it is— 
well, good weather for boots-hip. 

Thar’s sompin’ mighty queer like 
going on up north. Mighty queer, I 
tell you. I dunno just what, but 
when people (that means more 
than one) continually ask, “How 
many of the regular band are ya 
gonna have with yuh?” there’s 
something brewin’, and I don’t like 
the smell of the hops. In fact 
the situation looks like a sizable 
revolution against the name 
band business. 

I always thought that when a 
bandleader was advertised, the 
genuine article and his cohorts 
were expected to appear in the 
flesh. One of the local citizenry 
stated that many bands coming 
through oftimes used local men 
on some chairs and other times 
coming through with some of the 


Another Vote 


the 
pe 5B 


avortte 


Send for ‘on action shot of 
your favorite drummer, 10c 
each postpaid 


same men who’d been up there a 
few weeks before with some oth- 
er outfit. Guess some of the boys 
in the biz aren’t famil with the 
sound old adage, “You can fool 
some of the people some of the 
time but—” 


Interesting New Item 


Another interesting item was 
brought up in that same Oregon 
territory by promoter Gordon 
Coffey. His idea goes like this: 
Just as locations buy bands for 
a week at a time at a flat price— 
say $5,000 against a percentage 
of the gross for the entire en- 
gagement —he’d like to work 
them on one-nighters. In other 
words, he’d buy a band for one 
week, say for $5,000 against a 
percentage of the gross. He’d 
supply the transportation and 
each night play the band in a 


| different spot of his own. 


FEATURES—NEWS 


By 
this time, I guess, he has 7 ball- 
rooms. Then, the band would get 
its split on the total gross for all 
seven engagements, 
against the nightly total. 

He thinks the promoter would 
stand a better chance on the | 
overall picture, and the band-| 
leader would be taking no more} 
risk or losing no more percentage 
money than he does on a one- 
week location spot. 


A Good Trip 


All in all, aside from the un- 
pleasant weather, it was an in-| 
teresting trip. The Greyhound 
boys did an excellent job, par- | 
ticularly one C. E. Patterson, who | 
operates out of San Francisco. | 
The barbeque crab at the Broiler | 
in Portland is positively the last | 
word. Harvey Anderson proved a 
sensational host at the 40 and 8 
club in Seattle. The marine base 
in Klamath Falls is a swell date, | 
but don’t jump from there to} 


instead of| ' 


> 


Medford on a winter’s night. By| | 


my grandmother’s snuggies, I 
won’t forget that one. And if you 
have nothing to do in Albany 
(and you won’t have) mozey 
around a place called Sears Roe- 
buck for a most interesting aft- 


ernoon. 
—Jack Egan 


Paris—The gent in these shots 
has probably created more in- 
terest among jazz loving GI’s 
than any other European musi- 
cian. That’s his name on the 


sheet music, too—Django Rein- 


Chicago, March 25, 194g 


Diango Caught In Action 





hardt. He is at present in Len 
don, back at an old routine of 
making jazz classics with violig 
ist Stephane Grappelly. Charles 
Delaunay, famous discographer 
whe heads the Parisian Ho 
Club, is the figure leaning over 
the piano. Circular shot show 
Django in action — som 
that may soon occur in 
country. American soldier with 
the two Frenchmen is Jack Platt, 
leader of the popular ATC swing 
band of the ETO. The fine Plat 
crew was the one selected t 
place the Glenn Miller outfit, 


‘Tommy Varrone Il 
In Philadelphia 


| Philadelphia—Buddy Johns, 
|fast-rising young bandleader, 
/and Myra Williamson, a local 
|gal, will be a June duet. Sheis 
|}an ex-Cotton club, New York, 
| beauty. Mildred "Ronan, local 
model, has been signed as voeal- 
ist with George Sommers band 
.. . Tommy Varrone, pianist in 
Joe Frasetto’s WIP houseband, 
collapsed during a recent broad- 
cast and is bedded at home... 
The George Sommers aré i 
hearsing Spring lullabies. Shes 
the former Lee Palmer, who used 
to sing with his band. 
DeLuca, Walton Roof bandlead- 
er, has turned serious and has 
penned a sonata for viola 
piano. 


STUDY ARRANGING] 
with 


OTTO CESANA 


EVERY Musician Should Be 
Able to Arrange 


CORRESPON DENCE 
AT STUDIO 


They studied with Otto Cesana: 
(Arr. For) 
Van Alexander Van Alexander 
Leonard Love ....Dean Hudeat 
Herb Quizle: e K 
Alvino Rey. ¥ ° -Alvino Ref 
Turk Van La Charlie Barnet 
Paul Whiteman 
and many others. 
NOW AVAILABLE! 
Course in Modern Harmony 
(Complete material) Fe ; 
Course in Modern Dance A™ 
ranging (Complete material). $2.00 
Course in Modern Counter ' 
point (Complete material). ..$800) 
Reminiscing (Score—wi 
concert sketch) 
American Symphony No. 2 
(Score) 


OTTO CESANA,.®® ¥..°% am 


Tel.: Plaza 5-1250 
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[ With The Greatest Of Ease | 


Hollywood—The Dinning Sisters handle their three big coast jobs 


with the greatest of ease. If they aren’t emoting in front of the 
Columbia cameras, they’re singing nightly at the Troc, and still find 
time to squeeze in Capitol recording sessions. (Left to right) Ginger, 
Lou and Jean. 


Band Stories Popular, 
But Few Done Right 


New York—lIf the rash of band articles in the big mags of 
ral circulation continues, Down Beat will have to start 
lishing short short short stories and misery serials just 


to get even. 
ithin recent weeks special 








its story on finance. An elaborate 
picture layout on Woody Herman 


|Name Band Lineup 
‘For Diego Dancery 


San Diego—Mission Beach ball- 
room has set the following 
bands: Jimmy Dorsey, May 14; 
Louis Prima, June 11; Woody 
Herman, July 9; Prima, July 25; 
Stan Kenton, Aug. 6; Herman, 
Aug. 20; Charlie Barnet, Sept. 3. 
Fill-in bands are yet to be named 
as bookings above do not run 
from date-to-date. 





was listed as Million Dollar Band. | 


Presumably if Woody’s Choppers 


|| played just as well but were only | 
||making $999,999.00, they’d not | 
|| be worthy of space in ‘Look. 


Get Together On Figures 


(Incidentally, the mags should | | 


get together on their finance fig- 
uring. Look figured the Herman 
band gross as upwards of $1,200,- 


000 for a year. The S. E. P. de-| 


clared the gross of the Dorsey 
brothers to be $6,201,000 in five 
years “between them.” In other 
words, if the statistics are right, 
one Dorsey grosses about half of 
what one Herman does.) 

Of course the mag writers and 
editors can rebutt, and with some 
justice,. that no musicians will 
ever be completely satisfied with 
a story written on music for the 
general public. They say you’ve 
got to have an angle to get the 
average person interested in a 
band—that a mere appraisal of 
its music would draw nothing but 
yawns. 

In any case, the maestri are 
getting writeups. Maybe, as long 


they’ve got, no cause to squawk. 





—rod 





pieces on pop music and musicians 
have Eeeesead in Collier’s, Saturday | 
Boening Post, Look, Pic, True and | 
the Women’s Home Companion, to 
mention only those that come to | 


mind readily. t 
The red-hot interest of the} 
general magazines in jazz, swing | BY P ARRANGERS ANC 


and + are ag wth a Course. a 

at break for bands and bands- : 
. not to mention bookers, . FIRST ARRANGEMEN 
box-office and ballroéms. But the By Van Alexande 
music men, never loath to —— f 
a gift bangtail in the molars, 
have come up with certain criti- 
cisms. 


Wrong Slant On Music 

A general beef is that the sto- 
ries are inclined to treat music 
pretty superficially and to stress 
that the men involved are clowns : 
rather than musicians. They 3 
point out that writers are in- By Frank Skinn 
clined to reach for an angle or a 
lead and give overemphasis to 
matters that have little or noth- 
to do with sharps and flats. 
us with The Saturday Eve- 4 
ning Post when it titled its re- 
tent essay by Richard English 
The Battling Brothers Dorsey, 
laying stress on the occasional 
hassels between the two freres. 

Even Frazier Does It 
And George Frazier, writing of 5 
Mr. Jazz in True gave plenty of 
wordage to Eddie Condon’s drink- 
habits, setting the pace 
quickly in ow ee two, thus: 
“For a bad hangover,” pre- 
scribes Condon, “take the juice 

of two quarts of whisky.” 
Look,.instead of stressing that 
musicians are characters, based | 
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6. THE LIGHTNING ARRANGER (Revolving Discs) 


Accurate and easy to operate... 
for oll Eb, Bb, and C instruments at same time. Complete with instruc- 


gives 4 part harmony of every chord 










ing intervals, clefs, ranges, how 
instructions included 


7. THE NU-ARRANGER MUSIC GUIDE 


Solves problems in harmony instrumentation and transposition by show- 


instruments sound and are written... 
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as their names are spelled right, | 





SPIKE KNOBLOCH 


This is the true name of a fa- 
mous saxophone player and band 





his own organi- 





group 
| formed one of 
the first co-op- 
erative dance or- 
chestras in the 
business. This 
band came out 
of Detroit origi- 
nally, won fame 
the hard way in 
the ballrooms of 
» the middle west 
and east. Spike 
originally sat in the sax section, 
while a violin player fronted the 
band. Later he took over the ba- 
ton, seldom plays his horn any 
more. You know this leader as: 


ADign uajy 








Pendarvis Directs 
|Music For Sta. KLAC 


Los Angeles—Paul Pendarvis 
is the new musical director of 
KLAC (formerly KMTR). 

During the past three years 
Pendarvis has been employed by 
an aircraft and auto parts man- 
ufacturer. At KLAC he heads a 
|}small combo doing a half-hour 
show daily except Saturday. 





leader who is the sole survivor in| 





"zation of a} 





LA Danceries Bid 
For The Top Bands 


Los Angeles—Competitive bid- 
ding by local danceries for top 
name bands is creating a bon- 
anza hereabouts for someone— 
but most likely for booking con- 
cerns. 

The Palladium, which has had 


which! easy sailing here for years by 


spotting a top mame every few 
months and coasting on medium 
bracket. attractions between 
times, got Les Brown for latter 
part of summer opening July 23 
for $5,000 per week but only by 
virtue of a contract signed fol- 
lowing Brown’s last engagement. 
Brown could have gotten $5,500 
from the new Avadon and prob- 
ably $6,500 from the Casino 
Gardens, now operated by Tom- 
my Dorsey and Dick Gabbe. 
Jimmy Dorsey, who sold his 
holdings in the Casino to Gabbe, 
was figured to play the Casino 
this Spring but it’s understood 
the Palladium’s Maurice Cohen 
is trying to lure JD away from 
the beach spot with the biggest 


| price ever paid out by the Palla- 
| dium, a reported $7,500 per week. 





Jones Society Date 


Hollywood—Spike Jones, with 
a 32-piece society ork carrying 
ten strings was set for a March 
21 opening at the Trocadero. The 
City Slickers will be showcased 
within the larger unit. 
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arranger and musician. 
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DON 


Presented by 


OVEN O" 


HERMA 


AND HIS ORCHESTRA 


Tow povatalle! 
IN MINI-SCORE FORM 
Truly a milestone in Modern American Music . « « 
“Ebony Concerto" which was written for Woody 


Herman has been prepared in miniature orchestra 


score form for the convenience of every composer, 


1.50 








d find $ 





NAME 


CHARLING MUSIC CORP. 
1619 Broadway, New York 19, N. Y. 
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of “Ebony Concerto" Orchestra Score. 


copies 
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DOWN BEAT 


(Jumped from Page 8) 
SHORTY SHEROCK 


Talk Of The Town 
Meandering 
Signature 28113 
Sherock’s band plays accom- 
panyment for Corky Corcoran’s 
tenor on Talk and for Arnold 
Ross’ piano on Meandering. Band 
has only the backgrounds, well 
scored, and Sherock’s horn 
doesn’t get even a high note. 
Results of this odd combination 
are very satisfying—Ross and 
Corcoran do not fail on their full 
ten inches. Tenorman shows his 
definite early Hawkins influence. 
Melodic, musically brilliant solos, 
nicely arranged. 
BENNY GOODMAN 
Talk Of The Town 
Swing Angel 
Columbia 36955 
BG, Lou McGarity, Mel Powell 
and Stan Getz get solo spots on 


I 


Swing Angel, a rather stereo- 
typed opus that at least gets a 
clean job from the band, more 
than a good percentage of big 
band stuff released currently. 
Talk is arranged by Eddie Sau- 
ter, with his brilliant knowledge 
of chords, etc. Art Lund vocalizes 
and Johnny Best has a fine 
trumpet passage. 


LEM DAVIS SEXTET 
Nothin’ From Nothin’ 
My Blue Heaven 
Sunset SRC 7558 


These sides fall among the well 
recorded, well played small com- 
bo swing—yet so much of the 
stuff, fails to hit the selected few 
on top. If you’re looking for 
something special, or only the ex- 
ceptional, this isn’t it—but nei- 
ther are any of the other sides 
reviewed this issue. The Davis 
group turned out a good session, 
there is good feeling on both 
numbers, and certainly good 
musicians—yet the spark that 
separates good from great is 
lacking. It’s good swing, but 
only that. Dodo, Vic, Henry 
Tucker are back (see Lester 
Young). John Simmons is the 
bassist, Emmett Berry the capa- 
ble trumpet. Lem is featured vo- 
cally and on alto. Recorded on 
the coast. 


F F 


* 


RECORD—NEWS 


BENNY MORTON 

Morton’s trombone, Barney Bi- 
gard on clarinet and Ben Web- 
ster on tenor are featured on this 
Blue Note 12-inch. Sammy Ben- 
skin, piano; Israel Crosby, bass; 
and Eddie Dougherty, drums are 
also on: Conversing In Blue and 
So Sheik of Araby. (Blue Note 

) 


BULL MOOSE JACKSON 

The new Queen label waxes six 
sides with this sepia group, en- 
titled the “Buffalo Bearcats”. 
Tunes are: Honeydripper, Hold 
Him Joe, Bull Moose Jackson 
Blues (written by Lucky Millin- 
der), We Ain’t Got Nothin’, Oo- 
Oo-Ee-Bob-A-Lee-Bob and Jam- 
in’ and Jumpin’ (the last also by 
Millinder). (Queen 4100, 4102, 
4107) 
MAYLON CLARK SEXTET 

With the same personel as 
Clark’s first Jewel coupling, Can’t 
We Be Friends and East Lynne 
Jump are taken for a romp with 
this all-star coast group. Clark’s 
clarinet featured. (Jewel R-5001) 
LUCKY THOMPSON 

Thelma Lowe has a particular- 
ly interesting vocal on No-Good 
Man Blues, others—Why Not, Ir- 
resistable You and Phace—fea- 


ture Lucky’s tenor, James John- 


VVOLNS 


ISTRUMENTS 0 


You'll never 


know how much 


Welle Zam iilisa st 


you play a Reynolds 


until 


G.l. Fave 


Okinawa — Bob Allen, who 
once fronted his own band and 
also sang with Hal Kemp and 
Tommy Dorsey, is now singing 
on the GI circuit. A_ service 
man’s camera caught him as he 
was giving out with song. 


son’s trombone, Rudy Ruther- 
ford’s clarinet, Shadow Wilson’s 
drums, Freddie Green’s guitar, 
Arab Richardson’s bass, Bill Dog- 
gett’s piano and Karl George’s 
trumpet. All but Doggett are 
| Basle or ex-Basie men. (Exclu- 
sive) 


Dance 
LES BROWN 


In The Moon Mist 
The Frim Fram Sauce 


Columbia 36961 


Perhaps the most consistently 
satisfying recording band of the 
past twelve months has been the 
Les Brown band. They have 
managed the trick of turning out 
edible commercial platters that 
are highly interesting to a musi- 
cal degree. Chief arranger Frank 
Comstock, no genius, writes in- 
teresting and at times brilliantly 
listenable dance scores. Tenor- 
man Ted Nash, despite his stra- 
tospheric solos, is one of the 
more satisfying soloists, Doris 
Day and Butch Stone two excel- 
lent vocalists. What more could 
a band desire? Spin these two 
sides and find something lack- 
ing—if possible. One of the more 
consistently better bands, par- 
ticularly fine on records. 


HARRY JAMES 


The Ellington-Hodges-George 
score, The Wonder Of You, is 

| coupled with J’m In Love With 
| Two Sweethearts. First side takes 
|a Kitty Kallen vocal, second with 


Long's Junie Mays 
To Rehearse Group 


Miami—Junie Mays resumed | 


his place as pianist with Johnny 
Long's ork for a short time after 
| his discharge from navy service. 
Junie was to leave the band 
again at the completion of a date 
at Flagler Gardens here March 
23 to start rehearsals of a six- 
piece group for cocktail lounge 
work. Unit has its first date at 
the Preview, New Orleans, open- 
ing first of May for an indefinite 


run. 


Werld-renowned teacher of 
BRASS INSTRUMENTS 
Speciale? =in 


teaching Neteral Wind 
lastrument 


Playing” and in climinating 
Lay in 
TOMM 


Giticaities sad complenes 
DORSEY: ! hell Me 
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Buddy Di Vito. Strings are 

ordinated, Willie Smith gp 
nicely on Sweethearts. Not 
rebop on 20-inches! (Colum) 


| 


RAY McKINLEY 
Patience And Fortitude 


| You’ve Got Me Crying Again, lat. 
|ter with Peggy Mann’s v 

|Ray’s new band’s record first, Tf 
|nice stuff but certainly won't 


: 


the world on fire. (Majestic Tig) 


Vocal 
DINAH WASHINGTON 
I Can’t Get Started With You 


Joy Juice 
Wise Woman Blues 
No Voot, No Boot 


Mercury 2052, Apollo 1179 


Dinah’s Mercury sides are with 
a studio band, and al 
there’s nice trumpet she is mugh 
more at ease with the smal 
combo that backs her efficiently 
on the Apollo sides. 
Thompson, Jewel Grant, 
a. Lee Young, Gene Porter 
Charles Mingus, Wilbert Barangg 
and Milt Jackson are the mug. 
cians. The blues are blue ip 
shading; she sings Can’t Ge 
Started with more restraint if 
less feeling. Dinah’s always good 


HARRY GIBSON 


What's His Story 
Who's Goin’ Steady With Whe 


Musicraft 347 


The Hipster’s zany hip hume 
is ably illustrated on both thee 
sides, and his wacky night cub 
atmosphere humor comes off wel] 
on wax. His piano accom 
the lyrics all Gibson’s, of cour, 


FRANK SINATRA 
Columbia Album C-112 


Beautifully selected tunes, & 
cellent backgrounds and Sinaim 
(Modulate to Page 17) 


Gl Publishers 
Enter Disc Field 


New York—G. I. Music, a pub 
lishing firm with a per: ad 
former G.I.’s., publishing 
written by members of the 
forces, and which will be i 
theme of a film by P 
Pictures, has branched out 
the recording field. G.I. 

has named Justin Stone 

|ing director. Discs will also fea- 


First sides cut were by vocalist 
Jimmy Foster, a voc 
jealled The Holidays, accom 
panied by a trio headed by pial- 
list Buddy Weed, including gue 
tarist Tommy Kay and bass 
Felix Giobbi. | 


Bernhardt Rehearses 


Detroit—Charlie Bernhardt 
been rehearsing a 12-piece 
with several name sidemen 
his lineup. Charlie, in the 
ice for three years, 
Kronback, ex-Barnet, 
trumpet; Bob Lympe 
Kenton; Art House 
Mardigan, ex-Auldmen 
band 


Harline’s New Show 


Los Angeles — Leigh Hatt 
RKO music director and 
er, will baton a 36-plece e 
the summer music rep 

for the Ford Sunday 

Hour show. Show, from 
wood, will commence 
June first, via ABC 


ri former G.I. talent. + 
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Nero Plays Fiddle To 
Spellbound Audience 





Nobody Loves 


New York—Billy Eckstine or- 
dered two uniforms for each 
man in his band recently and 
after they were completed, the 
tailor refused to outfit Eckstine’s 





New York—Sometimes when you look forward to 
thing with much anticipation, expecting something almost too 
good to be true, you find it lacking when the event actually 
occurs. Not so with Paul Nero’s co 











day, March 9. 


js truly great. Too much can’t be 

said for his talent as a violinist and 
mposer. 

; The versatile Nero performed to 

a spellbound audience, from begin- 

ning to end—one that was reluctant 

to call it curtains after three en- 


Assisted by pianist Gene Hel-| 
mer, bassist Irving Whitenack, | 
guitarist Carmen Mastren, and | 
“Specs” Powell on drums, Nero’s 
selections included several origi- 


Diggin’ The 
Discs—Don 


(Jumped from Page 16) 


at his best is the thumb-nail 
sumnation of this both beautiful 
and commercial album. Frank is 
singing with less affectation, 
more true feeling and certainty 
than of a year ago, certainly 
uch more polished than his 

es days. And Stordahl man- 
ages gorgeous backgrounds, lush 
‘get not too far so. Tunes, all 
Taves, are: You Go To My Head, 
WDon’t Know Why, These Foolish 
hings, A Ghost Of A Chance, 
Why Shouldn’t I, Try A Little 
Wenderness, Someone To Watch 
ver Me, Paradise. 









































JO STAFFORD 
Capitol Album B-D 23 





In the field of jazz violinists, he | 


neert at Town Hall, Satur- 
nals, with other numbers receiv- 
ing first performances, such as 
Ed Finckle’s Waltz, Music for 
Late at Night by Jack End, and 
Andre Previn’s Rondo in Rhythm. 
Also on the program was Eddie 
South’s Tzigane in Rhythm. 

Compositions from Nero’s orig- 
inal Solo Flight, a Suite for Hot 
Fiddle, which he recorded in al- 
bum form for Decca, preceded 
the three encores. Solo Flight 
was done by Nero, Mastren and 
Whitenack. 


Vancouver Has 
Monthly Bash 


Vancouver, Canada — Vancou- 
ver is at last getting hip! On 
March 4 the third jazz concert 
by the B. C. Society for Jazz 
Promotion took place at the 
Howden ballroom. An audience, 
at least 300, listened and ob- 
served the record session which 
covered from Kid Ory to Woody 
Herman. Alex Cowie gave com- 
ment on the New Orleans era 
while Al Reusch told of the 
modern phases. 

Rex Vigurs organized a group 
of city musicians including Slim 
Gordon, Joe Micelli, Al Herman, 
Chester Carter, Stu Scott, Wally 
McDonald and Virgel Lane. 

Reo Thompson, president, 
states that all future jazz con- 
certs will be held at the Howden 
ballroom on first Monday of 
each month. 

Persons wishing to join the B. 
C. Society for Jazz Promotion 
can write to 6808 Cypress Street 
or 4576 west 7 avenue, Vancou- 














’ Jo’s following is undoubtedly 
Must as strong as Sinatra’s, 

e the tunes aren’t of the 
onal calibre of the Colu 
mibum, there’s nothing w 
"here—and they’re sure fire 
ford material. Tunes are: 




















Happy, The Boy Next Doo 
Ulone Together. Paul Wes 
| tompanies. 


HELEN HUMES 

Helen has all-star backi 
these recent eight sides, 
are noteworthy both for tha 
for the well-done vocals. 
of the stars: Willie Smith, 
Lester Young, Corky Core 
tenors; S. Young, trumpet; A 
Reuss, Dave Barbour, gui 
Arnold Ross, J. Bunn, piano; 
Callender, J. Rudd, bass; ‘ 
Tucker, drums. First four sides 
have Corky, Reuss and Ross, last 
four have Young and Barbour. 
(Philo 121-122-125-126) 


Quartet ably handles Mose 
Smote The Waters and Bones, | 





PERRY COMO 


Russ Columbo's oldie, Prisoner 
Of Love, is given an excellent 
Como treatment, with the Kern- 
Hammerstein All Through The | 
Night. One of the best of recent | 
Como pairings, with Russ Case 
een ing nicely. (Victor 20- | 

) 





Bones, Bones, both spirituals. 
(Columbia 36937) 
| 
SWING ance trsy 


World's easiest system teaches Beginners or Ad 
vanced to play like Radio-Record Artists! Learn 
runs, breaks, blues, tricks, basses, neero effects, 
himes, Hoogie Woogle, intros, ends. moderniatic 
futurteti weird styles, off-color, riding melody 
jam hot blue cheruers, ete HUNDREDS of effects 
Send for Free Booklet K and Lew Prices 
TEACH ERG—Use new loose-ieat system. Write! 





THELMA CARPENTER 
With a band under the direc 
on of Eddie Sauter, Thelma 
ings Seems Like Old Times and 
dug Of Wine. Both are nice. 
though neither measures up to 
igh standard of her first 
two Pairings. (Majestic 1030) 
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PUBLIC NOTICE 





















tr peter Fats Navarro, claim- 
ing his one suit was equivalent 
to two. Navarro weighs 320 
pounds. Deal was straightened 
out, however, and now the boys 
are wearing their new suits. 














Cincinnati—Joe Perrin, with a 
small combo, went into Beck’s 
Super club here earlier this 
month. Top local men are being 
used for the sweet-type band. 





Constructs Dancery 


Albuquerque, New Mexico — 
New ballroom, with cocktail 
lounge and restaurant adjacent, 
is being constructed on route 66 
near here for a May opening. 
Ballroom will be the first since 
1935 for this town. It will be op- 
ene by the Sandia Amusement 

0. 


Sherock Adds Singer 


New York—Shorty Sherock, 
who opened at the RKO theater 
in Boston March 21 for a week, 
has added David Colby as male 
vocalist. Colby is a former major 
in the army air forces, serving in 
the ETO 








Art Mooney 
Cuts For Vogue 


New York—Art Mooney closed 
at the Strand theater here March 
14 and is currently on a theater 
and one-nighter tour. Mooney, 
now at the Downtown theater in 
Detroit (closing March 27), is 
cutting several sides for Vogue 
Records during his stay there. 
He is due back at the Lincoln 
here sometime in April. 

Before leaving New York, 
Mooney added tenorman Eddie 
Edell, formerly with Georgie 
Auld, and Hi Segal, lead alto, re- 
placed Artie Mendelsohn. Mar- 
vin Price joined as road man- 
ager. 








ALL-TIME 
CLASSICS 


—___ Liebestraum 
—__Martha 
—___Minvet in G 
—__‘[Marche Slav 
Hungarian Dance 


___.Tschoikowsky's 
Piano Concerto 


____Dark Eyes 
___. Ciribiribin 
Song of India 


The Song of the 
Volga Boatmen 


Blue Danube Waltz 


LATIN 


La Cucaracha (Rhumba) 
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Specially arranged for orchestras having from 
four to eight instruments—trumpet, alto sax, tenor 
sox, and piano, with additional parts for 3rd alto 
sax, trombone, drums and bass. 


STANDARD 
FAVORITES 


——Alll-American Medley 
——-Music for All Occasions 
—__The Marine's Hymn 
___{American Patriotic Mediey 
—__When You and ! 
Were Young Maggie 

__\a Cinquantaine 

Come Back to Sorrento 

_Favorite Waltz Medley 

Old Time Waltz Medley 

Jingle Bells 

The Kerry Dance 

Little Brown Jug 


AMERICAN 


Oh, Marie (Rhumba) 


La Cumparsita (Tango) 
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Broadway 
BOOGIE WOOGIE 


A New Sensational 
Piano Solo 


Postpaid 50c 
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Philadelphia 2, Pa. 
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She Fooled Record Execs 


Sweet and Low 
It's a Reet S 
when You Repro 


Hollywood—Audiences who saw State Fair didn’t realize it wasn’t 
Jeanne Crain’s voice when the movie star appeared to be singing. 
Neither did a couple of recording firms, who were quick to approach 
the Celluloid Junction star, for a record buildup. Actually the voice 
belonged to the lass above—Louanne Hogan, whose talents obviously 
shouldn't be confined to a sound track alone. 
signed to sing with Musicraft Records, who wasn’t fooled by the Hol- 
lywood double-play. She'll soon appear under the Musicraft label as 


Louanne has already 


Boris Morros To Film 
Carnegie Hall Story 


Hollywood—Boris Morros, who | tin now attached to Lud Gluskin’s 
sold out from under in his ARA | staff at CBS plant here. 
platter firm, continues his per- 


Benny Carter opens tomorrow 
night (26th) at the Trianon. 
That signing came too late for 
the last issue, as did such last 
minute bookings as Joe Venuti 


into the Casino Gardens. Will 
Osborne follows April 2. 
hose choice Catalina Island 


boat jobs, back again for the first 
time since pre-war days, are causing 
a mad rush among musicians. We'll 
see if politics or musical ability 
pays off in the end, here. The Ca- 
sino, Island’s big dancery, is being 
readied for early summer opening. 

With most spots bidding sky- 
high for top names, the Aragon 
Ops will sit tight with Lawrence 
Welk and Paul Martin bands. 
They refuse “to be stampeded 
into boosting some bandleader’s 
income tax”! But the other spots 
—the new Avadon, the Casino 
Gardens and the Palladium are 
bidding high and wide. 


Jive Jottings 


King Cole will hold over at the 
Troc, through Spike Jones run and 
perhaps longer. . . Grady King out- 
fit, with Betty McCabe, has inter- 
miss deal at Palladium, coming in 
with Buddy Rich on the 19th. . . 
Opie Cates, with all his work. must 
have very little time to get into 
mischief. 

Art Tatum set for engagement 
at Billy Berg’s this summer... 
Slim Gaillard, back at Berg’s 
with Zutty Singleton, would be a 
natch for movie character roles. 
What a character!. .. Meade Lux 
Lewis soloing at the Swing club 
... Edgar Hayes heading unit of 
Teddy Bunn, Willie Price and 
Bryant Allen at the Somerset 
| House, in Riverside. 


Notings Today 
| Eddie Heller new sales head here 


for Cosmo records. . . Lowell Mar- 


. . Nappy 


- Backers are setting Mutual 
time for King Guion’s new 
band from the 


Behind The Bandstand 


'to persuade Peck Kelly, legen- 
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Holly wood—Bing’s a busy man this days, but not too busy to accept 
another of his many recent awards. This time it’s the Beat’s trophy 
(Bing won again), with coast scribe Charlie Emge presenting. We're 
lucky, too—first pic of Bing snapped in a long while. 





dary pianist, to cut his first wax. 
Kelly called off his planned trip 
to Hollywood a while back. He 


Day decided she might as well get 


|a free trip west, will leave band 


says he never has strayed from | 


his local haunts, and never will. 


Music City 
Meander 


Hollywood—The platter biz out 
|here gets more frantic, day to 
day, with recording dates coming 
thick and fast. Boys don’t mind 
it at all, sitting in on all these 
extra-dough doings. Atomic, 
|Philo, Black & White, Exclusive 
}and Sunset are just a few. Harry 
|Lim even came cross-country, 
| Seoueding the pick of coast jazz- 
men for Keynote. 

| Beryl 
| tallene and pleasure, 
|eyes open for Mercury prospects 
. .» Frankie Laine into Billy Berg’s 
. . « Tommy Todd Trio on Black & 
White, and it wasn’t just another 








Lamare with Eddie Miller’s tenor | gate! 
sual of dance bands with plans | waxed four sides for the Mercury | 
for Carnegie Halli, a music film of | label. . 
that hall, reaching the produc- | net 
tion stage with BG, TD and /|“double rhythm” 
Vaughn Monroe selected to rep- | Meadowbrook. 
resent the swing field. | 
A long list of concert and sym- 
pho artists will also appear in | 
the picture, with specialties by | ter makers leaves for Texas soon 
several headliners. 


Bob Levinson and Mel Torme 
|did themselves well with a staff 
writers’ contract at Burke-Van 
Heusen. ... Leon Rene set up 
|his own publishing firm, to tie 
|in with his Exclusive records. 
|Johnny Blackburn (who wrote 
Moonlight In Vermont) is mana- 
ger.... Still talk of Krupa join- 
ing Capitol. Mercer’s looking for 
another name outfit, anyway. 

Les Brown around last month, 
discussing his publishing interests 
in Loft-Marmor. And thrush Doris 


Garber, 
}soon.... The Polk kids are going 
|great—Lucy Ann with Kyser, 


Adams in town scouting | 
keeping his | 





when they reach here so she can 
marry George Weidler as soon as 
possible. Brown goes into the Pal- 


- | ladium in July. 


George Handy, who has a 
manager now to handle all his 
arranging chores, found a place 
in San Diego just to be near his 
heart, Flo Ann Morse, Ella Mae’s 
kid sis... . June Arthur left 
may join Bob Crosby 


brother Gordon with Bob Crosby, 
brother Vernon on KHJ with 
Harry Zimmerman’s band. And 
the group continues on the Ford 
show. 


Anita O’Day and hubby Carl 
Hoff ready to go with their nitery 
in the valley, though plans aren’t 
much beyond the plans stage yet. 
They’ve found the spot they want, 
anyway. 

Dave “Ace” Hudkins, ex-Shaw 
manager, now recording engineer 
at Music City, has the personal 
management bug. He’s in a choice 
spot to dig up new tunes and 
talent. 

Bullets Durgom has a future 
jackpot in the zany Slim Gail- 
lard, Slam Stewart’s old partner. 


| Slim has Hollywood wild with his 


hip-talk, his records outsell all 
others at local platter shops. ... 
Sinatra and Will Osborne both 
waxed a light 16-bar ballad, 
Something Old, Something New, 
which should reach the Parade 


| without a struggle. Frank’s Bar- 
‘ton Music publishing. 
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reality. 


TRUMPETS * CORNETS 
TROMBONES 


We Had a Dream 


A dream of the day when we 
could again show you a com- 
plete line of York band instru- 
ments. It was a pleasant dream 
—soon we hope it will be a 


YORK BAND INSTRUMENT 
COMPANY 


GRAND RAPIDS, MICHIGAN 


Distributed Exclusively by 


CARL FISCHER MUSICAL 
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producer is talking with Ferde 
about doing a biografilm along the 
life and music of Ferde Grofe idea. 

Ted Saidenberg and Ed Reb- 
ner, plano duo featured on Hol- 
lywood airshows, were engaged 
by Walter Lantz to record for 
Chopin's Musical Moments, the 
second in a series of animated 
shorts based on excerpts from 
the classics. Lantz’'s first subject 
was the Poet and Peasant over- 
ture. Next in line is a short built 
around the William Teil over- 
This recalls that Darrell 


|Calker, whose work in scoring 
| the Lantz picture we have men- 


Los Angeles—This is the love- | 
ly lass that Bob Crosby intro- | 
duces nightly at the Palladium, | 
when there’s a sweet or jump | 
tune to be sung. It’s Jewel Hop- 
kins, and she’s strictly a ten- 


by Charles Emge 


As one of the minority which | 
is bored numb by Deanna Dur- 
bin’s pictures, though not neces- 
sarily by Deanna, we make it a 
point to see a Durbin movie once 
in a while just to observe Univer- 
sal’s struggles to find adequate 
screen stories for her. As a child | 
star Deanna was no problem for 
her producers, but it seems to 
have become increasingly diffi- | 
cult to find good vehicles for the 
buxom, but charming, young 
singing actress of today. 

In Because of Him (now there’s | 
a title!) it’s possible that there is a 
hint of what goes on at Universal 
between Deanna and her producers. 
In this story she is a singer who 
uses her voice only to advance her 
career as an actress. This works | 
out very well in the picture and 
provides for the introduction of 
three songs. } 

Lover (Rodgers & Hart) is in- | 
serted neatly into the continuity 
by the simple method of having | 
Deanna place one of her own re- 
cordings on a phonograph and 
Sing a duet with it, an easily-ac- 
complished technical stunt that 
has been done before but not 
usually so well as here. Danny | 
Boy is just popped into the script 
with no attempt to explain the | 
orchestral accompaniment to} 
those whose sense of realism is 
jolted by this type of presenta- | 
tion. Goodbye Forever (the song 
is not really as bad as those who 
usually sing it) comes off in a 
sequence that is one of the most | 
bewildering attempts to inte- | 
grate music with action we have | 
ever encountered. You must see | 
this one! 

Sound Stage Siftings 

Ferde Grofe, a “home town boy” 
whose musical works have long 
been virtually passed up by movie 
men, is at last getting attention in | 


- Hollywood. Grofe recently com.- | 


pleted his first big-time scoring as- | 
signment for Universal’s Time Out 
Of Mind. Walt Disney has pur- 
chased the screen rights to Grofe’s | 
Grand Canyon Suite and will use | 
it as musical basis for an ani- | 
mated feature picture. 


HOT JAZZ RECORDINGS! 


We are mailing our new listing of over 
50 brand new HARD TO GET 
jazz Recordings.” If you are not on 
our mailing list just send us your re- 
quest today! This is the store you have = 
‘heard about.” i 


DON LEARY'S 
AUTOMATIC SALES CO. — 
56 East Hennepin Minneapolis 1, Minn. 
“The Nation’s Most Talked About 
Record Shop” 


Lasnamunrvavurnasteits 


tioned here many times, has just 
completed his first scoring as-| 
signment for a dramatic feature, | 
the Pine-Thomas production Big | 
Town. 
Looks like the best way to get | 
into pictures these days is to start | 
out as a musician. Dorothy Eustis, | 
young concert pianist who appeared | 
several years ago in the east as a| 
child prodigy and is a current pro- | 
tege of John Charles Thomas, has 
been signed for an acting role by 
American Film Corp. 


Hollywood — Bright Lights: 
Spike Jones is lining up an out- 
door unit to play conventions 
and state fairs. Besides his 
strictly “City Slicker” combo, 
he'll have bareback riders, 
clowns and other circusy stuff 
which will add up to two hours 
of fun. Nope, the band boys 
won't have to double on the fire- 
loop-jump routines. . . MCA is 
having a real shake-up and the 
Larry Finley case helped bring 
it around. 

Artie Shaw is forming a new 
band. Ho, hum!. . . Sinatra just 
arrived home from the east and 
while there he arranged to promote 
some fisticuffs. .. The Dinning gals 


have had their option picked up for' feature on night club life in New! for Yerxa shortly. 


HOLLYWOOD NEWS 


Sn oe ., — , 


two more weeks at the Nevada Bil- 


| more in Las Vegas. 


Paul Pendarvis has been hired 
as station KLAC’s new musical 
director Bob Mohr is organ- 
izing his own publishing house 
—Winner Music Wingy Ma- 
none is forming a small combo 
to record for Gilt Edge Four 
Star Records have snagged Ruth 
Robin of the Phil Harris chirp 
dept. 

Gladys Bentley has grouped to- 
gether CeePee Johnson, Bill Had. 
not, Sylvester Scott, Johnny Otis 
and Brother Goodwin to record 
with her on Excelsior. . . lvie An- 
derson, who retired from the Duke's 
band three years ago to open a 
chicken-shack, will do a bit of Black 
& White discing. 

ARC LIGHTS: Betty Hutton is 
being measured for a sarong for 


| her new pic. How can you jump 


and bump around. like that in a 
sarong?. . . Charlie Barnet will} 
do a musical-short at U_ before| 
he heads for N.Y.’s 400 Club. . . 
March of Time is preparing a 


Feeney 


Twa 
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-seew J and will spot all the name 
n . 

LOVE LIGHTS: Dave Rese and 
Jane Nigh are together again. . . 
Desi Arnaz’s lash thrash, Amanda 
Lane, ls a “voom"” with Greg Baut- 
ser... Benay Venuta and hushand 
Armand Deutsch have arrived for 
a spell of lollin’ in the sun. . . Den- 
nis Day ie back to hie old tricks 
with a new chick—Eugenic Baird 
.. + Betty Hutton may present Ted 
Briskin with a bundle of jumps 
sooner than you think. . . Bullets 
Durgom is sprinting after Naney 
Marlowe and at this point, she’s 
walkin’ reg! slow. 


Ted Yerxa in Disc Biz 


Los Angeles—Ted (Lamplight- 
er) Yerxa, newspaper promoter 
and jazz fan, is planning to 
release records under “Lamp- 
lighter” label. Name musicians, 
including Barney Bigard, Vic 
Dickenson, Ray Linn, Calvin 
Jackson, Allan Reuss, and Wille 
Smith among others, will wax 
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Almost more labels, more re- 
leases than one reviewer can | 


keep u 
hurriedly and sloppily thrown 
ether and not worth a second 

. But many of them can’t be 





Child Welfare 


New York—During a phone 
conversation between John n- 
son Brooks, arranger for Randy 
Brooks, and Paul Case of Craw- 
ford Music, Brooks’ little daugh- 
ter was making such a commo- 
tion, it was difficult to hear. Ex- 
eusing himself, Brooks turned 
to her and in his most dignified 
manner said: “Stefanie, if you 
don’t stop making that noise, 
I'm going to Re-Bop you!” 
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| fluffed—these small firms such as | 
| Philo, Dial, Black & White, Jewel, 


| Sunset, Mercury among others | 
|manage to do all right. There's 


swing combos, vocals. But prac- 


| : Swing 


with. Some of them are | 


| Vinson’s alto and vocal are the 


|a flock of good sides—big bands, 


tically no Dance sides. 


EDDIE VINSON 
It’s A Groovy Affair 
I've Been So Good 
Mercury 2030 


Vinson’s crew again performs 
|excellently, with smooth ensem- 
bles, clean blowing, good ar- 
rangements. Particularly pleas- 
ant is Groovy Affair, just that. 


high spots of the blues backing. 
WOODY HERMAN 


‘Wild Root 
Atlanta, G. A. 
Columbia 36949 


Wild Root, written by Neal 
Hefti, for the Herd’s radio com- 




















mercial, is one of the few sides 
of theirs that doesn’t come off 
tops. Tempo isn’t right, the beat 
isn’t there as it should be. Flip 
| Phillips’ tenor, Bill Harris’ vigor- 
| ous trombone, Woody’s clarinet 
jand Pete Condoli’s trumpet are 
|there, as well as madly scream- 
ing brass. It’s one of the more 
|frantic of the wild Herd sides! 
|Reverse is an outstanding ar- 
rangement and interpretation of | 
a good ballad—and a better in- 


jliance. Scored by Ralph Burns, 


New York—Moune (pro- 
nounced Moon) opened recently 
with the new Cafe Society Up- 
town show. The gal, who plays 
piano and guitar, and sings in 
several languages, is said to be 
one of the first French enter- 
tainers to arrive here since the 
end of the war. Acme Photo. 





| has been writing lately. Sounds 
danation of the band’s true bril- | like the King Cole Trio, and good, 
Condoli’s trum- 
it features the weird guitar- pet and Woody’s vocal are excel- 


in a big band! 


piano-bass passages that Burns lent. 








HRS 1017 


HE'S GOT SO MUCH 


‘NO BETTER FOR ‘YA 






including Lem Davis, alto sax; Ted Nash, tenor > 
sax; Jimmy Jones, piano; Billy Taylor, bass; and 


Denzil Best, coms 


Start with an all-star ensemble * 
swinging it out... add the © 
inspired vocals of Babe Mathews 
« ee and you've got another | 
typical HRS in-the-mood blues. | 
No wonder these great HRS sides 
are making record history! Each 
ts a pl d hot-music 
pession, with individual artists 
picked for their outstanding 
delivery on each instrument. | 
And, a second great rec- | 
ord for April by the same 
fopnotch band — ’ 


JOE THOMAS’ BIG SIX 
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Moune Glows | 


‘| with him—Milt Jackson, vibes; 


}}ano and Roy Brown, bass. Lucky 





} 





Dodo is more than adequate. But 











TEMPO JAZZMEN HENRY “RED" ALLEN 





Dynamo (A & B) Get The Mop 
Dial 1001 mane. 
Gabriel is, of course, our own Drink Hearty 
| Dizz Gillespie; Dynamo is Dizz’s The Crawl 


| theme, A Dizzy Atmosphere. It’s 
typical Gillespie, then, as is (for 
better or worse) anything that 
he sits in on. Part of the group, 
obviously minus Charlie Parker, 
is the one he took out to the coast 


Victor 20-1808, 20-1813 


Henry and his boys are coming 
on, with these, their Victoy firsts, 
as the personality boys. They also 
throw in a huge amount of ro- 
bust, humorous jazz. Mop and 
Buzz Me are powerful and unin- 
hibited, with Red’s strong trum- 
pet and rasp Py voice carrying an 
unsubtle lea Drink Hearty is 
almost too cute, Crawl finds eve- 
ryone blowing hard. Higgy un- 
doubtedly stands out, his trom- 
bone has been heard much too 
 aoy of this 


Stan Levey, drums; Al Haig, pi- 


Thompson, tenor, is added, and 
fails to find a good blend with 
Dizz’s horn. Sides, two masters of 
the same tune recorded within a 
few minutes of each other, one 
at a slightly slower tempo, shows 
ae a higher degree of mus- 
cianship and taste than other 
Gillespie acetates, perhaps be- 
cause there’s less ensemble work, 
less Gillespie trumpet and more 
solo work by others involved. 
Sides are very well recorded, su- 
pervised by Ross Russell, who in- 
tends to further this original ex- 
periment in modern jazz. 


LESTER YOUNG 


D. B. Blues 
Lester Blows Again 


These Foolish Things 
Jumping At Mesners 


Philo 123, 124 


First of all, the musicians: 
Dodo Marmarosa piano; Red 
Callender, bass; Henry Tucker, 
drums and Vic Dickenson, trom- 
bone. Most important, however, 
is that these four sides are the 
first recorded by Lester Young 
since his discharge from the 
army—and the first recorded 
proof of his playing today. Few 
of his adherents, some as fanat- 
ical as Gillespie’s, will be disap- 
pointed; yet others more discern- 
ing, or desiring to be such, may 
find the session lacking in real 
excitement and brilliance. Les- 
ter’s tone is, if anything, more 
obvious if softer; his ideas still 
creative, different, fresh. 
Rhythm, from Foolish Things to 
Blues to Jumping is adequate. 
Dickenson steals a lot of the hon- 
ors with ‘his virile tram work. 


seldom on wax, 
should help a bad situation. Guy 
plays like very few others! Don 
Stovall’s fine alto, Alvin Bur- 
rough’s drums, Benny Morton's 
bass also shine; this Stovall guy 
will be heard from again—-so will 
the outfit. An excellent debut for 
Red, excellent, uninhibited swing, 
powerful solos, good humor. 


BUDDY RICH 


Desperate Desmond 
You’ve Got Me Cryin’ Again 


Mercury 2060 


One thing these new firms 
must realize is that they can’t 
throw bad stuff on the market 
without hurting their product 
and themselves. This Rich band 
is a fine outfit, but neither of 
these masters should have been 
released. Listen to them and 
you'll wonder what Buddy is try- 
ing to do, or fluff him off without 
further thought. Desmond was 
a last minute recording, Mercury 
needing another master or some- 
thing. This one isn’t good—an- 
other master or two might have 
come out terrific. And of all the 
stuff recorded on their first date, 
neither is good enough for a first 
release. Dottie Reid, in much bet- 
ter form than her Goodman 
days, sings unevenly, off key. 
Desmond, at a frantic tempo has 
Bitsie Mullen’s trumpet, Rich’s 
drums and George Berg’s tenor. 
There’s a bad screaming brass 
high-note ending. 

(Modulate to Page 16) 





none of them sound particularly 
inspired. 


BLUE NOTE PRESENTS 


THE GREAT SIDNEY BECHET 


SIDNEY BECHET'S BLUE NOTE JAZZ MEN 


Trumpet ART HODES 
Trombone GEORGE “POPS” FOSTER 
Clarinet & MANZIE JOHNSON 
Soprano Sax 
ST. LOUIS BLUES 
JAZZ ME BLUES 


BLUE HORIZON 
MUSKRAT RAMBLE 











BN-44 
12 Inch 
BN-43 
12 Inch 








SIDNEY BECHET'S BLUE NOTE QUARTET 


BECHET, TEDDY BUNN, “POPS” FOSTER, SIDNEY CATLETT 
BN-13 LONESOME BLUES 
12Inch DEAR OLD SOUTHLAND 
$1.50 F.0.B. New York, Excl. of Fed., State & Local Taxes 
For Complete Catalog Write to 


BLUE NOTE RECORDS 
767 LEXINGTON AVE. Regent 4.4167 NEW YORK 21, N. Y. 
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Today's small-bands play both | 
jazz and a when the | 
ensembles are improvised, swing 
when they are arranged on paper 
or by head. Just as there is good 
and bad small-band jazz, good 
and bad big-band swin ng. so too 
there is good and bad small- 
band swing. John Kirby’s is usu- 
ally ate | J ciped for instance, 
while Re en’s is generally 
meh fine. Consistently best of 
all, like Ellington’s big- band 
swing, has been the music of 
eight-piece units drawn from the 
Duke’s full orchestra of twice 
that size, groups led on different 
occasions by Rex, Cootie, Barney, 
Johnny, or Sonny. Almost as suc- 
cessful, though not over so long 
a period, was the work of Benny 
Goodman's Sextet. 

Of all informal small-band re- 
cording sessions, pick-up dates, eas- 
ily the most exciting swing has 
come from the various all-star com- 
binations assembled for the Hot 
Record Society by Steve Smith. 
HRS started off with a bang, Rex 
Stewart’s Big Seven playing Cherry 
and Diga Diga Do on 2004, Solid 
Rock and Bugle Call Rag on 2005. 
Next Steve came up with Jack Tea- 
garden’s Big Eight doing Shine and 
St. James Infirmary on 2006, Big 
Eight Blues and World Is Waiting 
For The Sunrise on 2007. 

Sandy Williams Platters 

Now Smith has released four 
new Big Eight platters, two by 
Sandy Williams, one each by 
J. C. Higginbotham and Jimmy 
Jones. On a par with the others, 
they are the best examples of 
good small-band swing issued so 
far in 1946! 

Sandy plays Chili Con Carney 
and Mountain Air on HRS 1007, 
After Hours On Dream Street and 
Sumpin’ Jumpin Round Here on 
HRS 1008. Chili, a bounce tune by 


the way. Hours and Jumpin’ are 
both Fleagle vriginals, Brick alsu 
playing guitar on the date. Hours, 
anvther mvod number, is again en- 
tirely Hodges’ except for half a 
chorus of Joe’s open trumpet. 
Jumpin’, a knocked-out bounce 
tune, contains successive sulo pass- 
ages from Sandy’s muted trombone, 
Jve’s vpen trumpet, Johnny's alto, 
Jimmy Jones’ pianu backed beauti- 
fully by Sid Weiss on bass and Shel- 
ly Manne on drums, and finally 
Harry’s booting baritone sax. 
Higgy and Co, 

J. C. offers Dutch Treat and A 
Penny For Your Blues on HRS 
1013. The former, an up-tempo 
bounce written by Rex Stewart, 
begins with a full chorus of Tab 
Smith’s alto, after which Higgy 
comes in for a half-chorus on 
trombone and Sidney De Paris 
for a half-chorus on trumpet, 
Jones and Smith then splitting 
the next, and Cecil Scott’s tenor 
sharing the final one with the 


ensemble, with Fleagle, bassist |- 


Billy Taylor, and drummer Dave 
Tough ominating the rhythm. 

Penny, a medium-paced bounce 
by Cecil Scott, finds Tab taking 
the intro and alternating with the 
ensemble on the first chorus. Sid- 
ney next plays eight bars of growl 
horn, and J. C. twenty-four bars of 
open tram. Cecil shares the last 
chorus with the ensemble and takes 
the coda himself. 

Jimmy Jones’ Sides 

Jimmy presents Muddy Miss 
and Old Juice On The Loose, 
HRS 1014. Muddy is a Fleagle 
jump featuring tenorman Ted 
Nash, Carney, trombonist Law- 
rence Brown, Thomas, and clos- 
ing ensemble riffs. Juice, another 
Carney bounce, has Joe’s trum- 
pet bridge sandwiched in be- 
tween the first chorus’s ensemble 
flights. Carney, Jones, Thomas, 
and Nash follow with half-chor- 
uses apiece. The last two times 
through, Joe and Larry contrib- 
ute short solos amidst the en- 











Ellington’s baritone star, opens | 
with the spotlight on the composer. 

Williams follows with a trombone | 
chorus, Joe Thomas takes one on | 
trumpet, and Johnny Hodges has | 
the last on alto. Mountain, a mood | 
number from the pen of Tab | 
Smith, features Hodges almost all | 








Invests Wisely 


New York—According to re- 
ports, Buddy Johnson, one of 
the most prolific letter-writers, 
telephoners and telegraphers in 
the music b d up 
a new angle during the recent 
long distance telephone strike, 

He had a dozen carrier pig- 
eons shipped to him from his 
local office. 

By the time Johnson got the 
pigeons, the long distance wire 
strike was over. 

Shortly thereafter, the meat 
strike went into effect. 

Nobody’s heard of the pigeons 
since. 














All Guitarists Should 
Own This Record 


By George Barnes and “Red Varner 


G MINOR SPIN... 
SWOON OF A GOON 


A recording of two original numbers 
for two guitars—an innovation in mod- 
ern guitar style, written and arranged 
by GEORGE BARNES—played on Elec- 
tric Spanish Guitars by BARNES and 
ERNEST (RED) VARNER. 
MILTON G. = Record No. 1219 
1.50 
(Add 25¢ for postage and handling— 
35¢ west of Rockies) 
TWO-GUITAR ARRANGEMENT OF 
G MINOR SPIN... 
SWOON OF A GOON 


Written and arranged as played on 
Electric Spanish Guitars by George 
Barnes and Ernest (Red) Varner on 
Milton G. Wolf Record No. 1219. 
Scored exactly as recorded by George 
Barnes. 
PRICE ... $1.00 
Add 10c for postage and handling 


MILTON G. WOLF 
1220 Kimball Bldg. Chicago 4, Ill. 
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Eccentric Rag 


This famous old number was 
composed by J. Russell Robinson, 
who took over at the piano for 
Original Dixieland Jazz Band 





semble work, to which Taylor 
and Manne give their powerful 
support. 

This small-band swing is great 
for the following reasons: It makes 
sense... moves... modern but 
not wild . . . well rehearsed yet 
played with real feeling .. . few 
riffs and no jam... no vocals and 
no pops... originals in the true 
sense and instrumentals in the best 
. « fine scores with good backing 
and excellent openings for solos, 
bridges and breaks, intros and co- 
das, everything but stop-time . . 





loists with imaginati tone, and 
technique . .. steady rhythm, un- 
obtrusive but inspiring, well-bal- 


anced and well-blended . . . well- 
recorded and pressed on good clean 
surface. 

HRS address: 303 — Ave- 
nue, _New York 16, N. 





HOT JAZZ FANS! 
CHECK THESE FAST 
SELLING ALBUMS. 





(1 FOR DANCERS ONLY 
ALBUM (Jimmy Lunceford G Orch.) 


For Dancers Only, Goanaties Margie, 
Like A Ship At Sea; Down By The Old 
Mill Stream, Sweet Seo—fust You; 
Posin’, Charmaine; Four or Five Times; 
Hell's Bells. 5-10” records...... $2.37 


O AN ANTHOLOGY OF 
WHITE JAZZ ALBUM 
Aunt Hagar’s Blues, Panama; jazz Me 
Blues, Tin Roof Blues; Chinatown, My 
Chinatown, St. Louis Blues; Somebody 
Loves Me, Satanic Blues; Alice Blue 
Gown, Swingin’ Famous Door; 
Tap Room Blues, Decca Stomp. 6- 10” 
GOGRUEE aac cipvccassccccccteces $2.75 
1 LOUIS ARMSTRONG 
JAZZ CLASSICS ALBUM 
Wild Man Blues, Melancholy; Georgia 
Bo Bo, Drop That Sack; Static Strut, 
Stomp Off, Let’s Go!; Terrible Blues, 
Santa Claus Blues. 4-10” records. . $3.68 


™ JOHNNY DODDS NEW 

ORLEANS ALBUM 

Weary Blues, New Orleans Stomp; Come 
On and Stomp, Stomp, Stomp, After 
You've Gone; Joe Turner Blues, When 
Erastus Plays His Old Kazoo; Forty and 
Tight, Piggly Wiggly. 

Gola CERNE soos ci vcdecacecses $3.68 


(1 MARY LOU WILLIAMS 
PIANO SOLOS ALBUM ‘ 
Drag ‘Em; Mary's Boogie; St. Louis 
Blues. With quintet, Lullaby of the 
Leaves; Roll ‘Em; Little Joe. 3-12” 
GES oiviconcs eset actatvis $3. 


1 JELLY ROLL MORTON 
1ANO SOLOS ALBUM 
King Porter Stomp, The Pearls; Sweet- 
heart O’ Mine, Fat Meat and Greens. 
Ret” PEON vce ce ceseveccices $1.58 
[] MARY LOU WILLIAMS ALBUM 
Featuring Hawkins, Byas, Dickinson, 
Coleman, etc. Stardust (2 sides); Jgon 
Mili Jam Session, Man 0’ Mine; Carci- 
noma, Lady Be Good. 
3-12” recor 


(0 ELLINGTONIA ALBU 

DUKE ELLINGTON G&G "ORCHESTRA 
Rhapsody (2 sides); Tiger Rag 
(2 sides); Yellow Dog Biues, Tisho- 
mingo Blues; Jazz Convulsions, Awful 
Sad. 4-10” records $3.68 


Creole 


0 DUKE Lape ap BLACK, BROWN 
AND BEIGE ALB 
Four Parts. 2- ong records 


CHECK ALBUMS WANTED 


RECORD RENDEZVOUS 
300 Prospect Ave., Cleveland 15, Ohio 
Please Ship To: 


| ENCLOSE E aa Pearl ORDER 


Please add 25¢ to cover packing 
mi ‘ 
In Ohio Add 3% Sales Tax. 








MAIL ENTIRE AD 
TO SPEED DELIVERY 














after the death of Harry Ragas. 
It’s been a favorite with Dixie- 
land musicians for over two dec- 
ades. Three Crescent City groups 
have waxed their versions: New 
Orleans Kings (alter- 
nately known as Friar’s Society 
Orchestra) on Gennett 5009, New 
Orleans Owls (under the direc- 
tion of Billy Burton) on Colum- 
bia 943, New Orleans Jazz Or- 
chestra (fronted by Johnny De 
Droit) on Okeh 40240, hree 
New York units have also cut 
Eccentric: Five Pennies (led b 


Red Nichols) on Brunswick 3627, | 


Louisiana Rhythm Kings (listed 
as Alabama Red Peppers) on 
Cameo 8205, Original Memphis 
Five on Pathe 20921. Three 
Windy City crews likewise re- 
corded it, with today’s three top 
Chicago cornet stylists: Muggsy 
Spanier’s Ragtime Band on Blue- 
bird 10417, Max Kaminsky’s Jazz 
Band on Commodore 560, Jimmy 
McPartland’s Squirrels on Hot 
Record Society 1004, reissued on 
Decca 3363. All nine are might 

fine! Four other discs furnish 








Your Chance To Jam 

With Nationally Fa- 

mous Name Musicians 
in Your Own Home 


Play your own solos against 
the all-star rhythm back- 
grounds provided by the 
noted Nick Fatool, drums; 
George Van Eps, guitar; 
Stan Wrightsman, piano; 
and Phil Stephens, bass. 
Improvise at will against a 
“beat” that rocks like Good- 


man's band! 


RHYTHM RECORDS 
presents a series of exciting 
rhythm section recordings 
of accompaniment to stand- 
ard tunes — individually 
styled and performed by 
brilliant Hollywood musi- 
cians. 


It's your show when you 
jam with RHYTHM REC- 
ORDS. Ask for them at 
your favorite record or 
music shop today. Profes- 
sional or amateur, you'll 
agree it's fun to play with 
RHYTHM RECORDS — 
the records that never get 
old. 


if your dealer can’t supply you, 
write direct. Address Dept. D 


WATCH FOR NEW RELEASES 


CURRENT RELEASES 


Sareea | 





BLUE SKIES ——— AIN'T MISBEHAVIN' 
EPABRACEABLE YOU - HONEYSUCKLE ROSE 
MOONGLOW -——— OH LADY BE GOOD 











excellent hong aed of how 


a tune can 











combinations of other sizes 
jypes: as a piano solo 


odes on Jazz Record 


a hot trio by Art Hodes on 
Note 512, in a jam sextet 


ter Bailey on Varsity 
with a swing orchestra 
together these thirteen 






of just how dese 
pa Ror al righteous yet 
e 


Elite 6 and Philharmonie 
sey Brothers on Decca 1 
platters should give you an 


I 


sple 











‘ 





OLD AND 
@ The Beat; When 


bay 1 c. 
tewart, 


haat 


Fitzgerald—7 
Ch. 


0 That’s > 3 Midnight 


fs fort Pie ag mol 
ie) just in 
—Pete Brown—79c 


OC) Byes 'e Getak; Condp—-ten:g 


King Cole Trio A 
The Hist 
ae oa 


tegdie Slack’s_ 





oO 





OF a by 












©) Hand to Mouth 
ine—( 


Hormonica 
Larry Adiler-—79c 
“+ Dodd Album ( 


je Good; 









ob Buzz Me; Get the 

“Red” Allen with J. 

botham—53c 

©) Your Father’s hn at 
Good to Hold Y 








—53¢ 
—, Miller's Album 


ant | Blue; Doctor, L 
Shieh —-Heaay 


fed 

























Boat” —$2.63 
Bi Vr ONole iday— 
ihe 4 

Be Wi tA 
Your’ ete Bi Sonn A Al 
—12”"—$1. 
















Raided the = eit: F 
—‘Hot” Lb P; , 
pratt oe nt ips Page. 







all for 
Suneet 


el RE BD ck Mh 
SOl= 





































Hawki &. ii °. 
0 The Mon T Love! 
















OF YOUR FAVOR 


Slewkine, Be bya, © 
o OFF Time | 
oO om ium “ “Round nd He 


o ry A Sight Cave of of ‘a Shakes 


\ () Baby What You Do to Me; . 
asin’ Rai: 
ary 
(0 Bear Mash Blues; Don 
oO patie epee 
watied—Lowe ‘ 
b 
0 teats Pao, Some 
b= ~ St wasnt © ype di 
Brow 
0 Billie’s Bounce; Now's the T 
Shuffle; Pushin’ the 


62 
of jazz Album or 
ave Vol. 3, 2, 3 


< 1S few Brown; | vs 


‘ourself—King © 


Oo sot Lede City Bounce; Juice | 
Baby—Cootie Willame—S3e 


‘ondon— 
Tommy Dorsey’s New Album ‘ 


On the Upside Lookin’ Dow 
Norvo—Slam ‘3 
ues; The Lady i 

“Wot Lips” Page, Webten B 


's the 
art, Tr! 
. Byas, Dizzy Cille 


0 Frew $ z re 
kesh at's ane 
Lore 


Love; Sweet 
C. Hawkins—1 2°—$1.58 










































do) 


Blues— 












ico’ Ceonid 
Brunswic 
sa One : 
Mop—H 
Cc. Hig 


he; Gee 
Woody 


of His 


Carmichael 79¢ 











Ht Depends | : 
Star Quin . 


relat! 



























DOWN BEAT 


NEWS-—FEATURES 





Chicago, March 25, 1946 





Reminiscences On The 
Career Of A Jazzman 


By PAUL EDUARD-MILLER 


Chicago—The “M” was for “My Knee,” pronounced my- 
mee—a familiar form of address used by hundreds of his 


friends. Richard M. Jones was 


a big man. He stood six feet 


four, carried his 250 pounds with grace and ease. His heart 


was even bigger: no jazzma 





m did 
more (if as much) to help his fel- | recording a band, he said he 


low-musicians and to promote and | 
foster the jazz music in which he | 
believed so completely. He was not 
ashamed of his kind of music; on | 
the contrary, the blues poured out | 
ef him so naturally that he never 
thought about jazz any other way 
than as a natural expression that 
was part of him, deeply imbedded 
from. childhood. 





3 it, he hid behind un- 
ON y. He could play won- 
Ga issive stuff, deep from 
e could play the blues 
I + expertness and feel- 
Lae * m as other keyboard 
a tained more renown. 
Fives— toll Morton wandered 
nite. ‘ans at 17, it was “My | 
, Wil- ntroduced the young- | 
Already a “professor” | 
&: Some s helped make one of 
Miss 
. 8 leans to Chicago 
Won't 


leans, too, he f gy tone 
ha Eta ve uninhibited blues | 
ss oe Oliver and Fred- 

eppard, to Jimmie Noone 


Témselves. When he arrived 
shieago he was one of the first 
Cmen to record for Gennett at 
vy Richmond, and when the 














SNew York—With smiles as 
(de as their belts and the straps 

“\eir shoes, the Cackle sisters 
(e- for the Beat before their 
L, in \ay “Opry House Matinee” 
Gn 


ct 2BASONS 


Q,; 
ry Bet ALTON G. WOLF 
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ig -ARE_JHE PICKS FOR YOU 
$55 1. Do Not Cling to the String 


** aney Bechet—before the | 
0 tame North to make names | 


bials there asked him about | 


fee wy Cacklers | 
E 


didn’t have any, but he knew a 
= one by the name of King 

liver; he could personally rec- 
ommend that bunch. 

As the Chicago recording rep- 
resentative for Okeh records he 
waxed Louis Armstrong's first ac- 
companiments for blues singers. 
When Louie offered to play under 
Jones as a sideman in recording 
dates, big hearted (but likewise 
farsighted) “My Knee” refused 
flatly. “No, Louie, I can’t do that. 
You're good enough to have your 
own bunch now.” And just to 





make sure, friend Richard super- 
vised those dates, gathered to- 
ther the musical material for 
em, and practically played the 
role of Armstrong’s personal 
viser. - 
And to the Last 


Jones also was instrumental in | | 





ad- || 


etting Ma Rainey to Chicago for | 7. 


er first recording date; and la-| | 
ter he gave a helping hand to|| 


many another musician whose 
name and talent 


eventually | |. 
found its way to Okeh, Victor, || 


Columbia and Decca wax. Justa}; 


short time before he died, he|' 


once again supervised recordings 


for the new Mercury label. The |} 
Sippie Wallace version of his own | | 


Trouble In Mind, with a 
headed by Albert Ammond ac- 
companying, may well serve as a 
fitting remembrance of a man 
who frequently found himself in 
recording studios, and who, dur- 
ing so much of his life, concerned 
himself with activities in every 
phase of jazz. 

Yes, he even sold phonograph 
records once. He operated his 

(Modulate to Page 11) 
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Cleveland—Dispensing some of the top jazz heard locally is the 
Norm Kay trio, in their second month at the S pore Lounge. 
Spot has turned into a hangout for hip musicians, who find interest 
in Mickey Aaronson’s exceptional Goodman-like clarinet, Art Cut- 
lip’s tasty jazz piano and the leader's solid drums. Norm Brill, sen- 
sational young altoist just out of the army, has since replaced Aaron- 
son, who has moved to the nearby Alpine Village. 
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THOUGHT you might like 
to know the reasons 
there are fewer Maier 
Reeds on hand in music stores 
than ever before and why 


supplies of popular strengths 
are especially short. 


The immediate answer is 
that more fellows are using 
Maier Reeds today. And newer 


“eonverts” 


are being made all 


| But The Real Reasons Are 
| More Complicated Than This 


If my reeds were made 
by ordinary manufacturing 





BY 


HOLLYWOOD 
CALIFORNIA. 


methods I probably could 
take care of the increased de- 
mand in a hurry. But here are 
three reasons why my way is 
different and why reeds like 


mine are harder to get: 


My Kind of Cane 
is Scarce 


I have access 
to a really great supply 
of fine cane. Yet the per- 
centage of Maier type 
stock that I can sort out 
of this great crop is very 
low. I select cane with 
those long, live fibres 
that hold up longer and 


give zippier response. 
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The Career Of 
Richard Jones 


(Jamped from Page 10) 


own store, selling retail. And for 
Okeh he sold wholesale too; one 


his tunes—but let’s|[ 


on through 
cave him full credit for what he 
wrote. Let’s remember that Jaz- 
zin’ Babies Blues is a Jones com- 
position, even tho its central 
theme was approp ted by oth- 
ers and calle in Roof Blues. 
Let’s remember that Riverside 
Blues is a Jones composition, and 


of his customers was Jack Kapp | Bunny Berigan and Bob Crosby 
who, with his brother Dave, ran| ought have been ashamed of 


his own record store business on 
Chicago’s West Madison street. 
He hel men like Jack Kapp 
ane ph Pierre locate talent— 
in many instances a quality of 
talent which made plent of 
money for the friends. of 
But not so much for Richard 
himself. He was even careless 
about collecting royalties on the 
many compositions of his which 
had been recorded during the 
— And of course the record- 
g companies were considerably 
more than careless in not re- 
minding him or sending him 
statements. 


His Compositions 
But Richard M. Jones will live 





themselves for recording it as 
mtg wy Shu And w. 4 we 
ear mg ues OF ese 
Blues or Dipsy Doodle. Doodle, fet’ re- 
member that all three of those 
tunes are based on Jones’ Mush- 
mouth Blues. 
Finally, I suggest that eve 
azzfan familiarize himself wi 
ichard M. Jones’ Southern 
stomps (retitled Hannah Snow), 
of Fire and Hollywood Shuf- 
x of which were written 
{t. twenties and upon all of 
which less original musicians 
cay frequently drawn for mate- 
rial. 


The least we can do for Rich- 
ard M. Jones is to give him the 
full credit which is rightfully his. 





| NAS Has Band That Jumps 





Miami—The boys above have provided many a good session for 
the gobs at the naval air station here. The personnel in the pic 
include: Joe De Cosmo, tenor; Ray Auerbach, alto; Sam Gentile, trpt. 





a pic); Al Bilger, accordion and piano; Rudy Matista, 


gui Moore, drums; and J. B. Fogle, bass (not visible). 








Makes My Reeds 


HARD TO GET? 


My Manufacturing 
Facilities Are Limited 


I’m working extra shifts right now. 


It takes time to train workers to make reeds 


my way. It takes time to build my special 


machines that cut cane so gently that all of 
its natural flexibility is retained. But I’m 


training workers. I’m building more machines. 


I sincerely believe the supply of Maier Reeds 


will be greatly increased this year. 


The Way I Get Strength 
Variations Is Different 


In my opinion, the cane itself should 
determine the strength of a reed. I could get 


50% more of the 


popular 2 and 2 strength 


reeds than I do, if I wanted to recut the 
harder reeds. But this gives a reed that loses 


its life quickly, a reed that I’d hate to stamp 
with my name. 

So—all I can say is, “ 
If you’re one of the many thousand regular 
Maier users, believe me, Ill do my darndest 
to keep you well supplied this year. Don’t 


Please be “baigh 


over-buy. Leave some for the next fellow. 
And—if you haven’t tried Maiers yet, you 


may want to wait until the supply is more 
plentiful. Because once you play Maiers, you'll 
find it’s hard to be satisfied with anything less! 





MAIER REEDS COST Se MORE AND DELIVER 
WORTH OF EXTRA SATISFACTION 


DOLLARS 





NOW AVAILABLE 
FOR ALL 
WOODWINDS 


Eb Clarinet 25c 
Soprano Sax 35c 
C-Melody Sax 45c 
Baritone Sax 60c 
Alto Clarinet 35c 
Bass Clarinet 45c 











DISTRIBUTED BY SELMER 


CLARINET 25e 
ALTO SAX 35e 
TENOR SAX Ade 









NOW AVAILABLE 
IN 8 STRENGTHS! 
1, 14, 2, 2, 

3, 34, 4, 5 
fry the new 14 and 
314 strengths. . 


Packed in silver boxes 
of 25. 











ELKHART, INDIANA 


Eddie Tolck Out 
After Mpls Bray 


Minneapolis—After a 
tic nig og with a ¢ 
Eddie Tolck, vibe- 
sa i as cea 
out w y sw 
edly taking his Notice- 

ven the 


following - 

turday. night brawi 
Clausen and his fine piar 
still featured between sets. e 

Newly-formed Pe 
band at the Dyckman hotel _ 
its second month, with » 
Kubias, Warren Swanson 
Bob Farley, nee, Jube ‘4 's 
trumpet; erner, piano 
Martin on vocals. r 

One of the latest or 
formed here on the U. of 
sota campus is the 
ten-piece ex-GI combo. 
was formed by Ken Gluesne 
Bob Elli 


Bob Dahl has shifted his di 
from Red Feather’s band to 
Robey’s unit at the Ange 
cafe, Robey’s six-months 3 
there has proven a boon ta 

—Don La 


Wibbey Fisher Top: 
Ex-Gi-Cive Outfit 


Davenport, lowa—Wibbey F 
er, ex army sgt. who had a 
combo at the Biltmore h 
in Coral Gables, Florida, 
ganized a 14-piece cre 
posed of ex-Gl’s and 
men. Arrangements will be 
ten around Fisher’s tram 
tram quartet. 

Promoter Laverne Fila: 
bringing many fine name 
town. Recent date of TD 
Masonic ballroom establ 
somewhat of an attendances 
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Top Tunes for Your Bc 
An All-Time Favorite , 
DIGGA DIGGA _ 
DOO 
Music by... 
JIMMY McHUGI 
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PERMA- CANE 





Ist Choice at nBC—Ci 
Matual! 


In 2 few short weeks Perma-Cane 
mascot a hen, nd 
| musicians on the air, theatres, 

| clubs. nee oe success nad 


| their ability to owt-perform pA toe 
| The finest of specially cut cane 
used and each reed is coated pase 


i ay othr te of rad No 
| buzz. Every reed 
| Guarantee. 


Clarinet 50c @ Alto Sax 65¢ 
Tenor Sax 75c | 


Sold by all leading dealers or write t 
| PERMA-CANE 4 


5490 DORCHESTER AVENUE 
CHICAGO (15), ILLINOIS 


| (Slightly higher in Canada. C 
orders to Whaley Royce & Co.,) 
Toronto, Canada) 


Aue 
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= re They Change 
ore They re Same 


gryone hoped it would be a bright, new world, especially 
=r as music is concerned. : 
come home, all! of them with a new or renewed interest 
na a*ke musicians with broader visions and fresh ideas, 
contact with the culture of other lands. 

wonder whether we weren't just a little optimistic. 
of the boys are back, but nothing too wonderful 
ed—yet. The economic picture is not a pretty 
e housing situation is so critical that they’re writ- 





We predicted that the boys 


are not such itinerants any more. Especially is 
f most of the returning veterans. True, there still | | 
g bands, but more so than before the war the 
icularly the good ones, are looking for that 
'  @ recording work to enable them to establish homes 
tt ._York, Chicago or Los Angeles, and to rear families. 
’ ag of our favorite leaders are out of uniform and have 
ized their bands, Ray Anthony, Bob Crosby, Bobby 
Orrin Tucker, Sam Donahue, Griff Williams, Alvino 
ne Barron, Ray Pearl, Clyde McCoy, Freddy Nagel and 
thers are wielding a baton again. We are not going to 
james, but run through the list yourself and decide 
any of them are offering anything new or original in 


wr Glenn Miller did not return, but his crew carries on 
Miller tradition under the direction of his manager, 
t Haynes, fronted by Tex Beneke, which perhaps is as 
jld be. Certainly the thousands of Miller fans would 
ve it otherwise. One Miller alumnus, Ray McKinley, 
anched out with his own ork again in a creditable 


r. 
bie Fields made a couple of worthy attempts, and now 
through a third trial and Buddy Rich, although 
before the war, deserves praise for the combina- 
mm he has brought to the public. Claude Thornhill, from 
could be expected, has not gotten with it since 
. the navy, but may do so. 
es - wmber of orchestras, such as Woody Herman, Vaughn 
“Stan Kenton, Charlie Spivak, Randy Brooks and Les 
limbed to the top of the heap in the last couple of 
ly on account of the more open field due to war 
Some of them would have made it anyhow, the 


jo many leaders falling back into their pre-war style 
trn and so many star sidemen running back to their 
hairs in established name bands (or latching on to 
ae | record studio work), 
Star any musical taste sufficiently to permit experi- 


it must mean that the war did 


ot Soke 

2 te’re sure of one thing! The old prejudices and bigotries 
‘weade.?t been eliminated to any extent. Radio station KMPC 
for example, has just banned all “rebop” 
fically the recordings of Dizzy Gillespie, Slim 
rd, Harry Gibson and others, because “such music is 


or pean 
ack » more things change, the more they are the same! 
















le = ; 
itics Spoil S.A. 
isic Scene 
‘tevyideo—Uruguayan record 
§  Piiehtedness af US pro- 
; ess of U.S. 
V ‘who continue to send dises 
mos Aires, although ship- 
- to Montevideo have been 
ited by the Argentine 
nment. Measure is not due 





|to economic reasons, but results 


from the political tension be- 
tween the two countries. 
Argentine musicians under 
contract to Uruguayan resorts 
were not allowed to take their 
instruments out of their country. 
e some contracts were can- 
celled, others managed to bor- 
row instruments from Uruguay- 
an colleagues. Export embargo on 
records belongs in the same class 
of petty chicanery. 








Musicians 
Off the Record 


Detroit—Perhaps Jack Tea- 
garden, with this tricycle gag, is 
merely realizing a suppressed 
childhood desire—or were we too 
impressed with Spellbound? Any- 
way, with his bus in the immedi- 
ate background, why else would 
Big Tea prefer to set out cross 
country on his tricycle? Won- 
dering also are (left to right) 
Mickey Steinke; John McDonald, 
Motor City tenorman who had 
just joined the band; Harvey 
Bushway, trombonist; and Art 
Lyons, clarinetist also from 
Detroit. 


| Lop-Sided View | 











Barry Hames, the three-month 
son of guitarist and Mrs. Bob 
Hames is getting a lop-sided pre- 
view of his pop’s racket from a 
recent Beat. But, like most pho- 
tos of people reading the mag, 
Barry is reading said Beat at an 
odd angle. The cover looks pret- 
ty, though, doesn’t it? 








“AND 
Case Against Dizzy 


Los Angeles, Calif. 
To the Editors: 

I heard Dizzy Gillespie and 
Charlie Parker and their band at 
ped Berg’s recently and, though 
I believe I can call myself a swing 
enthusiast, I felt very uncom- 
fortable, bewildered and slightly 
disgusted after listening for a 
good two hours to that wild mu- 


sic. 

I won’t deny that D is an 
excellent musician, and that 
some of his ideas are a shot in 
the arm to hot music. But the 
best I’ve ever heard from any 
Dizzy-imitators was some very 
bad and inane riffs; the best I’ve 
heard from Dizzy himself was 
little else than musical acro- 
batics. 

As strong as my faith in hot 
music is, I would just as strongly 
ony Saat this rebop type of music 

not last. To do so would 
harm whatever chance hot music 
has to find any great public un- 
derstanding. When most musi- 
cians—the-more intelligent and 
restrained type—can’t under- 
stand or appreciate it, how, then, 
can the public look upon it with 
anything but ridicule? 

Hot music right now is in as 
upset a condition as the world 
itself; music has always mirrored 
the minds of people and the 





wild world we try to live in. Be- 
cause of its very nature, his mu- 
sic can’t survive; it will probably 
have its influence on later music | 
(which will very likely improve 
that music to some extent), but | 
a more restrained, less exhibi-| 
tionistic type of swing, with once 
again attention to feeling and 
melody, will be played on band 
stands. And swing will still be 


advancing. 
Doug Day. 





Here To Stay 


Washington, D. C. 
To the Editors: 

In regards to Mel Powell going 
opportune and the music world 
at large, I submit in part, Otto 
Cesana’s introduction to his 
“Course In Modern Harmony”. 
I think it excellent and worthy 
of printing. 

e writes, “So called serious 
musical circles have always con- 
sidered the American dance or- 
chestra as a passing fad. Sooner 
or later, they reasoned, it will 
pass on, and the “good” music 
will once more prevail. Unfor- 
tunately, the dance boys thru 
their trial and error system have 
developed American dance music 
to the point where now it ex- 
ceeds, in harmonic innovation, 
anything which the venerable 
“old masters” could have possi- 
bly conceived. A truly repre- 
sentative art is a living entity 
and as such must satisfy the de- 
mands of the day. There is no 
question that the collective mind 
of the twentieth century stimu- 
lated by contemporary invention 
makes greater demands upon its 
artists than the mind of the 
nineteenth century with its rela- 
tively slower momentum.” 

He continues, “American dance 
music has met the challenge by 
creating a music of such rich- 


passing fad is developing into 
material that has and will con- 
tinue to invade the concert field 
to a point far beyend any pres- 
ent day expectation.” 
Page Mr. Powell. 
Milan Dineen 


Wanted—Big Brother 
Chicago, Ill. 


To the Editors: 


, Mr. Down Beat, I have a prob- 
em. 

I am a young musician, blessed 
with a certain amount of ability 
and ambition that could con- 
ceivably make me a very decent 
reputation as a musician with 
the years. I say this with- 
out over-confidence; my teachers 
and older men have been at least 
somewhat impressed with the 
rough ability that I’ve shown. 

I realize that right now I’m at 
the stage where I’m easily in- 
fluenced, when perhaps the style 
of my playing to come could 








present Dizzy-rage is but a mani- 
festation of the jumpy, upset, 


easily be molded. I admire sev- 
(Modulate to Page 13) 


| Rey, March 3, in Hollywood, Cal. 


ness, which, far from being a} y, 
















“George plays by ear!” 
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GORDON—A daughter, Jean Elizabeth, 
to Mr. and Mrs. Larry Gordon, Feb. 27, 
in Crystal Lake, Ill. Father is Chi radio 
arranger. 

MAKI—A son, George William, to Lt. 
and Mrs. George Wm, Maki, Feb. 25. Moth- 
er is clarinetist Ann DuPont. 

SCRIMA—A son, Samuel Frederick, to 
Mr. and Mrs. Larry Scrima, March 2, in 
Pittsburgh. Father is trumpeter with 
Clyde Knight. 

REY—A son to Mr. and Mrs: Alvino 
Father 
is band leader. Mother is Luise King of 
the King Sisters. . 

WILLIAMS—A son, Stephen, to Mr. and 
Mrs. Murray Williams, Feb. 11, in New 
York. Father plays lead alto with Richard 
Himber. 

PERRI—A son to Mr. and Mrs, Eddie 
Perri, March 7, in New York. Father is 
road manager for Randy Brooks. 

GRIBIN—A son to Mr. and Mrs. Jack 
Gribin, March 3, in New York. Mother 
was Doris Tauber of Harms Music. 

‘ a son oe. and Mrs. Charles 
jaines, Feb. 5, in adelphia. Father 
a band leader. my t beans 

GRAVES—A daughter to Mr. and Mrs. 
Gene Graves, Feb. 11, in Philadelphia. 
Father is vocalist with Clarence Fuhrman’s 
orchestra. 


RAMSEY—A 6 Ib.-9 oz. daughter, Judith 
Anne, to Mr. and Mrs. Al Ramsey, March 
5, in Hollywood. Father is lead trumpeter 
with Al Donahue. 


TIED NOTES 


ARMENTROUT-FRANKENBERRY—Lee 
Armentrout, staff arranger, CBS Chicago, 
to Jean Frankenberry, radio writer, Feb. 
15, in Chi. 

LANG-KUNDERT—Don Lang, Beat cor- 
respondent and drummer with Perry Mar- 
tin, to Norma Kundert, Feb. 14, in Mpls. 

KOONCE-HAVEN—Dave Koonce, bass 
man with Marvin Scott to Jean Haven, 
singer with Scott, Feb. 21, in Richmond, 

‘a. 


FULTZ-HICKS — Dick Fultz, trumpet 
man with Bobby Sherwood, to Alyce Hicks, 
March 4, in N. Y. 

RICHLIN-RING—Lt. Samuel Richlin to 
Sylvia Ring, secretary to Manie Sachs, 
Columbia Record executive, March 3, in 
New York. 

DOWNING-HATCHELL—Gordon Down- 
ing to Katherine Hatchell, assistant to Reese 
DuPree, dance promoter, Feb. 3, in Wil- 
mington, Del. 

GOLUBIC-GRABOWSKA—Walter Golu- 
bic, with Marty Gregor’s orchestra, to Va- 
lerie Grabowska, Feb. 25, in Pittsburgh. 

BAXTER-BALDWIN—Eddie Baxter, pi- 
anist with Frankie Masters to Marty Bald- 
win, vocalist in Masters’ quartet, March 13 
at Stevens hotel, Chicago. 


LOST HARMONY 


McMICHAEL—Emma Laurine McMich- 
ael from George Edward MeMichael Jr. of 
the Merry Macs, vocal quartet, recently, 
in Hollywood, Cal. 


FINAL BAR 


WEISBACH—Harry Weisbach, 59, first 
violinist with the Chicago Symphony Or- 
chestra, Feb. 23, in Chicago. 

SLINGERLAND—H. H. Slingerland, 71, 
head of Slingerland Banjo and Drum Co. 
Chicago, friend of many top drummers, 
March 13, in Chicago. 
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A COLUMN FOR RECORD ig 
COLLECTORS...... 


Ne 


we 
_ Jr. 
By GEORGE HO 


Unissued masters and little 
known test records have always 
been of considerable interest to 
the hot record collector. One 
reason has been that the posses- 
sion of a record that was not 
released means that the posses- 
sor has something other collec- 
tors do not have. 

Last fall in New York City, the 
Hot Boxer was shown some inter- 
esting test records made for the 
Victor label. Here is a list of a few: 
Hoagy Carmichael, Sittin? & Whit- 
tlin’ (50502-1) Walkin’ The Dog 
(50500-2); March Of The Hood- 
lums (48898-3) all recorded on 
February 19, 1929. McKinney's 
Cotton Pickers, Honeysuckle Rose 
(58546-2) recorded on February 3, 
Original Dixieland Jazz 


Band marked “Discarded-not fit to | 


use,” Jazz Me Blues (068343-2R). 
Mezz Mezzrow, Swingin’ For Mezs 
(028991-1) December 21, 1942. 
Sidney Bechet Trio, You’re The 


Limit (067796-2). These titles were | 
not regularly issued or put on the | 


market. 

MISCELLANEOUS RECORD 
NEWS. Recently in Chicago the 
Abraham Lincoln Book Shop is- 
sued a list of Books, Pamphlets, 
Autographs and Allied Material 
Relating to Franklin Delano 
Roosevelt and His Times: In- 
cluded for sale a record by Chick 
Webb and His Orchestra F.D.R. 
Jones on Decca 2105 at $5.00. 

Tony Perry of Chicago is back 
from army service and reports that 
his Roy Eldridge collection is com- 
plete with the exception of several 
of the “off the air” transcriptions. 
Tony is at 4252 Van Buren street, 
Chicago, Illinois. 

Malcolm Hunter of South Af- 
rica has found Henderson’s Go 
Long Mule with Armstrong on 
Regal G 8293 and The Southern 
Serenader item I Miss My Swiss 
(Henderson with Louis) on Regal 
G 8471 both under the pseudonym 
Corona Dance orchestra. 

George Avakian at Columbia adds 
the following information regard- 
ing the test records mentioned in 
the Hot Box November 1, 1945. 
There were apparently two sessions, 
with the tunes Boogaboo Blues and 
All Too Well recorded at both dates. 

Therefore on March 11, 1935 


Boogaboo Blues (CT 916), All Too | 


Well (CT 917), Ubangi Man (CT 
918) constitute one date. Later 
Smiles (956), I'd Rather Be With 
You (955), All Too Well (957) 
and Boogaboo Blues (958). George 
adds that the recording sheet shows 
Charlie La Vere and His Chicago- 


ans, featuring Jabbo Smith, trum- | 


pet. The sides were made for Okeh, 
not Columbia, and were heavily ar- 
ranged. All Too Well has a vocal 
by Helen Oakley. Masters on 
Ubangi Man and All Too Well ex- 
ist but are not worth issuing. 
Duke’s Dinah Lou was made 
January 20, 1936 with a vocal by 
Ivy Anderson. The Meade Lux 
Lewis test TO 1620 was a private 
dub for John Hammond of the 
Paramount Honky Tonk Train. 
Stanley F. Dance writes from 
England that there are two differ- 
ent versions of Art Tatum’s Liza. 
The American Decca 1373 is from 
master 38432A while the English 
Brunswick 02489 is from 38432D. 
Dance also has Call Of The Wild 








| receive them, are naturally a few 
| weeks old, 

When I see the lists of records 
}issued in your country and then 
|}compare them with the Ameri- 
}can records issued over here, it 
{makes me envious. The agg 
can records issued here are 
usually very moderate—musical- | 
ly. But then, jazz and swing are} 
not so popular over here as they | 
are in the states. And, of course, | 
the number of records issued) 
here are strictly limited by gov-| 
ernment control. But one day) 
this will pass and here’s hoping | 
for more and better records from | 
the Duke, Goodman, Herman,) 
the Dorseys and the other popu- | 
lar states bands but little heard! 


|| Chords And 


| Discords 


| (Jumped from Page 12) 
}eral different instrumentalists, 
| try not to copy any of them—yet 
| still can’t make my mind up as 
to just what course to take with 
my playing, just what influences 
and trends to study, to follow. 
What really pays off in music? 
| Sensationalism? Or the opposite 
—general musical ability and in- 
| telligence? Who is right—Gilles- | 
| pie or Billy Butterfield, to com- 





over here. big time, but right now as I am, 
The best idea I can think of is} I can play rings around this guy 

to have the American bands} Moore, and I know it. 

come over and visit us. They are; f there’s anyone in doubt as 

sure to find a terrific welcome.|t 9 whether or not I can play 

Ask the Duke about his reception! rings around Moore, make a 


over here in 1938! } 
: personal call on me in San An- 
John Maddock | tonio. Moore’s getting his rating 
» Mine oF ae senses of being assosietes La 
Nat Cole’s trio. The general pub- 
Greater Than Moore | lic is easy to fool. Only music- 
San Antonio, Texas jans are really capable of judg- 
To the Editors: 


ing other musicians. 
How Oscar Moore, guitarist} Why doesn’t some one take 
with King Cole Trio, gets so 


time out a ene. <3 jd 
much build-up as a “great gui-| great immortal, King of all elec- 
tarist” and as number one gui-| tric guitarists for all time to 
tarist of the nation, I can’t see.| come, Charles Christian? 


I'm not a braggart, nor am I! Eugene Jones 





pare just two present stars? 
Should another, like Billy May, 
| be condemned or praised for 
turning an exceptional jazz tal- 
ent into commercial radio fields? 
And in critical analysis, should 
one stick with his own opinions, 
whether right or wrong, however 
bull-headed? Or be left open to 
all comment and evaluations, 
with the possibility of becoming 
lost in the weight of so much 


confusion? 
Johnny Mills. 
> * 


Come On Over! 


Belgrave, Leicester, England 
To the Editor: 

I have been a subscriber to 
your magazine for only a few 
months but I look forward to 
every issue which, by the time I 


- 











by Hot Lips Page’s Band on Bruns- 

wick unissued in the U.S. 

Django Reinhardt and Grap- 
pelly recently recorded for Decca 
and HMV in London with Jack 
Llewellyn and Alan Hodgkiss, 
guitars, and Coleridge Goode, 
bass. On HMV Django’s Tiger, La 
Marseillaise, Coquette, Embrace- 
able You were made. At English 
Decca they cut: Belleville, Liza, 

| Nuages and Crepuscule. 

HOT CLUBS: New clubs are The 
Hot Club of Montreal, 2040 Grey 
dve., Montreal, Quebec, Canada— 
William B. Minto—secretary, Ar- 
naud Maggs—chairman and Bert 
Grindley—treasurer. The Club li- 
brary contains approximately one 
thousand sides. 

The Hot Club of Torino in Italy 
has written Dublin’s record shop 
|/in Chicago for information on 
|Commodore, Keynote records, 
|ete. The writer signs himself as 

the Keeper of the Records for 
the Club. 
| COLLECTOR’S CATALOGUE: 
Ray Durbin, 10 French rd, Wil- 
loughby, N.S.W. Australia. Says 
that many items now deleted from 
U.S. catalogues are still available in 
Australia such as the Muggsy Span- 
ier Ragtime Band sides. 

Signal Man Lee Stone, 10 
Oman Ave., London NW 2 Eng- 
land. Armstrong Hot Fives, Lu 
Watters, J. R. Morton and others. 


G. 
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whole tempo 
from 40 to 


beats per m 





accurately, 


MUSICIANS’ HANDBOOK 


STANDARD the variat 


DANCE MUSIC GUIDE 


A Classified and Alphabetical List of the Best and 
Most Popular Standard Foxtrots, Waltzes Show 
Tunes, Rumbas. etc’. (36 Headings, over 2000 
Titles, with Original Keys & Starting Notes.) Plus. 
A Handy Fake List & Song Reminder of Top Tunes. 
Covers the Whole Field of Popular Music +) 
SEND FOR YOUR 

COPY TODAY 50. 

(5 Copies for $2.00) 


A RAY DE VITA 





Presto. 




















RICKENBACKER “ELECTRO” GUITARS 


PUT PUNCH AND PRESTIGE IN PERFORMANCE 
MANUFACTURED BY 


ELECTRO STRING INSTRUMENT CORPORATION 


6071 S. WESTERN AVENUE @ LOS ANGELES, CALIFORNIA @ 


Write tor Catalog 


























SOOO OFQFOVOVO oe SQUARE : a 
: TIMES SQUARE MUSIC COMPANY : 
WM. Ss. HAYNES * 117 West 48th Street, New York 19, N. Y. & 
FLUTES! PICCOLOS! CLARINETS! Ld Pease send me a Seth Thomas Metronome de Maelzel. | am enclosing $........0emseseses s 
Sterling Silver! # S 
Sterling Value! a a ee aiecesichpunst caine Aiea aieaniobaimned toostaciachicholicaen gina * 
Sterling Craftsmanship! . P| 
In a word: a PAIOIIGGG, sacs sccccescccivoe-sscncsccsénsassossesecesscéechsevssececesecssssadzacewbsiasonsseccedesdédess cesses selsenetnheeunncaetunsenneeet " 
PERFECTION ! we NIE Bcapcsctiness ss esieseeeuciadiagis diceamiane odeatailadassaiibuintusahimos Oise scciessicsscconrguvthidenmencadinieianents a 

Expert iring all makes 
WM. §. HAYNES COMPANY, 108 Massachusetts Ave., Boston, Mass. & & 
BERBER RRRRRRRRRRRRBRRRRERRERERRERRRRERRee 


An hd Beta Me ! 


Metronome de Maelzet 


role Maslthtiaiclate 


don’t guess about 
tempo...they know! 
Truly an aid to better 


music through sound 


TT a 


metronome covers the 


aelate l= 

208 

inute... tells you 

and quietly, how fast to play all 
ions in tempo from Largo to 
All you have to do is wind 
set...and play to its 


firm precision beat. 
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Chicago, March 25, 194§ 


FEATURES—NEWS 


| different spot of his own. By 
| this time, I guess, he has 7 ball- 
| rooms. Then, the band would get 
its split on the total gross for all 


14 DOWN BEAT 


MCA Man Finds Queer 


| Diango Caught In Action 


Goings On In Oregon 


Northwest Territory—On the road for MCA, or Lewis and 
Clark do it again! Having completed a swing around the 
great northwest, an observation or two, might be in order. 
Were it not for the continual fog that hangs over what coun- 


try we passed through, an observa- 
tion might be available. As it is— 
well, good weather for boots-hip. 

Thar’s sompin’ mighty queer like 
going on up north. Mighty queer, I 
tell you. I dunno just what, but 
when people (that means more 
than one) continually ask, “How 
many of the regular band are ya 
gonna have with yuh?” there's 
something brewin’, and I don’t like 
the smell of the hops. In fact 
the situation looks like a sizable 
revolution against the name 
band business. 

I always thought that when a 
bandleader was advertised, the 
genuine article and his cohorts 
were expected to appear in the 
flesh. One of the local citizenry 
stated that many bands coming 
through oftimes used local men 
on some chairs and other times 
coming through with some of the 


Send for an action shot of 
your favorite drummer, 10c 
each postpaid. 


same men who'd been up there a 
few weeks before with some oth- 
er outfit. Guess some of the boys 
in the biz aren’t famil with the 
sound old adage, “You can fool 
some of the people some of the 
time but—” 


Interesting New Item 


Another interesting item was 
brought up in that same Oregon 
territory by promoter Gordon 
Coffey. His idea goes like this: 
Just as locations buy bands for 
a week at a time at a flat price— 
say $5,000 against a percentage 
of the gross for the entire en- 
gagement —he’d like to work 
them on one-nighters. In other 
words, he’d buy a band for one 
week, say for $5,000 against a 
percentage of the gross. He’d 
supply the transportation and 
each night play the band in a 


seven engagements, instead of | 
against the nightly total. 

He thinks the promoter would 
stand a better chance on the 
overall picture, and the band-| 
leader would be taking no more} 
risk or losing no more percentage | 
money than he does on a one-| 
week location spot. | 


A Good Trip 


% 


All in all, aside from the un-| | 


pleasant weather, it was an in-| 
teresting trip. The Greyhound | 
boys did an excellent job, par-| 
ticularly one C. E. Patterson, who 
operates out of San Francisco. | 
The barbeque crab at the Broiler | 
in Portland is positively the last | 
word. Harvey Anderson proved a | 
sensational host at the 40 and 8| 
club in Seattle. The marihe base | 
in Klamath Falls is a swell date, | 


but don’t jump from there to| | 


Medford on a winter’s night. By 


my grandmother’s snuggies, I| | 


won’t forget that one. And if you 
have nothing to do in Albany 
(and you won’t have) mozey 
around a place called Sears Roe- 
buck for a most interesting aft- 


—Jack Egan 


Paris—The gent in these shots 
has probably created more in- 
terest among jazz loving GI’s 
than any other European musi- 
cian. That’s his name on the 


sheet music, too—Django Rein- 


| 


hardt. He is at present in Lon- 
don, back at an old routine of 
making jazz classics with violin- 
ist Stephane Grappelly. Charles 
Delaunay, famous discographer 
who heads the Parisian Hot 
Club, is the figure leaning over 
the piano. Circular shot shows 
Django in action — something 
that may soon occur in_ this 
country. American soldier with 
the two Frenchmen is Jack Platt, 
leader of the popular ATC swing 
band of the ETO. The fine Platt 
crew was the one selected to re- 
place the Glenn Miller outfit. 


Tommy Varrone lil 
In Philadelphia 


Philadelphia—Buddy Johnson, 
fast-rising young bandleader, 
and Myra Williamson, a local 
gal, will be a June duet. She is 
an ex-Cotton club, New York, 
beauty. . . Mildred Ronan, local 
model, has been signed as vocal- 
ist with George Sommers band 
. . . Tommy Varrone, pianist in 
Joe Frasetto’s WIP houseband, 
collapsed during a recent broad- 
cast and is bedded at home. . 
The George Sommers are re- 
hearsing Spring lullabies. She's 
the former Lee Palmer, who used 
to sing with his band. . . Eddie 
DeLuca, Walton Roof bandlead- 
er, has turned serious and has 
penned a sonata for viola and 


STUDY ARRANGING 
with 


OTTO CESANA 


EVERY Musician Should Be 
Able to Arrange 


CORRESPONDENCE 
AT STUDIO 


They studied with Otto Cesana: 
(Arr. For) 
Van Alexander 
....Dean Hudson 


Van Alexander 
Leonard Love. . 
Herb Quigley. 
Alvino Rey... 
Turk Van La 
Buddy Weed. . 
and many others. 


NOW AVAILABLE! 
Course in Modern Harmony 
(Complete material) 
Course in Modern Dance Ar- 
ranging (Complete material) .$2.00 
Course in Modern Counter- 
point (Complete material). . . $3.00 
Reminiscing (Score—with 
concert sketch) 
American Symphony 


OTTO CESANA\o York 19, Nv. 


Tel.: Plaza 5-1250 
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With The Greatest Of Ease 
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Hollywood—The Dinning Sisters handle their three big coast jobs 
with the greatest of ease. If they aren’t emoting in front of the 
Columbia cameras, they’re singing nightly at the Troc, and still find 
time to squeeze in Capitol recording sessions. (Left to right) Ginger, 
Lou and Jean. 


Band Stories Popular, 
But Few Done Right 


New York—lIf the rash of band articles in the big mags of 
general circulation continues, Down Beat will have to start 
publishing short short short stories and misery serials just | 
to get even, 

Within recent weeks special | 
pieces on pop music and musicians 








its story on 1 finance. An elaborate 
picture layout on Woody Herman | 


|years “between them.” In other 


Name Band Lineup 
For Diego Dancery 


San Diego—Mission Beach ball- 
room has set the following 
bands: Jimmy Dorsey, May 14; 
Louis Prima, June 11; Woody 
Herman, July 9; Prima, July 25; 
Stan Kenton, Aug. 6; Herman, 
Aug. 20; Charlie Barnet, Sept. 3. 
Fill-in bands are yet to be named 
as bookings above do not run 
from date-to-date. } 








was listed as Million Dollar Band. | 
Presumably if Woody’s Choppers | 


/ eng 4 just as well but were only |} 


ing $999,999.00, they’d not 
be worthy of space in Look, 


Get Together On Figures 
(Incidentally, the mags should 


|| get together on their finance fig- 


uring. Look figured the Herman 
band gross as upwards of $1,200,- | 
000 for a year. The S. E. P. de- 
clared the gross of the Dorsey 
brothers to be $6,201,000 in five | 
words, if the statistics are right, 
one Dorsey grosses about half of 
what one Herman does.) 

Of course the mag writers and 
editors can rebutt, and with some 
justice, that no musicians will 
ever be completely satisfied with 
a story written on music for the 
general public. They say you’ve 
got to have an angle to get the 
average person interested in a/| 
band—that a mere appraisal of | | 
its music would draw nothing but 
yawns. 

In any case, the maestri are 
getting writeups. Maybe, as long 

as their names are spelled right, 
|they’ve got no cause to squawk. 

—rod 








have appeared in Collier’s, Saturday 
Evening Post, Look, Pic, True and 
the Women’s Home Companion, to 
mention only those that come to 
mind readily. 

The red-hot interest of the 
general magazines in jazz, swing | 
and bier ag ep F es. a | 

reat break for bands and bands- | : 
naan, not to mention bookers, 1. FIRST ARRANGEMENT 
box-office and ballrooms. But the By Van Alexande 
music men, never loath to inspect f 


BY TOP 3 


ARRANGERS AND TE 














: a gift bangtail in the molars, 
. TC owing have come up with certain criti- 
cted to re- cisms. icine: teitiel 
‘ outfit. Wrong Slant On Music : a 
iliac A general beef is that the sto- . METHOD FOR ORCHESTRAL AR 
ries are inclined to treat music i * bine 
1e Hl pretty superficially and to stress a i r 
that the men involved are clowns 
E rather than musicians. They NEW METHOD FOR ORCHESTRA SCORING 
point out that writers are in- By. Frank Skinne 
y Johnson, clined to reach for an angle or a ' 
bandleader, lead and give overemphasis to | 
m, a local matters that have little or noth- | 
uet. She is ing to do with sharps and flats. 
New York, Thus with The Saturday Eve- | 4. 50 INTRODUCTIONS, 
onan, local ning Post when it titled its re- AND ENDINGS 
d as vocal- cent essay by Richard English | cdisied Ae 
mers band The Battling Brothers Dorsey, 
pianist in laying stress on the occasional | 
houseband, hassels between the two freres. | 
rent broad- Even Frazier Does It 
t home. . And George Frazier, writing of CHORD CONSTRUCTION AND ANALYSIS 
rs are re- Mr. Jazz in True gave plenty of (All. Instruments) 
bies. She’s wordage to Eddie Condon’s drink- | ’ mE 
r, who used ing habits, setting the pace | me 
d.. . Eddie quickly in paragraph two, thus: | 
- bandlead- “For a bad hangover,” pre-| 
is and has scribes Condon, “take the juice 
- viola and of two quarts of whisky.” | 
Look, instead of stressing that | 
i ie musicians are characters, based | 
NGING \\, it 
. yO | 
ANA > i} Accurate and easy to operate.. 
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“ae” Arranging Aids! 


6. THE LIGHTNING ARRANGER (Revolving Discs) 
- gives 4 part harmony of every chord 


ACHERS 


RANGING 


3.00 


2.00 


1.00 






at same time. Complete with instruc- 
1.00 













‘$1. 00” 


ing intervals, clefs, ranges, how 
@ TO BE ABLE TO WRITE ALL YOUR : 


Seintineaht ew 


THE NU-ARRANGER MUSIC GUIDE 


Solves problems in harmony instrumentation and transposition by show- 


instruments. sound and are written... 





OWN ee gene ey WITHOUT 
EVEN USING A PIANO 

TO KNOW THE 4- PART HARMONY 
OF EVERY CHORD OF MUSIC 
FOR ALL Eb, Bb G C_INSTRU- 









THE POPER MUSICAL SLIDE RULE 
Enables you to answer all questions pertaining to keys, signatures, 


testi. 





scales, chords, t positi 
accurately, 





MENTS AT THE SAME TIME 
FOR A_ COMPLETE COURSE ON 


, and instr 


— quickly, easily, and 
1 .00 














ARRANGING i 
TO HAVE A SOUND KNOWLEDGE | 
OF CHORD PROGRESSION 
TO BE ABLE TO TRANSPOSE ANY 
$0 N TO ANY OTHER KEY 

E TO ANSWER ANY 
QUESTION. OF HARMONY 


The Lightning Arranger 
is the only musical device in the world 
© ALL THIS! It is colorful, 


NOTES, Inc., 
Enclosed find $___ 
other items indicated. 


NAME 


7 
> 
. 
- 
| 


1630 Broadway, New York 19, N. Y. 
for which please send items circled and/or 


A3-25 





durable and fits into your vest pocket. 


DON'T DELAY jioact! snauire ‘ot ADDRESS. 








your local Py dealer ei send only 
1.00 now to the city 











Lightning Arranger Co. | 
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or for $1.50 we will send you our 
“LIFETIME” CELLULOID MODEL 
Money Refunded li Not Satisfied 





Allentown, Penna. | 
| 
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SPIKE KNOBLOCH 


This is the true name of a fa- 
mous saxophone player and band 
leader who is the sole survivor in 
his own organi- 
zation of a 
group which 
, formed one of 
| the first co-op- 
| erative dance or- 
chestras in the 
business. This 
band came out 
of Detroit origi- 
nally, won fame 
the hard way in 
the ballrooms of 
4 the middle west 
and east. Spike 
originally sat in the sax section, | 
while a violin player fronted the | 
band. Later he took over the ba- 
ton, seldom plays his horn any! 
more. You know this leader as: 


Avi uajy 





Pendarvis Directs 


Music For Sta. KLAC 


Los Angeles—Paul Pendarvis 


is the new musical director of | 


KLAC (formerly KMTR). 

During the past three years 
Pendarvis has been employed by 
an aircraft and auto parts man- 
ufacturer. At KLAC he heads a 


;}small combo doing a half-hour 


show daily except Saturday. 


LA Danceries Bid 
For The Top Bands 


Los Angeles—Competitive bid- 
ding by local danceries for top 
name bands is creating a bon- 
anza hereabouts for someone— 
but most likely for booking con- 
cerns. 

The Palladium, which has had 
easy sailing here for years by 
spotting a top name every few 
months and coasting on medium 
bracket attractions between 
times, got Les Brown for latter 
part of summer opening July 23 
for $5,000 per week but only by 
virtue of a contract signed fol- 
lowing Brown’s last engagement. 
Brown could have gotten $5,500 
from the new Avadon and prob- 





ably $6,500 from the Casino 
| Gardens, now operated by Tom- 
my Dorsey and Dick Gabbe. 


| Jimmy Dorsey, who sold his 
| holdings in the Casino to Gabbe, 
| was figured to play the Casino 
| this Spring but it’s understood 
| the Palladium’s Maurice Cohen 
lis trying to lure JD ang | from 
| the beach spot with the biggest 
price ever paid out by the Palla- 
dium, a reported $7,500 per week. 





Jones Society Date 


Hollywood—Spike Jones, with 
a 32-piece society ork carrying 
ten strings was set for a March 
21 opening at the Trocadero. The 
City Slickers will be showcased 
within the larger unit. 
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HERMAN 


ORCHESTRA 


Yow AAvatalle! 
IN MINI-SCORE FORM 
Truly a milestone in Modern American Music . « « 
“Ebony Concerto" which was written for Woody 


Herman has been prepared in miniature orchestra 
score form for the convenience of every composer, 





1619 Broadway, New York 19, N. 
Enclosed find $ 





NAME 


CHARLING MUSIC CORP. 


for which please send 
of “Ebony Concerto” Orchestra Score. 


¥. ~s 


copies 








ADDRESS. 





CITY. 


STATE. 




















DOWN BEAT 


(Jumped from Page 8) 
SHORTY SHEROCK 


Talk Of The Town 
Meandering 
Signature 28113 

Sherock’s band plays accom- 
panyment for Corky Corcoran’s 
tenor on Talk and for Arnold 
Ross’ piano on Meandering. Band 
has only the backgrounds, well 
scored, and Sherock’s horn 
doesn’t get even a high note. 
Results of this odc combination 
are very satisfying—Ross and 
Corcoran do not fail on their full 
ten inches. Tenorman shows his 
definite early Hawkins influence. 
Melodic, musically brilliant solos, 
nicely arranged. 

BENNY GOODMAN 
Talk Of The Town 
Swing Angel 
Columbia 36955 

BG, Lou McGarity, Mel Powell 

and Stan Getz get solo spots on 


hh) 
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BAND INSTRUMENTS OF 





Swing Angel, a rather stereo- 
typed opus that at least gets a 
clean job from the band, more 
than a good percentage of big 
band stuff released currently. 
Talk is arranged by Eddie Sau- 
ter, with his brilliant knowledge 
of chords, etc. Art Lund vocalizes 
ard Johnny Best has a fine 
trumpet passage. 


LEM DAVIS SEXTET 


Nothin’ From Nothin’ 
My Blue Heaven 
Sunset SRC 7558 


These sides fall among the well 
recorded, well played small com- 
bo swing—yet so much of the 
stuff, fails to hit the selected few 
on top. If you’re looking for 
something special, or only the ex- 
ceptional, this isn’t it—but nei- 
ther are any of the other sides 
reviewed this issue. The Davis 
group turned out a good session, 
there is good feeling on both 
numbers, and certainly good 
musicians—yet the spark that 
separates good from great is 
lacking. It’s good swing, but 
only that. Dodo, Vic, Henry 
Tucker are back (see Lester 
Young). John Simmons is the 
bassist, Emmett Berry the capa- 
ble trumpet. Lem is featured vo- 
cally and on alto. Recorded on 
the coast. 


* 


fy know how much 
you've missed...until 


you play a Reynolds! 


RECORD—NEWS 


BENNY MORTON 

Morton’s trombone, Barney Bi- 
gard on clarinet and Ben Web- 
ster on tenor are featured on this 
Blue Note 12-inch. Sammy Ben- 
skin, piano; Israel Crosby, bass; 
and Eddie Dougherty, drums are 
also on: Conversing In Blue and 
tog Sheik of Araby. (Blue Note 


BULL MOOSE JACKSON 

The new Queen label waxes six 
sides with this sepia group, en- 
titled the “Buffalo Bearcats”. 
Tunes are: Honeydripper, Hold 
Him Joe, Bull Moose Jackson 
Blues (written by Lucky Millin- 
der), We Ain’t Got Nothin’, Oo- 
Oo-Ee-Bob-A-Lee-Bob and Jam- 
in’ and Jumpin’ (the last also by 
—- (Queen 4100, 4102, 


MAYLON CLARK SEXTET 

With the same personel as 
Clark’s first Jewel coupling, Can’t 
We Be Friends and East Lynne 
Jump are taken for a romp with 
this all-star coast group. Clark’s 
clarinet featured. (Jewel R-5001) 
LUCKY THOMPSON 

Thelma Lowe has a particular- 
ly interesting vocal on No-Good 
Man Blues, others—Why Not, Ir- 
resistable You and Phace—fea- 
ture Lucky’s tenor, James John- 


You'll never 


Fh. Reynolds COMPANY, INC. 


2849 PROSPECT AVENUE ° 


CLEVELAND 15, 


OHIO 


Division of Scherl & Roth, Inc. 


| GL Fave 


Okinawa— Bob Allen, who 
once fronted his own band and 
also sang with Hal Kemp and 
Tommy Dorsey, is now singing 
on the GI circuit. A_ service 
man’s camera caught him as he 
was giving out with song. 


son’s trombone, Rudy Ruther- 
| ford’s clarinet, Shadow Wilson’s 
| drums, Freddie Green’s guitar, 
Arab Richardson’s bass, Bill Dog- 
| gett’s piano and Karl George’s 
| trumpet. All but Doggett are 
ky or ex-Basie men. (Exclu- 
sive 


Dance 
LES BROWN 
In The Moon Mist 


The Frim Fram Sauce 
Columbia 36961 


Perhaps the most consistently 
Satisfying recording band of the 
past twelve months has been the 
Les Brown band. They have 
managed the trick of turning out 
edible commercial platters that 
are highly interesting to a musi- 
cal degree. Chief arranger Frank 
Comstock, no genius, writes in- 
teresting and at times brilliantly 
listenable dance scores. Tenor- 
man Ted Nash, despite his stra- 
tospheric solos, is one of the 
more satisfying soloists, Doris 
Day and Butch Stone two excel- 
lent vocalists. What more could 
a band desire? Spin these two 
sides and find something lack- 
ing—if possible. One of the more 
consistently better bands, par- 
ticularly fine on records. 


HARRY JAMES 


The Ellington-Hodges-George 
| score, The Wonder Of You, is 
| coupled with I’m In Love With 
| Two Sweethearts. First side takes 
| a Kitty Kallen vocal, second with 


Long's Junie Mays 
‘To Rehearse Group 


Miami—Junie Mays resumed 
his place as pianist with Johnny 
Long’s ork for a short time after 
| his discharge from navy service. 
Junie was to leave the band 
again at the completion of a date 
at Flagler Gardens here March 
23 to start rehearsals of a six- 
piece group for cocktail lounge 
work. Unit has its first date at 
the Preview, New Orleans, open- 
ing first of May for an indefinite 
run. 


World-renowned teacher of 
BRASS INSTRUMENTS 
Specialist in teaching ‘Natural Wind- 
instrument Playing’ and in eliminating 
MMY I iculties and complexes 
TOM DORSEY: “] hail Mr. 

Grupp as the outstanding teacher.” 


HARRY JAMES: “In my opinion, 


Mr. Grupp is without equal as a teacher.” 


JIMMY DORSEY? «Grune peychot- 


ogy on wind-teaching is the most logical. 
OUT-OF-TOWNERS! 


Information on “‘out-of-towners course” 
mailed. Invaluable to wind-players. 
Only Book of Its Kind! 
“The First Guide to Natural Wind- 
Instrument Playing’ by M. Grupp. 
Extremely Constructive to Professionals 
and Students, $3.75. 
WANT TO TEACH? 
Information on “how to adopt the M. 
Grupp system of instruction and teach it 
in your vicinity’’ mailed. 
Grupp Music Studios 
717 7th Ave., N. Y. C. BRyant 9-9256 
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Buddy Di Vito. Strings are sub- 
ordinated, Willie Smith solos 
nicely on Sweethearts. Not a 
rebop on 20-inches! (Columbia) 


| RAY McKINLEY 

| Patience And Fortitude and 
| You’ve Got Me Crying Again, lat- 
'ter with Peggy Mann’s vocal, is 
| Ray’s new band’s record first. It’s 
nice stuff but certainly won’t set 
the world on fire. (Majestic 7169) 


Vocal 
DINAH WASHINGTON 


I Can’t Get Started With You 
Joy Juice 
Wise Woman Blues 
No Voot, No Boot 


Mercury 2052, Apollo 1170 


Dinah’s Mercury sides are with 
a studio band, and although 
there’s nice trumpet she is much 
more at ease with the small 
combo that backs her efficiently 
on the Apollo sides. Lucky 
Thompson, Jewel Grant, Karl 
George, Lee Young, Gene Porter, 
Charles Mingus, Wilbert Baranco 
and Milt Jackson are the musi- 
cians. The blues are blue in 
shading; she sings Can’t Get 
Started with more restraint if 
less feeling. Dinah’s always good. 


HARRY GIBSON 


What’s His Story 
Who's Goin’ Steady With Who 


Musicraft 347 










The Hipster’s zany hip humor 
is ably illustrated on both these 
sides, and his wacky night club 
atmosphere humor comes off well 
on wax. His piano accompanies; 
the lyrics all Gibson’s, of course, 


FRANK SINATRA 
Columbia Album C-112 


Beautifully selected tunes, ex- 
cellent backgrounds and Sinatra 
(Modulate to Page 17) 


Gi Publishers 
Enter Disc Field 


New York—G. I. Music, a pub- 
lishing firm with a personnel of 
former G.I.’s., publishing tunes 
written by members of the armed 
forces, and which will be the 
theme of a film by Paramount 
Pictures, has branched out into 
the recording field. G.I. Records 
|has named Justin Stone record- 
|ing director. Discs will also fea- 
ture former G.I. talent. 

First sides cut were by vocalist 
Jimmy Foster, a vocal quintet 
|ealled The Holidays, accom- 
panied by a trio headed by pian- 
ist Buddy Weed, including gui- 
tarist Tommy Kay and bassist 
Felix Giobbi. 


Bernhardt Rehearses 


Detroit—Charlie Bernhardt has 
been rehearsing a 12-piece crew 
with several name sidemen in 
his lineup. Charlie, in the serv- 
ice for three years, has Paul 
Kronback, ex-Barnet, on first 
trumpet; Bob Lymperis, ex- 
|Kenton; Art House and 
|Mardigan, ex-Auldmen in the 
band. 


Harline’s New Show 


Los Angeles—Leigh Harline, 
RKO music director and compos- 
er, will baton a 36-piece ork on 
'the summer music replacement 
|for the Ford Sunday Evening 
|/Hour show. Show, from Holly- 
wood, will commence around 
| June first, via ABC. 






FAMOUS MAKE 


ACCORDIONS 


WRITE FOR FREE INFORMATION 
FEDERAL ACCORDION CO. 

475 FIFTH AVE. NEW YORK 
TRUMPET PLAYERS 


ses. If you wish to acquire a Pp 
w 


why and wherefore of swing play- 


2170 Creston Ave» 
New York 53, N. ¥+ 
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Nero Plays 
Spellbound 


Fiddle To 


Audience 


New York—Sometimes when you look forward to some- 
thing with much anticipation, expecting something almost too 
good to be true, you find it lacking when the event actually 
occurs. Not so with Paul Nero’s concert at Town Hall, Satur- 


day, March 9, 

In the field of jazz violinists, he 
is truly great. Too much can’t be 
said for his talent as a violinist and 
a composer. 

The versatile Nero performed to 
a spellbound audience, from begin- 
ning to end—one that was reluctant 
to call it curtains after three en- 
cores. 

Assisted by pianist Gene Hel- 
mer, bassist Irving Whitenack, 
guitarist Carmen Mastren, and 
“Specs” Powell on drums, Nero’s 


selections included several origi- | 








Diggin’ The 
Discs—Don 


(Jumped from Page 16) 


at his best is the thumb-nail 
sumnation of this both beautiful 
and commercial album. Frank is 
singing with less affectation, 
more true feeling and certainty 
than of a year ago, certainly 
much more polished than his 
James days. And Stordahl man- 
ages gorgeous backgrounds, lush 
yet not too far so. Tunes, all 
faves, are: You Go To My Head, 
I Don’t Know Why, These Foolish 
Things, A Ghost Of A Chance, 
Why Shouldn’t I, Try A Little 
Tenderness, Someone To Watch 
Over Me, Paradise. 


JO STAFFORD 
Capitol Album B-D 23 


Jo’s following is undoubtedly 
just as strong as Sinatra’s, and 
while the tunes aren’t of the ex- 
ceptional calibre of the Columbia 
~ there’s nothing wrong 
here—and they’re sure fire Staf- 
ford material. Tunes are: Over 
The Rainbow, Walkin’ M Baby 
Back Home, Yesterdays, Georgia 
On My Mind, Carry Me Back To 
Old Virginny, Sometimes I’m 
Happy, The Boy Next Door, and 
Alone Together. Paul Weston ac- 
companies. 


HELEN HUMES 

Helen has all-star backing on 
these recent eight sides, which 
are noteworthy both for that and 
for the well-done vocals. Some 
of the stars: Willie Smith, alto; 
Lester Young, Corky Corcoran, 
tenors; S. Young, trumpet; Allan 
Reuss, Dave Barbour, guitar; 
Arnold Ross, J. Bunn, piano; Red 
Callender, J. Rudd, bass; H. 
Tucker, drums. First four sides 
have Corky, Reuss and Ross, last 
four have Young and Barbour. 
(Philo 121-122-125-126) 


PERRY COMO 

Russ Columbo’s oldie, Prisoner 
Of Love, is given an excellent 
Como treatment, with the Kern- 
Hammerstein All Through The 
Night. One of the best of recent 
Como pairings, with Russ Case 
eeengans nicely. (Victor 20- 
814) 


THELMA CARPENTER 

With a band under the direc- 
tion of Eddie Sauter, Thelma 
Sings Seems Like Old Times and 
Jug Of Wine. Both are nice, 
though neither measures up to 
the high standard of her first 
two pairings. (Majestic 1030) 
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| nals, with other numbers receiv- 
ing first performances, such as 
Ed Finckle’s Waltz, Music for 
Late at Night by Jack End, and 
Andre Previn’s Rondo in Rhythm. 
Also on the program was Eddie 
South’s Tzigane in Rhythm. 

Compositions from Nero’s orig- 
inal Solo Flight, a Suite for Hot 
Fiddle, which he recorded in al- 
bum form for Decca, preceded 
the three encores. Solo Flight 
was done by Nero, Mastren and 
Whitenack. 


Vancouver Has 
Monthly Bash 


Vancouver, Canada — Vancou- 
ver is at last getting hip! On 
March 4 the third jazz concert 
by the B. C. Society for Jazz 
Promotion took place at the 
Howden ballroom. An audience, 
at least 300, listened and ob- 
served the record session which 
covered from Kid Ory to Woody 
Herman. Alex Cowie gave com- 
ment on the New Orleans era 
while Al Reusch told of the 
modern phases. 

Rex Vigurs organized a group 
of city musicians including Slim 
Gordon, Joe Micelli, Al Herman, 
Chester Carter, Stu Scott, Wally 
McDonald and Virgel Lane. 

Reo Thompson, president, 
states that all future jazz con- 
certs will be held at the Howden 
ballroom on first Monday of 
each month. 

Persons wishing to join the B. 
C. Society for Jazz Promotion 
can write to 6808 Cypress Street 
or 4576 west 7 avenue, Vancou- 
ver, B. C., Canada. 

—Herb Pease 


Jewel's Starr 
Not Kiddin’ 


Hollywood—When Kay Starr 
threatened to file suit against 
Jewel platter firm here for re- 
lease from the contract under 
which she is bound to the Ben 
Pollack firm, she wasn’t kiddin’ 
at all. 

Her suit has been filed in Su- 
perior Court, with the complaint 
stating that Pollack had prom- 
ised heavy exploitation and had 
not kept his share of the deal. 

The singer received $100 per 
side for four sides without a 
royalty stipulation. 


GOLDEN GATE QUARTET 
Quartet ably handles Mose 
Smote The Waters and Bones, 
Bones, Bones, 
(Columbia 36937) 
PIANO 


SWING ance cas 


World’s easiest system teaches Beginners or Ad- 
vanced to play like Radio-Record Artists! Learn 
runs, breaks, blues, tricks, basses, negro effects, 
chimes, Boogie Woogie, intros, ends, modernistic, 
futuristic, weird styles, off-color, riding-melody, 
jam-hot-blue choruses, etc. HUNDREDS of effects. 
Send for Free Booklet X and Low Prices 
TEACH ERS—Use new loose-leaf system. Write! 
SLONE SCHOOL, 2001 Forbes St., Pittsburgh 19, Pa. 


SONGWRITERS 


MUSIC—PRINTED—$10.00 
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URAB-D. B. New York 1, New York 


PUBLIC NOTICE 


Q. Name the “Immortal of Jazz” who 
wrote MICKEY FINN. A. Don Red- 
man. Q. Mention’ three facts about 
MICKEY FINN. A. 1. It’s one of 
Don’s greatest orchestrations. 2. It 
“sounds” with large or small bands. 3. 
Tt costs only 75c at dealers or 
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MAURY DEUTSCH, B.A. 
“Schillinger Method” 


ARRANGING COMPOSITION 
7 PART HARMONY - POLYTONALITY 
Private - Classes - Correspondence 


701 7TH AVE. (Cor. 47th St.) 
MAYFAIR THEATRE BLOG, NW. Y. C. 
3rd Floor 
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PRESS CLIPPINGS 


We maintain a special entertainment 
and radio department —inquiries s0- 


licited. pay 
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Nobody Loves 


New York—Billy Eckstine or- 
dered two uniforms for each 
man in his band recently and 
after they were completed, the 
tailor refused to outfit Eckstine’s 
trumpeter Fats Navarro, claim- 
ing his one suit was equivalent 
to two. Navarro weighs 320 
pounds. Deal was straightened 
out, however, and now the boys 
are wearing their new suits. 











both spirituals. | 














Cincinnati—Joe Perrin, with a 
small combo, went into Beck’s 
Super club here earlier this 
month. Top local men are being 





used for the sweet-type band. 


Constructs Dancery 


Albuquerque, New Mexico— 
New ballroom, with cocktail 
lounge and restaurant adjacent, 
is being constructed on route 66 
near here for a May opening. 


Ballroom will be the first since | 14 


1935 for this town. It will be op- 
sg by the Sandia Amusement 
0. 





Sherock Adds Singer 


New York—Shorty Sherock, 
who opened at the RKO theater 
in Boston March 21 for a week, 
has added David Colby as male 
vocalist. Colby is a former major 
in the army air forces, serving in 





the ETO. 


Art Mooney 
Cuts For Vogue 


New York—Art Mooney closed 
at the Strand theater here March 
and is currently on a theater 
and one-nighter tour. Mooney, 
now at the Downtown theater in 
Detroit (closing March 27), is 
cutting several sides for Vogue 
Records during his stay there. 
He is due back at the Lincoln 
here sometime in April. 

Before leaving New York, 
Mooney added tenorman Eddie 
Edell, formerly with Georgie 
Auld, and Hi Segal, lead alto, re- 
placed Artie Mendelsohn. Mar- 
vin Price joined as road man- 
ager. 
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—___Liebestraum 
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___Marche Slav 
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Piano Concerto 


____Dark Eyes 
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STANDARD 
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——All-American Mediey 
——Music for All Occasions 
—___The Marine's Hymn 
___American Patriotic Mediey 
___When You and } 

Were Young Maggie 
—__La Cinquantaine 
___Come Back to Sorrento 
—__Favorite Waltz Medley 
—____Old Time Waltz Mediey 
__Jingle Bells 
___The Kerry Dance 
___Little Brown Jug 


AMERICAN 


—__.Oh, Marie (Rhumba) 


——La Cumparsita (Tango) 


50¢ each 
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BAND ROUTES 


Chicago, March 25, 1946 








Hawkins, Erskine (Lincoln) NYC, h | 
PR AEOS OF SYMORS: b—baliroom; h—hotel; noes club; r—restaurant; t—thester; | Hayes, Carlton (Club Madrid) Louisville, 
<c—country RA—Consolida: ted Radio Artists, 30 Rockefeller Plaza, NYC; th -Freaench Ky., Clang. 3/28, ne 
Bros. Music Corp.., KO © Bidg., NYC; Mi joe Gale. West 48th St., NYC; GAC—General | Hayes, Sherman (Lee-N-Eddie’s) Detroit, 
Amusement C RKO Bidg., + Jo—Jor & —— 745 Fifth Ave., NYC; MCA—Music Corp.| Oisng. 3/28, ne 
of i. 74 Fite 4 ah NYC; F. Oxley, 424 Madison Ave., NYC; SZA—Stan- | Henderson, Fletcher (DeLisa) Chicago, ne 
ford Zucker Agency, 50 Madison ee NYC: ¥ WMA—William Morris Agency, RKO Bidg., NYC. | Hutton, Ina Ray (Rio Casino) Boston, 3/31- 


4 Brown, Les ‘Ravens Room) Newark, N. J., 
| Cisng. 4/3, 
Allen, Red (Onyx) NYC, ne | Busse, Henry (Palace) San Francisco, h 


St. Louis, Clsng. | 


Cal., 


7 Ray (Chase) 

4/4 

Arnaz, Desi (Ciro’s) 
Cisng., 4/4, ne 

Arnheim, Gus (Sherman's) San Diego, Cal., 


Cc 


Calloway, Cab (Strand) NYC, Cisng. 
“Temple) Rochester, N. Y., 4/5-7, 


Hollywood, 


| Carle, Frankie (Sherman) Chicago, a 
r 3/29, h 
B me Benny (Trianon) Southgate, Cal., 


Bardo, = . Wael Kansas City, Mo., | rn Carmen (Chicago) Chicago, 3/28- | 


Opng. 


. 4/10, 
Barnet’ Charlie (400) NYC, r PR 





Barron, Blue (Club Madrid) Louisville, Ky., | “S/ag nc’ (1**N-Badie’s) Detroit, Opng | 
. . Jy 3/2 ne 
Me ge Ly (Palace) Youngstown, 0O., | Ont pe eae See, See 
‘ rsto 3 
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t; (Regal) Chicago, 4/5-11, t 
Bartley, Dallas (Stairway-to-the-Stars) Chi- 


cago, ne 
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t 
Bishop, Billy (Roosevelt) New Orleans, D 
Opng. 3/28, h | Davidson, Cee (Rio Cabana) Chicago, nc 
radshaw, Tiny (Paradise) Detroit, Cisng. | Davis, Johnny “Scat” (Rainbo) Chicago, 
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Brandon, Henry (Edgewater Beach) Chica- 
go, h panabe. Al (Golden Gate) San Francisco, 


Brandwynne, Nat (Roosevelt) NYC, h 3/27-4/9 
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—. Tommy (Downtown) Detroit, 3/28- 
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© E 
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Johnson, 
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famous for its School of Music. eS cmen at advantages— Lake ; nd 
camp site, com ildings, good food, all sports, atest 
ya and health Parents invited to adjoining . 
EARLY REGISTRATION RECOMMENDED 
Write today for full particulars and Enrollment Blank 
MUSKEGON, MICH 
sumne®. MARANATHA ORCHESTRA CAMP “*tex"s-<. 
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all Concert 


Philadelphia — Dizzy Gillespie 
flew from the west coast to get 
under the deadline for one of 
promoter Nat Segall’s Jazz Con- 
certs at the Academy of Music 
here. A native of South Phila- 
delphia, he was introduced to the 
concert world a year ago at the 
first of Segall’s concerts. 


Billie Holiday was the hit of | 
the evening and had the cus- | 
tomers climbing head first from | 


the balconies in this normally 
staid auditorium that houses the | 


escnes ALBRECBT, ex-Gray Gordon 


pick "ROBERTS, trombone and violin, 
formerly with Wally Stoefler 
BUDDY BOYLAN, singer 


WE FOUND 
DICK MAINS, US army band, Wash- 
7 me Cc. May 1 approx dis- 
RONNIE KEMPER, may be heard Sat 
5 p. m. ABC, Hollywood 

















| Philadelphia Symphony. 

| The Al Casey trio, Joe Bush- 
kin, Morey Feld, Buck Clayton, 
Bud Freeman and Lee Castle’s 
band rounded out the affair. 


| Show was a sellout and Segall 
cleaned up. 
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All advertising copy must pass 


CENSORSHIP 


constantly protected Down Beat readers against the unworthy. 


the rigid censorship which has 











FOR SALE 











PROFESSIONAL ARTISTS MODEL AC- | 


CORDION—Italo-American, black pyra- 
lin finish, 41 treble keys, 140 basses with 
augmented 5th, 2 shifts. Like new! Excel- 
lent buy. Box A-316, Down Beat, Chicago-1. 


FOR SALE: GIBSON E-S 125 electric gui- 
tar. Pre-war model in perfect condition, 
complete with amplifier, carrying case, and 
stand. Contact C. L. Quaintance, 989 Mer- 
chandise Mart, Chicago, Ill. Del. 5130. 


BAND INSTRUMENTS — bought, sold, 
traded. Best prices. Send complete de- 
sription for estimate. Box A-321, Down 
Beat, Chicago-1. 


CLARINET—SELMER: New! Personally 
imported from Paris. Call Midway 3072 
(Chgo. ), Saturdays, Sundays or Mondays. 











FOR SALE! WELL ESTABLISHED MU- 

SIC BUSINESS in City of 40,000. Shop- 
ping population 75,000. Southwestern 

te. Have several nationally known fran- 
chises. Doing excellent record & sheet 
music business. Only exclusive music store 
in city and surrounding territory. Low rent. 
Ideal location, Unlimited possibilities for 
instrumental teachers, band organizers, 
piano or repair men. $10,000 (Ten Thou- 
sand) cash, or negotiable security will take 
it. Immediate possession. ason for sell- 
ing, have real estate and building business. 
Write: MUSIC BUSINESS, Box A-317, 
Down Beat, Chicago-1l, 


DRUM SET—SLINGERLAND: White 

pearl, nickel finish, separate tension, In- 
cludes two 14” Zildjian sock cymbals of ex- 
ceptional tone, one 14” and one 16” Zild- 





jian. Set is absolutely complete. Used on 
location job 3 months. Box A-318, Down 
Beat, Chicago-1. 





WE HAVE A COMPLETE LINE of recon- 

ditioned guaranteed first-line band and 
orchestra instruments ready for immediate 
delivery. We will pay outright cash or take 
your old instrument in on trade for another 
instrument. Highest prices are offered for 
instruments, and if not satisfied, we return 
at our expense your instrument. Write us 
for further details. Meyer's Musical Ex- 
change, 454 Michigan, Detroit-26, Michi- 
gan. 





FOR SALE: CORNETS, trumpets, 

ynes, mellophones, baritones, French 
horns, tubas, clarinets, flutes, saxophones 
(no tenors) ete. Write for bargain list and 
specify instrument in which you are inter- 
ested. Nappe Music House, 6531 N. Rock- | 
well St., Chicago-45, Ill, 


ORCHESTRA COATS—white, doublebreast 

(used) cleaned, pressed—$3.00. Single- 
breast white coate—$2.00. Tuxedo trousers 
—$5.00. Tuxedo suits, doublebreast—-$20.00. 
Singles—$15.00 Free lists WALLACE, | 
2416 N. Halsted, Chicago. 








AT LIBERTY 


GIRL VOCALIST—20, trained, 

enced, versatile style. College education, 
Will travel. Faye Wood, 200 Victoria 
Bivd.. Kenmore, N.Y. 


TRU MPET—Good tone, read, fake, 
orch or combo. Age 25, single. 
Ayers, 830 Bell Ave., 7 _ Sheboygan, Wi is. 


ROBERT WHITFORD 
BREAK SHEETS FOR PIANO 


Revealing the greatest jazz patterns yet. Send 

















25c for sample copy 

tANISTS 
Send for your free copy of our catalog of 
ultra-modern pane publications. State if 


you are a teac 


ROBERT WHITFORD PUBLICATIONS 


18 North Perry Square Erie, Penna., U.S. 
“Publishers of Exclusive Modern P ae 








© SWING PIANO TRICKS! 


Axel Christensen’s bi-monthl a 
letin contains novel breaks, fill-ins, 
boogie effects and tricky qubellich- 
ments for 8 of the best hit son 











Axel Christensen Studios 
21 Kimball Hall Bldg. CHICAGO 4, ILL. 
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experi- | 


large | 
J 
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DRUMMER-ARRANGER: ood experi- 

ence in dance work. Desire lovation in or 
near Chicago. Vernon Glaeser, 1109 Dil- 
lingham Ave., Sheboygan, Wis. 





PIANIST—22, 7 years experience, read or 
‘ake. Small or large combo. Available 
for Chicago. Wellington 4620, 9 to 5. 








| ALTO SAX—doubling clarinet, tenor, 
soprano saxes. 13 years experience; 6 
| years lead alto, neat, good personality, 27 
years old, married. Member Local 47. 
Available 15 June. Will travel. S/Sgt. E. 
Blakeley, 1960 SCU HTU, Presidio, San 
Francisco, California. 








Desires 


BASSIST-COPYIST-ARRANGER: 
N Union, experienced. 


work in + area, 
| Box A-319, Chicago-1. 





ALTO. SAX-CLARINET—Vet, 24, read & 
fake. Experienced, Chicago only! Down- 
ers Grove 1170. 





HELP WANTED 











WANTED MUSICIANS—Permanent jobs 

on fine northwest dance combo (Alto sax- 
trumpet-accordion) $55 to $75 per week. 
Tony Williams, Jamestown, North Dakota. 


WANTED—Go tenor, alto, tr and 





h 


| PERFORMERS SAY: 


WHEN USED. 


NEW ENGLAND GUITARISTS! Modern 

instruction, practical harmony, legiti- 
mate technique, former New England Con- 
servatory teacher—PHIL COOPER Studio, 
Conn's, 229 Stuart St., Boston, Mass. 
HUBbard 6688. 





ANIMATED CARTOONS, STORIES, LYR- 
ICS—Apply Adolfo P. Hermando, Juan 
B. Alberdi 4455, Buenos Aires, Argentina. 


1946, THE CLASSIFIED 


RATE IS 15c PER WORD AND 25c FOR BOX NUMBER 





Hollywood Blvd., Hollywood-28, California. 
Opposite Florentine Gardens. Hours—noon 
to nine daily. Catalog 1c. 





ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 











“DIXIELAND” ARRANGEMENTS for 
trumpet, cesinct, © yg (optional trom- 
bone) and rhythm Modern “‘dixie,” 
exceptionall nee 50. Free list. Red 
Fox, 1245 N. Vine, Hollywood-88, Calif. 


nance ORCHESTRATIONS — lowest 

prices. for free interesting catalog 
listing hundreds of latest arrangementa, 
Jayson Ross Music Co., 3433 De Kalb Ave., 
Bronx-67, N.Y. 


YOUR SONG PROFESSIONALLY ar- 

ranged with complete pianoscore and 
guitar diagrams, chord notation. Price is 
$10.00, and work is guaranteed satisfactory 
or money returned promptly and in full. 
—_ LEE, 344 Primrose, Syracuse- 
5, N.Y. 











COPY YOUR OWN MUSIC at low cost. 
FOTOFLEK SYSTEM, Box 181, Cincin- | 
nati-1, Ohio, 





“Most original, re- 
freshing comedy!" Special collection, in- 

cluding catalog, lists—$2.00. KLEINMAN, 

25-31-P 30th Rd., L.I. City-2, N.Y. 





PHONOGRAPH RECORDS 











TENOR ARRANGEMENTS—$3.00. Writ- 
|. ten for 3 tenors, 3 trumpets, one trom- 
| bone, drums, piano and bass. Playable with 
|} one trumpet. For information write MID- 
WEST ARRANGING SERVICE, 2335 Tay- 
| lor St., Chicago-12, Ill. 





ORCHESTRATIONS—We can supply you 

with vocal orchestrations in your key. 
Also dance orchs. Bulletin FREE! Sher- 
wood Music Service, 1585 Broadway, New 
York-19, N.Y. 





WANTED—Dance Records, 1933-35. Write 
Box 78, Dickerson Run, Pa. 





and dance records. Winning prizes posted 
following month. Subscription charge $1.50 
first year, free ereafter to active ac- 
counts. Sample list free. Collector's Rec- 





| 


ord Shop, 825 Seventh Ave., N.Y.-19, N.Y. 





COPY SERVICE FROM all types of rec- 
ords and transcriptions. Write for par- 

ticulars. TECHNICAL RECORDING SERV- 

ICE, P.O. Box 5911, Chicago, Illinois. 





Send for free copy of new 
The cream of rare discs, 
865 Greendale Drive, 
a. 


JAZZ-SWING: 
auction list. 
Anthony Font, 
Charleston, W. V 





“ee RECORDS—Send for list. James, 


aller, Miller, Kirk, Crosbys, Herth, 
Krupa, Gray, Whiteman, Goldette, Her- 
man, Robertson, Calloway, Dorseys, Pol- 


lack, Bradley, Webb, Race—many others. 
BILL MULL, West Ave., Kannapolis, N.C, 





OAKLAND, CALIFORNIA—New and ‘used 
jazz records for sale. The Jazz Record 


Lounge, 3261 Grand Avenue. 





RECORDINGS—650 Crosby, 650 Goodman. 
Thousands all name bands. Thousands 
greatest classic singers 1900-1925. Clarke, 





Pryor, Sousa specialist. Josephine Mayer, 





COMPLETE CATALOG—Including many 


| Santa Barbara, Calif. 


| ferent label records. 


hard to get numbers of twenty-five dif- 
Thousands of num- 
Catalog will be mailed upon receipt 
25c in stamps. TUTTLE SALES CO., 
Syracuse-4, Y. 


bers. 
of 





piano for twelve-piece territory band, 
booked solid. Guaranteed salary. Write or 
wire Leader, 224 So. Clark, Salina, Kansas. 





WANTED BY APRIL TENTH—Piano, 

drums, four sax, second trumpet for mid- 
west territory band. Top salaries. Experi- 
enced musicians, please! JIMMY THOMAS, 
Luverne, Minnesota. 





WANTED—only commercial dance musi- 
cians that want to play with a ¢ 
mickey band. Now taking first vacation in 
four years. Starting April 20th. Write for 
full particulars. Don Strickland, 506 W 

Tenth St., Mankato, Minn. 





TRUMPET PLAYERS wanting to locate 
with good day job, using music as side- 

line playing weekends write Box A-312, 
Down Beat, Chicago-1, stating ability. 








MISCELLANEOUS 











| WANTED—Model C-45 3-octave DEAGAN 
vibraharp. Good condition. Cash. Box 
| A-820, Down Beat, Chicago-1. 
| PUBLIC ITY AND EXPLOITATION — 
| FRANKIE LOHMANN, Room 426, 1658 
Broadway, New York City. 








TENOR, ALTO SAXES wanted for stu- 

dents. Mention make, serial number, 
price. Lewis Arfine, 117 W. 48th St., New 
York-19, N.Y. 


| LEARN PIANO TUNING AT HOME: 





| S. Salina St., 


USED RECORDS—$1.95 dozen, F.O.B. 

Syracuse. All popular late records—no 
duplicates—our selection. Included with 
new record stock, TUTTLE SALES CO., 
Syracuse-4, N.Y. 





BLUE NOTE RECORDS—THE FINEST 

IN HOT JAZZ, Boogie oogie, Blues, 
Stomps, Band Improvisations, Dixieland, 
All Star Swing Combos, Piano Solos, Vocal 
Blues, Guitar Solos, Authentic New Or- 
leans Jazz. Write for complete catalog: 
BLUE NOTE RECORDS, 767 Lexington 
Ave., New York-21, N.Y. 


WORLD’S LARGEST AUCTION LIST— 

rare, hard-to-get records. Goodman, 
Miller, Basie, Morton, Armstrong, etc. 
Send 25¢ coin. Ray Reid 116% N. Main, 
Greenville, S.C. 








FALKENER BROS. RECORDS, 383 Colum- 
bus Ave., Boston, Mass. 





Arizona, 





WEST COAST JAZZ CENTER—Holly- 

wood’s only exclusive jazz store, mecca 
for musicians and collectors. Now stocking 
80 different labels, including Commodore, 
Savoy, Guild, Keynote, Bluenote, Comet, 
Excelsior, Jump, Jewel, Jamboree, Sunset, 
Asch, ARA, UHCA, Crescent, Philo, Musi- 








craft, etc. TEMPO MUSIC SHOP—5946 

TEACHERS! HERE'S 
ARRANGERS! + 
SONGWRITERS! HOW!! 


Course by Dr. Wm. Braid White. Write 
| Karl Bartenbach, 1001 Wells Street, La- | 
Indiana. 


fayette, 





SAXOPHONES WANTED—Altos and ten- 


ors, new or used. State make and condi- | 


tion, as well as your price. The FRED 
GRETSCH MFG, CO., 66 Broadway, Brook- 
lyn- ‘ll, N.Y. 





Popular Band Leader and 
Vocalists Photographs 


Seven ae se | glossy photos 
Leaders size ready to fra 


tamps or coin for 


KIER'S BOOK "HOUSE 


1143 Ave. Of the Americas (6th Ave.), New York City (18) | 218 So. Wabash Ave. 


jotos of your favorite Band | 


10¢ tor mailing and spingice—er 25e in | 





Create Your Own 


You can’t fail with 
the well known Frank 
Furlett’s 96 Page 
Book on How to Write 
Lyrics, Melodies, Piano 
Parts, 


| and more is 
many times more than 
the price you pay. For 
} your copy send only 
2.00 to 


GAMBLE HINGED MUSIC CO. 














NAME BANDS 


1521 No. Vine St. 
Hollywood 


@ Distributors of the Finest Musical Instruments @ 


Headquarters for 


950 So. Broadway 
Los Angeles 


MONTHLY AUCTION LIST of jazz, swing | 


above order FREE catalog of our entire | 


| 
FREE LIST—Meikel, 227 E. Helen, Tucson, 


and Orchestra- | 
tions. This knowledge | 
worth | 


Chicago 4, Ill. | 


C2 Military Rate $3 one year* 








| 

| YOUR SONG BEAUTIFULLY arranged 
and recorded on the mighty organ. Satis- 
| faction guaranteed. Twelve-inch record— 
| $6.00. Send melody. Hanert Service, 11030 
Hermosa, Chicago-43, 





| “BLACK’S CORRECT CHORDS TO 100 

STANDARDS” again available. 1946 
revised, corrected edition Book I just off 
press. Book 2 available also. Price $1.00 
each. No C.O.D.'s please. Dealers wel- 
come, write for details. Warren Black, 
1323 S.E. 36th Ave., Portland-15, Oregon. 
MODERN HARMONY, ARRANGING, IN- 
STRUMENTATION & SCORING—a com- 
plete correlated course with charts, dia- 
grams and illustrated examples showing 
practical application and use. Miracle 
Series, 333-E Provident Bidg., Tacoma-2, 
Washington. 








SONGWRITERS—Handicapped by lack of 

harmonic knowledge? Send us your 
melody-line and we will return complete 
piano arrangement with chord notation— 
$8.00. Leonard Studios, 312 E. 24th St., 
Patterson, N.J. 





SPECIAL DANCE ARRANGEMENTS— 

made to order—$8.00. Have fine new 
unusual arrangements on hand—$4.00 each, 
or three for $10.00. Name it—we have it! 
Rohe West, 14128 Lincoln Ave., Daiton, Ill. 





SPECIAL ARRANGEMENTS for small 
orchestras. New plan, great saving. 
Oaks, 478 South 18th, Columbus, Ohio. 





SONGWRITERS! Piano arrangements or 
complete orchestrations for your songs. 
Original poems set to music. Apply: Wilf 
Moise, 921-A Kingston Rd., Toronta, Ont., 
anada, 





A PIANO-VOCAL of your song—$8.00. 

Send one De = me recording. Also 
song poems music. Reasonable. 
Write: William c. p a 228 S. Main St., 
South Bend, Indiana. 


JAZZ PIANISTS: Jazz figures for stan- 

ards. Send stamp for list. STUDIO OF 
MODERN PIANO, 245 Main Street, North- 
| ampton, Mass. 


COMPLETE PIANOSCORE with 
symbols—$8.00. 








chord 
Lead-sheets with chord 





ome Exclusive Photos! —— 


BANDS IN ACTION! 


Action pictures of all name leaders, musi- 
gene, vocalists. Exclusive candids! Glossy, 
teed to o- or 


ran- 
+ a 
25¢ each; 


ARSENE STUDIOS 


1585-D Broadway, New York, N. Y. 














PIANISTS AND TEACHERS: Add a pro- 

fessional sound to your playing of popu- 
lar song hits. BREAK BULLETINS pre- 
pared monthly by Phil Saltman, eminent 
Boston radio pianist and teacher. Write for 
details or send 20c for sample copy. Ken- 
more Music Company, 581 Boylston St., 
Boston-16, Mass. 


ARRANGEMENTS—Your song arranged 

with complete pianoscore and chord sym- 
bole—$8.00. Professional job by experi- 
enced arrangers. ARNOLD ARRANGING 
SERVICE, Box 286, Back Bay Annex, 
Boston-17, Mass. 


SPECIAL ARRANGEMENTS—made to or- 








der. cords copied. 300 on hand. Write 
for free jst. Charlie Price, Box 1386, Dan- 
ville, V nia. 





COMPOSER-ARRANGER: Lyrics set to 

music. Your song arranged in complete 
pianoscore for publication. Frances B. 
Martin, 720 Washington St., Delphi, i, Indi- 
ana. 





“337 VOICINGS AND COLORS”—for 

Dance Arranging—$1.00. Arrangements 
made to order—T5ie per instrument. 300 
Original Hot Licks—$1.00. Hot Choruses 
(4 for $1.00)—(10 for $2.00). LEE HUD- 
SON, Box 255, Van Nuys, Calif. 





“KEEP RIGHT ON DOIN’ "—now on rec- 

ords and rising fast. RUDOLPH PUB- 
LICATIONS, Box 2462, Phoenix, Arizona. 
Rep. R. F. Kaiser, Music Distributors to 
the trade 


ORCHESTRATIONS of “THE JUKE BOX 

SONG” on sale at all music stores, or 
from: TIN PAN ALLEY, INC., 1660 
Broadway, New York City. 








RADIO BANDS—We'll send you free or- 

chestration “My Golden Key” if you will 
plug on the air. Supply limited—write to- 
day! CGS Music Co., 38 Overbrook, Balto- 
28, Maryland. 


SECOND BALCONY JUMP and LOONEY 

are still rockin-the-joints nightly. Or- 
chestrations 75c. David Gornston, 117 W. 
48th St., New York City. 


STRANGE MOOD by Cyril Haynes is one 

of the finest orchestrations you've ever 
heard or played. Convince yourself! 5c 
at dealers or DAVID GORNSTON. 














WANTED 
A-1 REPAIRMAN 


ON REED INSTRUMENTS 


IVAN C. KAY 


112 John R Detroit 26, Mich. 














music paper in America today. 


203 N. Wabash Ave., 
Chicago 1, Ill. 


02 1 year $4 





All the Music News 
Every Other Week 


Scores of eye-catching pictures @ Band routes @ Record news & reviews 
Timely, intimate news of musicians and vocal lovelies @ Most widely-read 





Have every issue of Down Beat mailed to your very door 


DOWN BEAT PUBLISHING CO. 


| Please enter my DOWN BEAT subscription: 
2 2 years $7 


Cele hat at edn tenes ondame, th Ge 
former rank and serial number. Request necessary for 


2 3 years $10 





3-25-46 


























